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IM-Rak. Holds 50 records-10-in. and 
12-in., every record easy to get at. 
Records held firmly and cushioned 
between resilient divisions individually 
numbered. Wide range of colours. 
Price 25/6 (plus 11/1 tax.) Optional dust 
cover 7/9 (plus 3/53 tax.) 





IM Miniature Needles. 
Specially developed for light-weight 
pick-ups, and offering the same faultless 
reproductive qualities and long-playing 
life as IM Standard needles. Price per 
packet containing 10 needles 2/- (plus 
11d. tax.) 
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IM Long Playing Needles. 
Banish record wear and needle hiss 
completely. Suitable for most types of 
instrument including auto changers. 
Each needle plays, with repointing, up 
to 100 sides. 2/- per box of 10 needles 
(plus 11d. tax.) 





IM Master Set. Containing one 
IM Pointmaster, 20 IM Needles, spare 
abrasives, and rubber tyre, attractively 
packed in special presentation box—the 
most economical way of buying your 
initial IM equipment. Price 10/- (plus 
4/4 tax.) 





IM Pointmaster. World’s {most 
efficient yet cheapest needle sharpener. 
For repointing all makes of non-metallic 
needles. Gives an accurately shaped 
point, automatically, in just 30 seconds. 
Price, with special adaptor for IM 
miniatures, 5/6 (plus 2/5 tax.) 





IM-Case. Made from finest sheet 
metal for longer life and extra protection. 
In a wide range of colours and in two 
sizes to hold 25 and 50 12-in. records. 
Price including numbered index division 
cards, 35/- (plus 15/2 tax) and 42/- (plus 
18/4 tax.) 
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How often these days one hears complaints about the lack of enterprise in concert ' / 
programmes! For music-lovers in whom the spirit of adventure burns brightly, WE 
here is a brief selection from the Decca catalogue’s infinite diversity of LY | 


rare music, rich and rewarding, available in the incomparable realism 
of Decca full frequency range recording . . . recording which gives 


you concerts of your own choice in your own home. 








Bach 

Schlage doch, gewiinschte Stunde 

(Church Cantata No. 53) 

Mary Jarred (Contralto) with 

The London Symphony Orchestra 
(Conductor: Karl Rankl) K 2228 

Bizet 

Patrie — Overture, Op. 19 

Roger Desormiere conducting The National 
Symphony Orchestra AK 2105-6 


Bloch 

Quartet No. 2 

The Griller String Quartet 
Bruckner 

Symphony No. 7 in E major 
Eduard van Beinum conducting The Concertgebouw 
Orchestra of Amsterdam AK 1916-23 


Fauré 

Ballade for Piano and Orchestra, Op. 19 
Kathleen Long (Piano) 

with The National Symphony Orchestra 
(Conductor: Boyd Neel) AK 1130-1 


Finzi 

Dies Natalis — Cantata for High Voice and 
String Orchestra 

Joan Cross (Soprano) with The Boyd Neel String 
Orchestra (Conductor: Boyd Neel) 

(Recorded under the auspices of The British Council) 
AK 1645-7 


AK 1758-62 


Gluck 


“ Orfeo”— a concise version of the 
Glyndebourne production 

Kathleen Ferrier (Contralto), 

Anne Ayars (Soprano) and 

Zoé Viachopoulos (Soprano) with 

The Glyndebourne Festival Chorus 

and The Southern Philharmonic Orchestra 
(Conductor: Fritz Stiedry) AK 1656-62 


Holst 

*¢ The Perfect Fool ”— Ballet music 

Sir Malcolm Sargent conducting The London 
Philharmonic Orchestra AK 1561-2 


Ireland 

Sonata No. 1 in D minor for Violin and Piano 
Frederick Grinke (Violin) 

and John Ireland (Piano) AK 1400-3 


Mozart 

Symphony No. 25 in G minor, K.183 

Sergiu Celibidache conducting The 

London Philharmonic Orchestra AK 2197-9 


Nielsen ' 
Symphony No. 3, Op. 27 (‘Sinfonia espansiva’) 
Inger Lis Hassing (Soprano) 

and Erik Sjoberg (Baritone) with The 

Radio Symphony Orchestra, Copenhagen 
(Conductor: Erik Tuxen) AK 2161-5 





Prokofiev 
Piano Sonata No. 7, Op. 83 
Friedrich Gulda (Piano) AK 1992-4 


Ravel 

Alborada del gracioso 

Ernest Ansermet conducting 
L’Orchestre de la Suisse Romande 


Rimsky-Korsakov 

Tsar Saltan — Suite, Op. 57 

Gregor Fitelberg conducting 

The London Philharmonic Orchestra AK 1534-5 


K 1609 


Roussel 

Petite Suite, Op. 39 

Charles Munch conducting 
L’Orchestre de la Societe des Concerts 
du Conservatoire de Paris AK 1643-4 


Schumann 
Waldscenen, Op. 82 
Clara Haskil (Piano) AK 2110-1 
Sinigaglia 

“Le Baruffe Chiozzote””— Overture, Op. 32 
Royalton Kisch conducting 

The London Symphony Orchestra K 1807 


Smetana 
Quartet No. 1 in E minor (‘From my life’) 
The Amsterdam Quartet AK 1789-92 


Szymanowski 

Notturno, Op. 28, No. 1 

Tarantella, Op. 28, No. 2 

Ida Haendel (Violin) with piano accompaniment 
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full frequency range recording 


THE DECCA RECORD COMPANY LTD., 1-3 


by Adela Kotowska K 1651 


BRIXTON, ROAD, LON DON, Si. 
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Mew: WoO  Speed-moler ~ Welt «6, . SS 


24 Vdd 
At the turn of a switch you Wy 
have two speeds, 33'/, or 78 


r.p.m. The Turntable is a full 

12” diameter; its main spindle 
precision ground and lapped, 
runs in phosphor bronze bear- 
ings. The synchronous motor is 
virtually vibrationless and is A) 
suitable for playing standard, RY 

transcription and microgroove NN 
recordings. Guaranteed mechan- 
ically perfect. New super light- Se A 

weight pick-up available with SS, . LA 
the interchangeable heads for =: 
microgroove and standard 
recordings. 


























Retail price, without 
pick-up £12-10-0 


Manufactured by 
A. R. SUGDEN & CO. (ENGINEERS) LTD. WELL GREEN LANE BRIGHOUSE  YORKS. 








UNITS THAT HAVE STOOD THE a OF TIME ! 


R.A. TUNING UNIT 


A really fine design with lasting high performance. 
R.F. stage on all wave-bands. High-fidelicy superhet 
or T.R.F. performance at the turn of the switch. 
Suitable for any amplifier. Price 10 gns. plus £2.6.8 tax. 
(2 years guarantee.) With escutcheon plate as shown 
5/- extra. 









THE KI AMPLIFIER #& 


A seven-valve amplifier especially 
designed for the light-weight 
high-fidelity type pick-up. In- 
dependent bass and_ treble 
controls. Price complete I7 gns. 
or in kit form 13 gns. Blueprint 











available separately 2/6. — 

rn ger Sey at ae fully | ; The CONCERTO Amplifier 
en Bn . acclaimed by music lovers for its exceptionally high fidelity 
this magnificent amplifier covers all normal requirements for 
aome or concert hall. Distortion level below 0.5 per cent. 
pEFER® 4 vk Two channels of bass boost ensure unusually smoot — 

TRICORNE \ Fens FoR ' and depth. Designed for any type of pick-up. Radio in 

SPEAKER avi moor socket provided. Two year guarantee. Price 227.100. 
CHAMBER Heavy perforated steel cover with bottom plate and 
‘ rubber feet. 45/-. Delivery by passenger train. 
a Pee aati = “fone Carriage Paid. 10/- deposit (returnable) for crate. 


any good 12 inch 
speaker. Labyrinth 
construction, walnut 
veneered and cross- 
braced. Price I! gns. 
plus 20/- Deposit 
(returnable) for crate 


Our equipment can also be seen and heard at :— 


Webb’s Radio, !4 Soho Street, London, W.!. 
University Recording Co., 16 Burleigh Place, Cambridge. 
Ernest Buchan, 28 Belmont Street, Aberdeen. 

(SALES) Led. Farmer & Co., 83 George Street, Luton. 


I8!1 KENSINGTON HIGH ST. - LONDON . W.8 
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Introducing the R22/12 20 WATT, 12” P.M. Loudspeaker 


MORE POWER-STILL GREATER 
EFFICIENCY - the ultimate develop- 
ment of the famous T2. 


Available with two types of Cone s— 


Cone Type “ 1205 ”°— 
Fundamental Resonance 75 c.p.s. 
(Designed for Pusitic ADDREss.) 


Cone Type “ 1206 ”°— 
Fundamental Resonance 55 c.p.s. 
(Designed for Bass REPRODUCTION.) 














Write for descriptive leaflet L20 


GOODMANS INDUSTRIES LTD., Lancelot Road, Wembley, Middlesex 
Telephone : WEMbley 1200 (8 lines) Telegrams : Goodaxiom, Wembley 














Now available with a choice of four models, the Grampola mains operated 
gramophone has advanced features of construction and performance which appeal 
instantly to all serious gramophone users. Tone is greatly enhanced by the full 
8” diameter loud speaker and the provision of a scratch filter to reduce needle hiss. 
All models take 10” or 12” records and are fitted with plug and jack for extension 
loudspeakers. 


GRAMPOLA ‘6’ GRAMPOLA ‘70° GRAMPOLA ‘U’ 


Fitted Garrard A.C.6 variable speed Fitted Garrard R.C. 70 Automatic AC/DC Mains model, 200/260 





























motor. Ideal for dancing teachers Record changer. Plays ten 10” or ; 

and others wishing tu alter turn- 12” records for tnuse who require volts, fitted with the famous 
table speed from standard 78 r.p.m. continuous playing uf auto-coupled Garrard U. 5 variable speed 
For A.C. mains. works. For A.C. mains. universal motor. 


PRICE £31.17.6 incl. P.T. PRICE £36.4.6 incl. P.T. PRICE £36.4.6 incl. P.T 
With (1) strong cabinet, covered leather cloth ; 
GRAMPOLA ‘5S’ (2) full sized 8” diam. loud speaker; (3) Provision 


(as illustrated) for record storage. Garrard Motor. A.C. mains 
r operated. PRICE - £25.17.4 incl. P.T. 


GRAMPOLA 


AMPLIFIED ELECTRIC GRAMOPHONE 


prRoovuct 
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GRAMPIAN REPRODUCERS LTD., (agua 
HAMPTON ROAD, HANWORTH, MIDDLESEX. TELEPHONE: FELTHAM 2657 
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H.M. KING GEORGE VI 
The King to His Peoples 
Broadcast from Sandringham on 
Christmas Day 1949 - RC3958 
(The profits from this record are 
being ma to charities nominated by 

HM. The King.) 














ROYAL PHILHARMONIC ORCH. 
Le Rouet d’Omphale, Op. 31 — 
Saint-Saens - - - - - DB6498 


VIENNA PHILHARMONIC ORCH. 

Symphony No. 40 in G Minor(K.550) 

—Mozart - - - - - DB6997-9 
Auto. Coup. Nos. DB 9441-3 


Chaconne (from Sonata No. 4 in 
D Minor) — Bach arr. Busoni 
DB 21005-6 









with THE PHILHARMONIA ORCH. 


Dormird sol nel manto mio regal 
—* Don Carlo,” Act 4— Verdi 
DB 21007 


with GERALD MOORE at the piano 


Stornellatrice; E se un giorno 
tornasse—both by Respighi DA 1930 


with orch. cond. by Nils Grevillius 


L'Alba separa dalla luce l'ombra 

— Tosti; Angels guard thee — 

(Berceuse) “ Jocelyn '’— Godard 
DA 1931 


“HIS 
MASTER’S 
VOICE” 

















Recording 


THE PHILHARMONIA ORCH. 
Valse-Fantaisie—Glinka - C3949 


Guitar accomp. Desmond Dupré 


Fine knacks for Ladies; In darkness 
let me dwell — both by rr. 












and the Philharmonia Orchestra 
cond. Warwick Braithwaite 


Gazing around on this august 
assembly; O, Star of Eve (both 
from ‘ Tannhauser "’) — Wome 

C 3952 


Mazurka in C Sharp Minor, Op. 63, 
No. 3—Chopin; Mazurkain AMinor, 
Op. 63, No.2—Chopin - B9866 


and The Philharmonia Orchestra 
guoot cond. by Walter Siisskind 

En fermant les yeux (from “Manon” 
Act 2)—Massenet; E lucevan le 
stelle (from ‘ Tosca,’’ Act 3)— 


Puccini - - = «+ B9868 
and THE HALLE ORCHESTRA 

cond. by SIR JOHN BARBIROLLI 
Concerto in C Major (K.314)— 
Mozart - - C3954-5 


* CZECH PHILHARMONIC ORCH. 
Sinfonietta—JanizZek - C7671-3 
(Automatic Couplings only) 


* Addition to the Special List 





Record Collectors Series 

by Norman Demuth 
No. |. ‘* Forming a Basic Library."’ 
The author combines knowledge 
and humour ina most readable book 
on some fifty composers and their 
selected works. It is of interest and 
a boon to all record buyers, and to 
those whose musical experience is 
limited. Price 3/- from all record 
dealers. 
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A QUARTERLY RETROSPECT 


OCTOBER TO DECEMBER, 1949 
BY EDWARD SACKVILLE-WEST 


O the companies keep an eye on the 

Thid Programme for likely artists 

and material ? It seems probable that 
they d», but I should like more concrete 
evidence for it. How nice it would be, for 
example, if Elisabeth Schwarzkopf took a 
holiday from Mozart ard recoid:d some 
Wolf—the tender Bedeckt mich mit Blumen 
and that Lisztian rapture, Nachtzauber— 
both of which formed part of her Third 
Programme recital, some months back. 
These songs suit Miss Schwarzkopf to 
perfection. Then there is the Dutch soprano, 
Gre Brouwenstyn, and that prod gious 
young Viennese pianist, Friedrich Gulda. 
The latter already has a few Decca records 
to his credit, but the music chosen did not 
elicit the depth of comprehension which 
was so striking a feature of his Beethoven 
playing in Lor.don recently. He should be 
invited to record the Hammerklavier (of 
which no entirely satisfactory set is available) 
and perhaps the Sonizta Op. 111 as well. 
While I am on this subject, why is so little 
attention paid to that most sensitive and 
intelligent of our elder pianists, Philipp 
Levi ? Some of the last (and as yet totally 
unrecorded) peces of Liszt, the Busoni 
Toccaia, and other works that necd to be 
interpreted with the weight of convincing 
authority: such music is the special pro- 
vince of a few pianists, among whom Mr. 
Levi is eminent. 

The past quarter has been distinguished 
by some fine concerto record.ngs, one of 
which—Beethoven’s No. 4. in G—was the 
last great piano concerto to raise in an 
acute form the problem of the cadenza. 
Leaving on one side Rubinstein’s per- 
formance (H.M.V.), which was generally 
(and in my view justly) criticised for its 
superficiality, the pianist’s use of Saint- 
Saéns, c:d:nzas was roundly cordemned 
on stylistic grounds. I believe this criticism 
to be insecurely found-d. Beethoven’s own 
cadenzas for this concerto are perfunctory 
and ineffective—so much so that a large 
number .of pianists and composers have 
tried their hand; at supplying the need, 
among them Clara Schumann, d'Albert, 
Medtner, Brahm;, Saint-Saéns, and Tovey. 
The first three are admirably thought out, 
but too redolent of their composers to serve 
any other pianist’s purpose. Tovey’s I have 
not seen, but if they are anything like as 
good as the one he wrote for the Brahms 


Violin Concerto they must be well worth 
playing. Meanwhile, Tovey has written 
more sense on the subject in general than 
any other critic I have come across. After 
pointing out that in the first movement of a 
classical concerto the cadenza must take 
the form ofa symphonic ccda, he continues : 
“* Now, how is a symphonic climax to 
be achieved by a combination of a solo 
part which must dominate, with an orch- 
estra which cannot rise to a climax 
without drowning the solo ? Obviously, 
the orator must perorate, and the orch- 
estra must remain in spell-bound silence 
because the peroration is or seems to be 
extempore ... But a written cadenza 
must bear analysis, and many things 
that may be forgiven or remain unsus- 
pected in an actual improvisation will be 
in: dmnissible in such a fixed record, for 
precisely the reasons that they would be 
inadmissible in a symphonic coda. For 
example, few cadenza-writers can resist 
the temptation to quote exactly and 
‘ extensively those purple patches that the 
composer does not want to be quoted 
again... On the other hand, the 
development section of a classical con- 
certo tends to have the character of an 
episode, and as such its features are 
almost predestined to reappear in the 
coda. The player is in some danger of 
betraying that he knows only his own 
part in these quasi-episodic features, if he 
remembers them at all. There is also the 
opposite but less serious danger that in 
combining their orchestral with their 
solo features the player may violate the 
style of his instrument. But this is a 
venial sin; and, generally speaking, 
there is not the slightest harm in allowing 
a cadenza to exceed the technical limits 
of the rest of the concerto ; indeed, this 
was expected in classical times. 


All this is a propos of the G major Concerto. 
Now, careful examination cf Saint-Saéns’ 
cadznzas reveals all the features desiderated 
by Tovey and absolutely no harmonic 
procedure, however fugitive, that Beethoven 
himself could not have written. One may 
find these cadenzas dull, but I submit that 
their style is unimpeachable and sufficiently 
impersonal to suit d‘fferent pianists. ‘The 
fact is, I believe, that the disrepute into 
which cadenzas have fallen is bound up 


with the reaction against the individual in 
art, and critics tend therefore to condemn 
any cadenza, without paying much attention 
to its quality. Yet, on the question whether 
such discursions should be attempted at all, 
in cases where the composer himself has not 
written them out, it is necessary to be ada- 
mant. To proceed, after a perfunctory 
shake, straight into the last bars of the 
movement is to misconceive the rhetorical 
nature of the concerto. Even if this pro- 
cedure does not sound like a mere exclama- 
tion of relief (‘‘ And that’s that!’’), the 
absence of a proper coda makes the listener 
fee! as if be had stubbed his nose on a 
looking-glass. In the Emperor Concerto 
Beethoven avcid-d the difficulty by a 
revolutionary modification of the structure : 
those few bars in the middle of the first 
movement are really no more than a 
flourish, comparable to the opening, aud 
they are dramatically less important than 
the stealthy adumbration cf the Rondo 
theme, at the end cf the Adagio—a stroke 
of genius which takes us outside the scope 
of improvisation, however brilliant. In 
the most recent issue of this concerto 
(Decca) I thought Clifford Curzon’s man- 
agement of this passage, and of the grand 
pronunciamento that follows it, a wonderful 
piece of playing. Indeed, his performance 
as a whole would be hard to surpass, and 
if the disc surfaces were less heavy I might 
be willing to give even the fine Schnabel 
set (H.M.V.) in exchange for it. Still, the 
decision would not be easy, whereas I have 
no hesitation in preferring Campoli’s 
performance (Decca) in the Mendelssohn 
Violin Concerto to that of Heifetz (H.M.V.). 
It is true, I think, that Campoli could have 
allowed his imagination a little more play 
in the Andante; but in the outlying 
movements his tone and phrasing are 
lovely. His tempi, too, are closer to the 
spirit of the music than the destructive 
skelter with which Heifetz and Beecham 
elect to polish « ff these movements. Heifetz’s 
playing here is as streamlined as an Ameri- 
can car, and as inexpressive of anything 
save ¢fficiency. 

The last quarter of 1949 produced a 
thrilling (and much needed) set of Beet- 
hoven’s Fifth Symphony (Decca), and a dull, 
pompous one. of Schubert’s Unfinished, 
from Kletzki (Col.). I must confess that I 
think Karajan’s conduct of the Tchaikovsky 
Pathétique (Col.) vulgar and pretentious— 
one of several recent failures to present this 
febrile music without giving way to 
it all along the line cr puttirg it in a; 
strait-jacket. Fhe same composer’s Fourth 
on the other hand, receives a nearly perfect 
interpretation from Kleiber (Decca), but 
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an inexplicable recording fault in the 
Andante is bad enough to ruin the set as 
it stands. 

I found it a most interesting experience 
to compare the two new sets of Stravinsky's 
Sacre du Printemps. When the Monteux« 
version (H.M.V.) appeared Mr. Lionel 
Salter opined that some of the spirit of the 
premiére (conducted by Monteux) had got 
into the recorded performance, i 
much of it ‘ quite irrationally exciting.’’ 
What this seems to amount to, on analysis, 
is that Monteux takes the quick sections 
more quickly than Van Beinum (Decca), 
and the slow more slowly. The first course 
would be natural in the theatre, where 
immediate effectiveness is everything ; but 
is it the best way in a concert-hall or on a 
record ? I should have thought not, fcr 
gramophonic tensity is more successfully 
engendered by clarity and sound-perspec- 
tive than by exaggerations of tempo. 
Monteux’s performance is not over- 
recorded, but every instrument in the 
orchestra is bang up against one’s ear from 
beg nning to end; there is no recession 
and the tutti are mere din. In the Van 
Beinum set, on the other hand, the scunds 
come from varying distances, the tutti are 
never confused, the bass is clearer, the 
wind playing more careful and better 
blended. The work itself continues to seem 
important and at moments very beautiful ; 
if the harmony no longer dismays, the 
scoring never fails to surprise us by its 
boldness and originality. Echoes of Ravel, 
in the figuration and even in the harmony, 
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no longer ge unperceived ; which reminds 
me that one of the best recordings of the 
quarter (indeed, of the year) is Ravel’s Le 
Tombeau de Couperin, in the orchestral 
version (Decca). 

I have left myself too little space in which 
to deal at all adequately with the first 
recording of a work by a most promising 
composer, Priaulx Rainier. In her String 
Quartet No. 1 Miss Rainier shows herself 
a subtle mistress of polyphony, witn a 
delicate sense of harmonic tension. I 
cannot care much for her scrubbing-brush 
Finale, but the previous movements seem 
to me instinct with the subdued kind of 
beauty we associate with the poetry of 
Kathleen Raine. The peiformance and 
recording are exemplary (Decca). 

Among vccal issues I should single 
out another of Helga Mott’s admirable 
Lieder records, (Schumann and Chopin, 


this time) (Collectors’ Corner ait 
Shaftesbury Avenue, W.C.2). It is to 
be hoped that this most intelligent 


soprano will be encouraged to continue her 
series of lesser known Licder. Of the Final 
Scene from Salome (Col.) I can only say 
that I wish Ljuba Welitsch, whose perform- 
ance in the role is unlikely to be surpassed 
in our day, had made the recording in an 
English studio with RPO/Beecham. In con- 
clusion I must pay tribute to Gérard Souzay 
for an arrestingly sensitive rendering 
of Beethoven’s In questa tomba oscura (Decca) 
—a song which is usually made to sound 
dull and lugubiious, but which M. Souzay 
invests with a beautifully mysterious sadness. 





LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


N the most dignified of statements, issued on 

January 4th, Victor finally entered the 
long-playing record business. The general 
idea seemed to be that their 45-r.p.m. system 
had achieved “ vast success . . . nation-wide 
public acceptance . . . the greatest advance in 
50 years of recorded music . . . a revolutionary 
advance,” and that therefore, in addition, 
they were going to “ make available its great 
artists and unsurpassed classical library on new 
and improved long - playing (334-r.p.m.) 
records.”” These discs are scheduled to hit the 
market on or about March ist. 

Although most of the statement was devoted 
to a eulogy of the 45 r.p.m. system, the implica- 
tions are clear enough. The long-playing disc 
is here to stay, as far as classical music is 
concerned, and the chances are that the con- 
ventional 78-r.p.m. disc will be obsolete in a 
few years. So, probably, will be the 45-r.p.m. 
system. Right now they are obsolescent, and 
the Victor announcement will hasten their 
demise. Many people have held off purchasing 
an L-P unit until they were sure that by doing 
so they would have the benefit of the Victor 
catalogue. Now the sales should spurt. 
Victor, too, has been having some trouble 
with artists. Beecham, for example, has just 
gone over to Columbia ; and the long-playing 
policy of Victor should do much to pacify the 
other musicians under contract to them. 

In the meantime, Columbia has been 
improving its process. Comparing shellac 
recordings with the L-P equivalents, the 


balance is all toward the latter. Such things 
as the Mahler (Mitropoulis and the Minnea- 
polis Orchestra) or the third act of Walkiire 
(Traubel, Janssen, and the New York Phil- 
harmonic under Rodzinski), which originally 
were recorded in 1941 and 1945, respectively, 
sound amazingly better on L-P. The Walkiire, 
indeed, is as good an operatic recording, 
qua sound and balance, as I have ever heard. 
One serious defect in the L-P process, though, 
is the pitch waver evident on most of the piano 
discs. In some cases (e.g., Arrau’s recording 
of Beethoven’s Waldstein), it is so pronounced 
as to make the music almost impossible for a 
sensitive ear to stand, in others (the Firkusny 
recording of the Schumann Phantasy) it is less 
noticeable but still annoying. There have been 
some L-P piano discs nearly perfect, though. 
The Renard recital mentioned last month, 
outside of one short section, was nearly perfect, 
and the Satie Trois Morceaux en forme de poire 
was superb throughout. Apparently the 
difficulty can be conquered. 

It would be a shame if at this point, when 
the L-P process is beginning to consolidate, 
American and British engineers fail to get 
together and work out a uniform standard of 
recording characteristics. Right now is the 
time for action; right now, while things are 
in a state of flux ; right now, before everything 
becomes set. 

At present, the most ambitious recording 
achievement derives from the Haydn Society 
of Boston, which has just issued seven hitherto- 
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unrecorded Haydn symphonies on three L-P 
discs. Jonathan Sternberg is the able conductor, 
the orchestra is named the Vienna Symphony 
Orchestra (not to be confused with the Vienna 
Philharmonic), and the symphonies are Nos. 1, 
13, 28, 31, 44 and 48. All are wonderful 
music: fresh, spirited, melodic, and—as always 
in Haydn—so beautifully worked out. British 
collectors would do well investigating these 
discs. Information can be obtained from the 
Haydn Society, 30 Huntington Avenue, 
Boston 15, Mass. 

The enterprising Vox organisation has been 
busy lately, too. Perhaps the most important 
of their recent releases are two sets of Monte- 
verdi madrigals—Lagrime d’Amante al Sepolcro 
dell’Amata and the Lamento d’Arianna—both 
originally recorded by Les Discophiles Francais 
by the Couraud Vocal Ensemble. Rarefied 
music like this is not for everybody, but those 
who are receptive to the modal-sounding, 
delicately balanced blend of voices will find the 
works a rare experience. Vox also has recorded 
an L-P coupling of Bach’s seldom-heard 
Piano Concerto in E and the more familiar 
Violin Concerto in E, the latter with Ruggiero 
Ricci and the Lamoureux Orchestra conducted 
by Bigot, the former with Louise Thyrion and 
the Pro Musica Orchestra conducted by 
Goldschmidt. Thyrion’s contribution is rather 
more idiomatic than Ricci’s: she has a 
vigorous, bouncing style that precisely fits the 
characteristics of the music. 

From. Victor come several worthwhile sets, 
headed by the first American recording of 
Britten’s Ceremony of Carols (Robert Shaw and 
the Victor Chorale of Women’s Voices, with 
Laura Newell at the harp). Most listeners fell 
in love with the work when it was introduced 
here about two years ago, and it is good to 
have this sensitive and appealing work on 
records. On the orchestral side, Monteux and 
the San Francisco Orchestra give us a clear, 
fast-moving performance of Beethoven’s Second 
Symphony. There also are a pair of piano 
concertos—the Grieg, with Rubinstein, Dorati 
and the Victor Symphony ; and the Prokofiev 
Third, with William Kapell, Dorati and the 
Dallas Symphony. Rubinstein energetically 
races through the Grieg, giving a stylish 
performance that dwarfs the orchestral accom- 
paniment; and Kapell triumphs in_ the 
Prokofiev. The latter is young man’s music, 
and Kapell is a young man with extraordinary 
technique and an extraordinarily percussive 
tone, both of which are well placed in the 
service of such a work as the Prokofiev Third. 





* Music 
on Record 


By F. W. GAISBERG 


who tells how he made the first discs of 
Caruso, Patti, Melba, Tetrazzini, Pader- 
ewski, Kreisler, Chaliapin, Gigli, etc. 
Compton Mackenzie writes : 
“It is an absorbing story, with vivid 
glimpses at all those personalities 
- preserved for us in wax.’’ An authentic 
asnory of the disc. 


Christopher Stone writes : 
‘*To those who enjoy the background 


Write to-day 


of musical personalities this book can be 
fora Post Free 


recommended with confidence."’ 
15/- 
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ZELIE de 
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LUSSAN 


By P. G. HURST 


| CANNOT bring myself to write in a 
melancholy vein of the loss we have suffered 
in the death of Zélie de Lussan—she was so 
merry and gay, so full of humour and kind- 
ness, and she thought that nothing was so 
important as to bring happiness to others: 
to do so would seem somehow inappro- 
priate. Moreover, life had been so kind to her, 
taking from her none of all her splendid gifts 
and qualities, even to the ultimate crowning 
mercy, so that her friends may well feel thankful 
that so vital a flame was never dimmed. 
““No, you dear man,’’ I can hear her say, 
‘just write of me as you knew me, and don’t 
make others miserable on my account!” 

Had she lived another three days, Zélie 
would have been eighty-eight, and to say 
merely that she retained all her faculties 
unimpaired would be to utter a cliché so 
banal as would fantastically understate the 
reality. She died—at eight-eight—in the 
prime of life. But in almost every way I can 
think of, Zélie was unique. 

I met her first at a small private party, 
happily arranged for that purpose, and until 
then I had never seen her except many years 
before on the stage. She was late; and my 
first impression, as she progressed across the 
lounge of the Langham Hotel, making eloquent 
excuses some time before she was within 
hearing, left me in no doubt that this was 
Zélie de Lussan—who else could it have been ? 
Chic, petite, French to the fingertips, charming 
in appearance, and full of animation, the dark, 
flashing and expressive eyes talking no less 
fluently than the rich contralto voice, vibrant 
and caressing in quality, and without an edge 
or a flaw—and this, let me interpolate, held 
good until the time of her death. I was more 
than content to sit back and watch the pro- 
ceedings after the brief introduction until the 
talk veered to singers and singing, which I took 
as my cue, and put my oar in. Zélie then 
noticed me for the first time, and I felt the full 
weight of her combined forces; “I think I 
am going to like this man,” she said, ‘‘ who 
is he ?”” As the party broke up, Zélie asked 
two friends of hers and mine to dine with her 
in the week following, and turning to me added, 
‘You wouldn’t like to come too, I expect ? 
No.”’ It would not be possible to express in 
mere print the clipped finality of that “ No” ; 
it was so comical. I said something silly, and 
she replied, ‘‘ Of course I want you, I wouldn’t 
have asked you otherwise.” And that was 
how I made the first of so very many visits to 
the famous flat in Ashley Gardens, for it was 
quickly agreed between us that we should 
examine together the mass of typescript that 
purported to her memoirs and get them 
into some shape. Of course we were both 
amateurs at that sort of thing, but I at least 
thoroughly enjoyed it. Zélie did nothing by 
halves, and each visit was the occasion for an 
epicurean lunch which competed at some 
disadvantage with her talk and charm. 

Naturally enough this work taught me all 
there was to know about Zélie’s career. I 
remember’ thinking when I had first seen her 
name billed, ‘“‘ what a wonderful stage name 
for a ‘ Carmen’,” but the truth was that the 
name was real, for the family of de Lussan 
was a very old one, and both her parents were 
French. Among Zélie’s treasures is a beautiful 
fifteenth-century vellum with the handwriting 
and signature of the Abbé de Lussan, leaving 
no doubt about the antiquity of her family 
descent. 


This hardly seems the occasion for tracing 
Zélie’s career, which was a long succession of 
triumphs, or to tabulate the great number of 
her roles—surprising to those who think of her 
only as Carmen; but if there was any other 
stage artist so much honoured by . Queen 
Victoria, the circumstances have escaped me. 
There were no fewer than three Command 
Performances of full operas, and five royal 
commands for State Concerts—and this was in 
the days when Mme Albani was so great a 
royal favourite. 


Zélie de Lussan and P. G. H. at 
Twineham, Sussex. 


A feature of her career which cannot and 
must not be passed over was the absolute 
absence of that jealousy and “ cattiness”’ 
which seemed to grow as on natural soil where 
vocal artists were gathered together. In all my 
long and intimate acquaintance with her, she 
never once said one single unkind word about 
a fellow artist, but on the contrary always 
expressed herself in terms of the greatest 
admiration for their several gifts : in the few 
—very few—cases where she seemed less than 
friendly towards any, Zélie was silent. She 
had been spared all troubles, struggles and 
anxieties, and yet was entirely and utterly 
unspoilt by it all. She seemed instead to have 
matured and ripened as would have been 
possible only for so essentially strong and so 
truly good a character. Perhaps the acid test 
of one’s admired friends comes in the event of 
a long visit, which it was our privilege to offer 
to Zélie when for five weeks she stayed with us 
in Sussex to get some relief from the German 
air attack ; the supreme proof of her youthful- 
ness and vitality was that in all that time, we 
believe that she never took a rest before bed- 
time! Throughout that difficult period there 
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was never so much as a flicker of boredom, 
fatigue or fear ; her effervescence never failed. 
How clearly do I recall that look of amused 
curiosity when she would come upon me doing 
some job with my hands—‘“* What is the dear 
man doing now?” And I would see her 
walking in the garden alone noticing every- 
thing as though it were full of interest. Every 
evening she would descend resplendent as 
though for a banquet, and would play card 
games, often enough to the accompaniment of 
the roaring bombers overhead, games which 
were as obscure to me as were my manual 
labours to her. Then she would put the cards 
away and say, “ Now I must go and have a talk 
with my dear Mary,” and as tirelessly as ever 
Zélie would begin the evening again and chatter 
away until a late hour—which did not prevent 
her from being up in good time for breakfast, 
which she preferred to take in company with 
her dear Mary. Mary was more than a personal 
maid—she was a confidential friend, and a 
superb cook. 

As a guest at a party Zélie was perhaps seen 
at her very best. She had a natural social 
flair, but this was only a beginning. Her gifts 
of humour and repartee, the endless inflexions 
of her voice, and above all the dancing eyes 
would keep the party on tenderkooks lest they 
might miss something, until it was possible to 
relax and laugh without restraint. Her facial 
expressions ranged from an intense concentra- 
tion to a smile that was angelic, and I have 
seen her positively outlast brilliant and enter- 
taining celebrities at the joyous and hospitable 
gatherings which had become an institution. 

As many readers will know, Zélie made some 
records which now belong to what is known 
reverently, or irreverently as the case may be, 
to the “ Golden Age.”? Why she patronised 
the Anker Company in particular does not 
transpire, and I gathered that no great import- 
ance was attached to the matter. In the 
following year while in America she recorded 
for Victor. All were good with the possible 
exception of La Paloma, which evokes either 
admiration or vituperation as individual taste 
may suggest; certainly for my own part I 
regard it as a decidedly erratic performance 
prompted by some imp of mischief. For herself 
she. liked I know a lovely Garden, and so does 
everybody who has heard it, and when I asked 
her why she selected the Zamora air, she replied 
that it was because it showed off the voice to 
advantage. The records are rarities, though 
some have been copied, whith at least is some 
measure of the esteem in which they are held. 


List of recordings 
Red label, Victor, U.S.A., 1903, 


81002 Lili Guetary 
81003 Connais-tu le pays ? Thomas 
81007 Habanera Bizet 
81008 Rosy Morn Ronald 
81009 La Paloma Yraaier 
Beka Grand, 1904. 
8312 Air, Zamora Gounod 
8313 Habafera a Bizet 
8314 Styrienne on oe Thomas 
8315 I Know a Lovely Garden D’Hardelot 


Zélie told me that she had nothing to regret, 
and I can well believe it, for she leaves behind 
her a feeling of warmth and affection untouched 
by the least tinge of bitterness, unkindness or 
caprice. She was always the same, always the 
loyal and reliable friend. She was a wonderful 
correspondent, though her handwriting was 
more characteristic than legible. Her letters 
were businesslike, cordial or amusing as the 
occasion required, and I have now heard that 
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she has kept my letters as I have kept hers. 
Being human, I must suppose that she had 
her failings, though it is difficult to think 
of them in order to round off this rough sketch. 
She was fully appreciative of fine cooking and 
good wine, and she got it. But that is no fault 
because she never exceeded. Her eyes would 
glisten in appreciation of her hostess’s efforts, 
and she believed in doing justice to them, but 
no more. Her handling of a risqué story was an 
object-lesson in expressive gesture, finesse, facial 
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expression and vocal inflexion, but here again 
she never exceeded either in the manner, the 
matter or the occasion, but she left no doubt 
whatever about her meaning. She talked a 
great deal, but so well that she was never a bore. 
Really, it seems useless to attempt to find faults 
in her: in fact, as Frau Seidl said of Jean de 
Reszke, “‘ There were no faults, and if anyone 
tells you otherwise, it just is not true.” In the 
final count, what Zélie had was faith, hope and 
charity, and therefore she was unconquerable. 





WORK IN PROGRESS 


THE WORLD’S ENCYCLOPADIA 


By F. F. CLOUGH and G. J. CUMING 


CONSTANT feature of THE GRAMO- 
A PHONE for the last twenty years has 

has been the appearance of advertisements 
and reviews of encyclopaedias of recorded 
music (to quote the title of the first and best 
comprehensive survey). This is not surprising, 
because there will always be a need of some all- 
inclusive register of the recorded repertoire. 
This for three main reasons. First, the fact that 
records are issued by different companies and 
in different countries, and the assembling of 
the current catalogues of all companies con- 
cerned with serious music at any one moment 
is a task of no small difficulty. Secondly, these 
catalogues are confined to records which are 
available on order from the makers during one 
particular year, and, as every record collector 
knows, many of the most desirable recordings 
are only to be acquired in the second-hand 
market. Thirdly, the companies’ catalogues 
and labels are often seriously deficient in 
information. Who could tell, for instance, that 
the Glasgow Orpheus’ recent record entitled 
O Light of Life contains the same music as Karl 
Erb’s O fFesulein siiss ? Yet both records are 
issued by the same company. 

The projected encyclopaedia about which the 
Editor was writing last month began as a 
supplement to R. D. Darrell’s work mentioned 
above. But before much progress had been 
made, war broke out, and the scheme would 
have been abandoned but for the fortunate 
appearance of a colleague who was able to 
utilise such materials as had been gathered and 
to begin collecting a much wider range of data. 
It may seem surprising that any information 
could be collected at all in wartime conditions, 
and certainly the difficulties were enormous. 
Even where direct postal communication was 
possible, it was very slow; the issues of Ger- 
many and the enemy-occupied countries could 
only be gleaned through neutral sources ; and 
even American supplements and magazines 
would sometimes fall a victim to the U-boats. 
Nor was it possible to send any payment for 
this material: we had (and, incidentally, still 
have) to rely on the goodwill of collectors, 
editors and business men abroad, and make 
such recompense as we were able by exchange 
of information. Fortunztely, the boundless 
curiosity of the gramophile made this readily 
acceptable. 

Many continental issues were heard in the 
daily record hour from Stockholm radio ; and 
as our armies gained a foothold in Europe, 
various ardent enthusiasts began to send us 
details of the records they had “ liberated.” 
With the return of peace, communications 
became easier, and we were able to fiil in many 
gaps in our material. On the other hand, the 
trickle of wartime issues rapidly swelled into a 
mighty flood, as the companies rushed to get 
back into full production, and to profit from 


the advances in recording technique and from 
policies of economic and artistic nationalism. 
The difficulty now is, having obtained the 
information, to handle it as it comes in. (It 
should be explained at this point that the 
compilers only do this work in the spare time 
available from their professional duties; nor 
have they any outside financial backing which 
would provide the necessary skilled assistance.) 
We can claim now to be receiving regular 
information about every company in the world 
which produces records of classical music, with 
the exception of countries east of the “ Iron 
Curtain,” whence data arrives only spas- 
modically, if at all. Some contacts give surpris- 
ing results: a South American supplement, for 
example, which at first glance appeared to 
contain nothing but tangos and the like, 
yielded the only recording of a piano concerto 
by Dittersdorf ! 

So much for the first problem: collection of 
new material. At the same time, older cata- 
logues have been acquired (sometimes with 
difficulty and at inflated prices) and assidu- 
ously searched for recordings of interest. Music 
outside the usual repertoire tends to drop out 
more quickly, and many items of value, 
especially in the older music, have been rescued 
from oblivion. Also, the early electrical era is 
rapidly acquiring historical interest from the 
— of view of performances which can no 
longer be heard in the concert hall, a point 
insufficiently realised by other discographers. 

An enormous amount of work has gone into 
the full identification of the contents of all 
accessible records. Far too often records appear 
with some such label as “ Prelude (Bach),” 
and the discographer must discover which of 
approximately 100 pieces of that name is 
actually played. Sometimes (but not often 
enough) a review will provide the answer. 
Usually it means hearing the record, as the 
artist himself can often only refér to the equally 
uninformative printed music. When the record 
is found, it must be compared with the music 
of the various possible pieces. ‘The difficulty 
then is to bring music and record together. In 
the case of a Mendelssohn Song Without Words, 
for example, this is easy enough, but most of 
our queries concern music of greater rarity, 
sometimes only to be found in the British 
Museum. Then, either the beginnings of all 
the possible pieces must be copied out before- 
hand, or the beginning of the record must be 
taken down by ear for subsequent comparison 
with the music. Either way, considerable 
labour is involved, and a wide range of musico- 
logical knowledge. We must acknowledge with 
the greatest gratitude the help we have received 
from the B.B.C. record library, and the long- 
suffering assistants of the University and 
Pendlebury libraries in Cambridge, and. the 
Henry Watson library in Manchester, while 
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much work has been done in the B.M. and other 
great libraries. In this, too, we have been 
greatly helped by amateurs who have traced 
and listened to records inaccessible to us. 

However, the work is now almost ready, and 
it remains to get it into print. Approaches 
have been made to various public bodies for 
financial support, but without success, while the 
size of the work is sufficient to put it beyond the 
means of a private publisher without guaranteed 
support from the public. Hence last month’s 
Editorial, and hence this article. Reader, the 
next move is with you! Have you sent your 
name to the London Editor as a willing sub- 
scriber ? No money is required at this stage, 
only your promise to take a copy. 





CATALOGUES 1949-1950 


On sale now at your local dealer’s are the new 
1949-1950 editions of the ‘* His Master’s Voice,” 
Columbia, Parlophone and Regal Zonophone 
catalogues. These list all records up to and 
including June 3oth 1949 and as usual embody 
certain improvements on the previous issues. 
In the “ H.M.V.” catalogue the miscellaneous 
operatic excerpts have been listed in chrono- 
logical order (i.e., the order in’ which they 
appear in the complete work) in the Operatic 
Section and in the case of translations the 
original language has been given to facilitate 
identification etc. The pronunciation guide has 
also been revised and extended to cover all the 
new names which have appeared recently. 
One innovation common to all catalogues is 
the complete listing of Dance records under the 
artist as opposed to the old method of only 
listing them by titles in the Dance Section. 

Also to hand is the new catalogue of Beltona 
Records issued by Decca. This has a general 
alphabetical listing and a speci! Gaelic section 
and should be of interest to many of our readers 
containing as it does a host of Scottish Airs 
played in traditional style. 

The prices of these catalogues are ““ H.M.V.” 
and Columbia, 1s., Parlophone and Beltona, 
6d., and Regal Zonophone gd. All are obtain- 
able from your local dealer. 


COLUMBIA SWING AND POPULAR 
RHYTHM BOOKLET 


The first edition of this booklet has just been 
published and it will fall into line with the 
“*H.M.V.”? Swing Series and the Parlophone 
Super Rhythm Style booklets. It lists all the 
Columbia Swing Music Series from the first 
release in April 1947 and is divided into three 
sections. The first is a discography listing the 
artists alphabetically with the titles and 
wherever possible personnels and dates of 
recording ; the second is an index to artists 
and finally a title index. Also included is a 
photographic supplement and a selection of 
Popular Rhythm Music from the Columbia 
~~ Series. The price of this booklet is 
1s. 6d. 


COVENTRY RECORD LIBRARY 


The City of Coventry has recently opened a 
Gramophone Record Library which may be 
used by all residents or people employed in or 
attending educational centres in the city. 

The library consists of roughly 1,000 records 
of which 250 are complete works. There is no 
charge for the use of the library but all break- 
ages must be paid for. 


MINIATURE SCORES 


Two additions, in the form of Prokofiev’s 
Lieutenant Kie and the Vaughan Williams 
Pastoral Symphony, have been added to the 
miniature score library. The price of the 
former is 8s. and the latter 10s., they are 
published by Boosey and Hawkes. 
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Wonderful Success of the 
RIMINGTON JEWEL NEEDLE 


makes possible great reduction in price ! 











phe Rimington Jewel will now be sold at 6/6 retail. 

The phenominal success of the Rimington Jewel is 
a guarantee to every gramophone lover to take 
advantage now of its usefulness. Rimingtons are proud 


of this fine achievement. = rreo smitu 


Order your Rimington Jewel now and 


bring your gramophone records to new life. 








PRICE 6/6 


(Including Purchase Tax) Postage 3d. 




















TO THE TRADE 





Get your stock of Rimington Jewels quickly from 


RIMINGTONS 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - . - Gerrard 1171 
-RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 - - Gerrard 7096 
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_ COLUMBIA PRESENTS 


CESAR FRANCK’S 


Symphony in 
»D Minor 





















EBE STIGNANI 
with Milan Symphony Orchestra cond. by Argeo Quadri 
“* La Gioconda ”—Act 2—-Stella del Marinar— 
Ponchielli. “*Fedora”’— Act 1— Recit: 
Rigida é@ assai la sera; Aria: O grandi occhi 
lucenti di fede!—Giordano - - - LX 1253 


THE KOPPEL QUARTET 
Else Marie Bruun: Andreas Thyregod: Julius Koppel: 
Torben Anton Svendsen. 
Quartet in C ane ie _ ") Op. 33, No. 3 — 
Haydn - - - - LX 1254-5 


LILY PONS 
with Orchestra conducted by André Kostelanetz 
Chansons de Ronsard — Milhaud. A une 
fontaine ; Dieu vous gard : A cupidon ; Tais-toi 
babillarde (Sung in French) - - - LX 1256 


LUDWIG WEBER 
with the Vienna Philharmonic Orchestra conducted by 
Felix Prohaska 
“Der Freischutz”-—— Act 1 — Hier van 
ird’schen jammerthal — Weber. ‘‘ Fidelio ” 
Act 1 — Hat man nicht auch one beineben — _ 
Beethoven - - - - - - LB 87 


PAUL KLETZKI 
conducting Philharmonia Orchestra 
Tragic Overture, Op. 81 — Brahms. 4th side — 
Hungarian Dance No. 5 — Brahms LX 1251-2 


ARTHUR GRUMIAUX 
piano accompaniment by Leon Degraux 
Danza Espanola No. 5 in E minor (from 
** Andaluza ”)— Granados. Danza Espanola 
No. 1 (from ‘‘La Vida Breve”)—de Falla 
DX 1634 


DENIS MATTHEWS 
Prelude and Fugue No. 8 in E flat minor (from 


“The Well- ere Clavier”, Book 1)— 
fa « +s :.~ + eee 


C. DAY LEWIS AND MARY 0O’FARRELL 
reading 
Down by the Salley Gardens; The Scholars ; 
The Wild Swans at Coole ; The Second Coming ; 
Easter 1916; Death; Sailing to Byzantium ; 
Byzantium; Lapis Lazuli; Ribh considers 
Christian love insufficient— W. B. Yeats 
(Recorded under the auspices of the British Council) DX 1637-8 


THE PHILHARMONIA ORCHESTRA 


conducted by 


DX 1629 - 33 





ALCEO GALLIERA 


Auto-couplings DX 8340-4 








DON COSSACK CHORUS 
conducted by Serge Jaroff 


Twelve Robbers ; A Hazel Tree - DX 1639 


PETER YORKE 
and his Concert Orchestra 


Dawn Fantasy (Arthur Sandford at the Piano) 


B 2639 
HARRY DAVIDSON 
and his Orchestra 
Midnight Saunter : Lingering Blues- DX 1636 


AL JOLSON 
You are too beautiful ; The Cantor - DB 2637 


THE RADIO REVELLERS 


She Wore a Yellow Ribbon (from film): Dear 
Hearts and Gentle People - - - DB 2640 


STEVE CONWAY 


Look for the Silver caning om bee Our 
Anniversary Day - - DB 2641 


RAWICZ AND LANDAUER 
Danse Macabre—Saint-Saéns - - DB 2642 


DORIS DAY AND DINAH SHORE 


It’s better to conceal than reveal 
DORIS DAY and her Country Cousins 
I'll never slip around again - - - DB 2643 


FRANK SINATRA 


It happens every apg om film). If I ever 
love again - - - - DB 2644 


FELIX MENDELSSOHN 

and his Hawaiian Serenaders 
Romantic Waltzes No. 6—So Blue; Dream 
Lover ; Falling in love again; Because I love 
you: W me one; W ae I grow too old to 
dream - - - - + + DB 2645 


HARRY JAMES 
and his Orchestra 
I can’t begin to tell you (from film ‘* You're my 
everything ”) 
with his Music Makers Q 
Ev'ry day I love you (from film ‘*‘ Two Texas 
Knights”)- - - - - - - +» DB 2646 


OSCAR GRASSO 
with Instrumental Trio 
That dear old song: Casanova wen = 
from ‘‘ The Third Man”) - - 


BILL JOHNSON 
by permission of Emile Littler 
I can dream, can’t I ? (from film “* Right this 
Way ”). The Road to Santa Fe- - DB 2648 


LOU PREAGER 
and his Orchestra 


Long, long ago ; Mamma knows best FB 3542 


JIMMY LEACH 

and his New Organolians 
Sing Song Medley :—Paper Doll; Now is the 
hour ; Bye bye blackbird ; Macnamara’s Band ; 
The more we are together; Loch Lomond ; 
Underneath the Arches; Roll out the Barrel 
FB 3545 

VICTOR SILVESTER 

and his Ballroom Orchestra 

Look for the Silver ianing (Gon film) : Down 
intheGlen - - . - + FB 3543 
Dear hearts and gentle people : Without that 
certain thing - - - - FB3544 


PAUL ADAM 
and his Mayfair Music 
In the Chapel of San Remo ; Dry Bones (sunz 
by the Three Shadows) - - - - FB 3546 








SPECIAL SWING SERIES 
DUKE ELLINGTON 
and his Orchestra 
Sultry Serenade: Lady of the Lavender Mist 


DB 2623 
LES BROWN 
and his Orchestra 
Dawn on Fifty-Second Street : Where’s Pres ? 
DB 2638 
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ANALYTICAL NOTES 
AND 





ORCHESTRAL 


BERLIOZ. Remeo’s Reverie and Féte 
at the Capulets: Love Scene from 
Romeo and Juliet, Op. 17. L’Orchestre 
de la Société des Concerts du Con- 
servatoire de Paris (Miinch). Decca 
AX293-5 (12 in., 25s. 104d.). 

After Miinch’s brilliant recent issue of the 
Queen Mab Scherzo, this recording by him of 
the earlier instrumental movements from 
Berlioz’s Roméo et Juliette will be eagerly called 
for. (I note with regret that Victor-H.M.V.- 
Toscanini seem to have fallen out of the race 
to provide the first full Roméo.) In reviewing 
the Toscanini set I said that, so far as the 
Roméo seul et Féte chez Capulet was concerned, 
I intended sticking to the Harty version for the 
time being: but the moment has now come, 
I feel, to hand over the palm. .In this move- 
ment, this latest issue attains an excellence 
comparable with that of the same artists’ 
Queen Mab—a wonderful piece of playing, 
backed up by superb recording which captures 
every detail of the large score (note how in 
climaxes one can clearly distinguish the 
individual timbres of all the woodwind and 
percussion) and yet maintains a true over-all 
perspective and fidelity. 

The Scéne d’amour, though a good perform- 
ance, is not, however, in the same class. 
Speaking from ee, I think Miinch takes 
it faster than Toscanini, and thereby loses the 
glowing incandescence of the American record- 
ing. There the passionate ardour of the love 
scene was arresting in its effect: in this version 
the intensity is less. Perhaps this is an example 
of French restraint ?—except that I always 
thought they took love (at least when spelt 
with a capital L) au grand sérieux. ‘i 


BRAHMS. Tragic Overture, Op. 81: 
Hungarian Dance No. 5.  Phil- 
harmonia Orchestra (Kletzki). 
Columbia LX1251-2 (12 in., 17s. 3d.). 
Last month we had a recording of Schumann’s 
best orchestral work, the tragic Manfred 
overture: this month we have what is widely 
considered the finest orchestral work of his 
friend Brahms.. No one knows the reason for 
the title: it is possible that the work was 
planned as the prelude to a production in 
Vienna of Goethe’s Faust: whatever the cause, 
it is certain that this overture does indeed 
contain the very stuff of tragedy. Artists and 
recording engineers here have collaborated to 
produce a striking issue—tragedy on the grand 
scale, both sombre and vivid. It is recorded 
at a rather high level, but the great sonority of 
the recording is mostly free from stridency. 
The surface of side 2 is rather crackly. 
The Hungarian Dance makes a strange bed- 
fellow for the exalted Tragic. Played with 
enormous gusto, it is almost frightening in this 
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larger-than-life size: it brought to mind 
irresistibly those colossal statues of peasants 
with which the Soviets decorate exhibition 
buildings. LS. 


ELGAR. Cockaigne Overture, Op. 40 
London Philharmonic Orchestra (van 
Beinum). Decca AX296-7 (12 in., 17s. 3d.). 

Can a foreigner “ produce ’’ this picture of 
London ? Well, Elgar himself was for long 
foreign to the city, being a provincial. I thint 
this conductor makes a good job of it, thougk 
perhaps with a little adventitious fol-de-rol in 
the flirtatious detail. The changes of tone are 
swift, apt and almost sly. Something of the fun 
emerges. The story has been told so often that 

I won’t take space with it. There are little 

delicacies of individual-instrument tone that I 

like, even if now and again they seem a shade 

flebile. One thing in this worker’s conception 
that pleases me is his finesse ; and they seem 
to take care to record him not too heavily, so 
that the spirits of interpretation and of tonal 
reproduction agree. Clarity, spicy detail, high- 
lights and new lights: good value. He makes 

them phrase finely: cf. the start of side 2. 

There is no harm in paying more attention to 

this, when rehearsing, than Elgar did. The 

Salvation Army is too delicate, perhaps, but 

the love hints are delicious. I am a little 

reminded of the trouble when the excellent 

Casals played the concerto in a way that 

seemed to some un-Elgarian, and of an older 

instance, when a foreign conductor came to 

grief (which Casals certainly did not) in a 

symphony. Elgar is maybe a particularly catchy 

case. W.R.A. 


FRANCK. Symphony in D minor. Phil- 
harmonia Orchestra (Galliera). Colum- 
bia DX1629-33 (12 in., 28s. gd.). Auto 

. DX8340-4. 

For a few pointers about the work, see 
February, 1948, page 134 (Paris Orchestra, 
Minch). Speaking from memory, I think the 
present recording is tonally a trifle less rich— 
this, however, is necessarily a memory-com- 
parison. Clarity is not the easiest quality to 
bring out, in Franck’s orchestration. ‘There are 
details here that I like very much—the violin 
early on side 2, e.g., and the middle movement. 
Nothing is overblown, nor is nervous energy 
over-pressed. The building up is firm, sound, 
wise. I doubt if the high ff violin tone is of the 
very finest, or if the tonal integration, in the 
full swirl of the first movement, comes quite up 
to that which Miinch achieved. But Franck’s 
orchestration is not lovely. There is no attempt 
to make the plaintive element too keen: all is 
kept within sober bounds. The steady style 
shows well in the middle movement; some 
would probably prefer a bit more sentiment 
here: I like my Franck fairly plain, however ; 
and the lines in this movement are drawn with 
integrity: clarity prevails over feeling, ea 
haps. The murmurous middle part could be 
rather finer in tone, I feel. On the whole, I 
think one needs to be rather more subtle with 
this work than Galliera is: but that is just a 
personal impression. I doubt if the music 
grows upon me, as I get older. Is it, after all, 
something that appeals to youth more than to 
age? And if so, why? Matter for fireside 
meditation here, as one goes down the hill. . 

Integration is strong, and to my mind win- 
some, in the finale. It is easy to push out those 
brass bits, and to overdo this or that line of 


counterpoint. In this movement I think the 
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conductor at his best. The recording is never 
less than sufficient, and here it appears to excel 
in clarity and balance, so that one can get the 
fullest idea of the line-work. In this respect the 
recording is very fine, and provides for the 
student a most interesting finale. W.R.A. 


GLINKA. Valse-Fantaisie. Philharmonia 
Orchestra (Malko). H.M.V. C3949 
(12 in., 5s. gd.). 

When, some six months ago, I wrote praising 
a recording by Malko and the Philharmonia 
of Glinka’s Jota Aragonesa, I suggested, in my 
usual determinedly helpful way, that the 
ramophone companies might consider making 
¢ Valse-Fantaisie also. As one accustomed to 
having good advice (by which I naturally 
mean my advice) ignored, it was with pleasur- 
able surprise that I viewed the arrival of this 
disc. This is one of that class of pieces whose 
tunes we all know but can so rarely put a title 
to: an engaging little work, melodious, slightly 
pathetic in feeling, and clearly the model for 
Tchaikovsky, Glazunov and the rest’s extended 
concert waltzes. Playing, balance and record- 
ing of the highest class. You won’t find another 
recording except that by the Bolshoi Theatre ; 
so step up, ladies and gentlemen, and show 
that you appreciate first-rate issues even of 
pieces with unfamiliar names . . . Lady in the 
corner ? Thank you, madam. "Wrap it up, 

Bert, and take five-and-nine. LS. 


LISZT. Hungarian Rhapsody, No. 2. 
Boston Promenade Orchestra (Fiedler). 
H.M.V. C3956 (12 in., 5s. gd.). 


The Bostonians’ weight and solidity tell as 
well as any orchestra’s on earth. I do not know 
if some other could exceed their fervour or 
fling. By this time I’m almost past knowing 
whether anything more could be done with 
these old vehicles. The finish in the recording, 
the clang in a forte, the starshine and sun-blaze, 
the rhythmic precision and the neat rubato, the 
bright, full tone of the solo bits, the sparkle 
which this orchestra can furnish, all combine to 
make a record such as this seem pretty well 
perfect, in its own peculiar kind. But I should 
not quarrel with anyone who had heard every 
recording, and produced one or more that he 
believed superior. This is good enough for 
me. W.R.A. 


MENDELSSOHN : SCHUBERT. Scherzo 
from Octet in E flat major, Op. 20. 
Rosamunde Overture from “The Magic 
Harp.” Hallé Orchestra (Barbirolli). 
H.M.V. C3943-4 (12 in., 11s. 6d.). 


The style in the Schubert is a little heavy: 
not quite the rhythmic flow that the prelude 
seems to ask. The tone is excellent, and the 
volume ample. The drums sound a bit hefty, 
the soft violin tone a shade muffled, and, on 
high, fiddles once a trifle shrieky. The wind is 
good. I find the general tone of many such 
records a trifle on the massive side for light- 
toned music, but I am inclined to think that 
people are becoming “ conditioned” to that. 
Who can tell how they use their radio sets and 
gramophones ? On that much depends, and 
few have the experience needed to decide 
entirely wisely. On the whole, this type of 
recording is not quite my cup of tea: a bit on 
the big side, tonally: and those drums get 
between me and Schubert. 

_ The Mendelssohn also sounds a little thick- 
toned, which slightly detracts from the pleasure 
of this charmer’s company. Mendelssohn in a 
scherzo is unbeatable. This one was written 
at sixteen. I prefer the original octet, which of 
course was for strings alone. As in part of the 
Schubert, the rhythm does not seem quite tip- 
toe, as it should be: it is obviously in the 
M.N.D. vein. There seems something a wee 
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bit stodgy about this record: maybe it is 
better than I think. I suggest that you try 
it. : W.R.A. 


MOZART. Symphony No. 40 in G minor, 
K.550. Vienna Philharmonic Orches- 
tra (Furtwangler), H.M.V. DB6997-9 
(12 in., 25s. 10$d.). Auto DB9441-3. 

I think Furtwangler wears well, and that we 
need not be worried by any small foibles such 
as are by now so familiar. With an exceedingly 
refined tone, players wonderfully alert and 
resilient, he secures a reading that may seem 
a bit light-weight emotionally but that exhibits 
all that inheres in the composer’s art. The first 
movement pace is a trifle brisk for my liking ; 
I like the second theme to have a shade more 
time to exhale. The tone is light, beautifully 
coherent, and recorded with a sheen. I’m not 
sure that I like this sort of recording best of all, 
though: it slightly lacks warmth, to my mind. 
A healthy wholeness informs the slow move- 
ment; again, he does not permit dawdling ; 
would a trifle more sentiment harm the music ? 
This sounds like the work of the refined, rather 
cold artist who has ordained the last detail in 
what he wishes to be a permanent, final inter- 
pretation. In the Minuet the tone is brought 
up quite a bit, and again I rather wonder if 
the recording does the fullest justice to the 
players’ warmth of tone. There is a hint of the 
chill of outer space; this may be intended, 
or it may be just my imagination. The little 
middle section is perfectly cameo’d, and the 
finale bites, as it should. As with so many new 


recordings, one would like to consider this . 


against the background of all previous records ; 
and, ideally, against all one’s years that are 
past, and all that Mozart’s symphonic drama 
has meant, in progressive revelation. W.R.A. 


SAINT-SAENS. Le Rouet —— 

. 31. Royal Philharmonic estra 

Stone H.M.V. DB6498 (12 in., 
8s. 74d.). 

This work, produced in 1871, was the first 
of Saint-Saéns’s four symphonic poems. (Which 
reminds me—we are quite well off now for 
Omphale and Danse Macabre: what about a new 
Jeunesse d’ Hercule or Phaéton?) Its subject is the 
legend of Hercules who, in expiation of some 
offence, was forced to spend three years at 
spinning and other womanly duties in the 
service of the Lydian queen Omphale. Saint- 
Saéns, however, cheerful cynic that he was, 
pointed out in a preface to the score, “ The 
real subject of this symphonic poem is feminine 
seduction, the triumphant struggle of weakness 
over force. The spinning-wheel is only a 
pretext, chosen simply for the rhythm and the 
general effect of the piece.” 

Apart from the delicacy and transparency of 
the orchestration, with its many felicities, 
what is particularly ingenious about Saint- 
Saéns’s writing is that the whole work is based 
on one theme, with the exception of one string 
tune (latter half of side 1) which, according to 
the composer, represents Hercules groaning 
in chains he is powerless to break, and a short 
section (soon after the opening of side 2) 
with a mocking oboe over chuckling clarinets, 
representing Omphale’s taunts—and even this 
latter is derived from the opening subject. 

Beecham is completely in his element in 
this kind of work, and the R.P.O. gives us 
some beautifully polished playing. The 
microphone placing and balance is exemplary : 
I would call attention to the perfect perspective 
of the harp and woodwind towards the end of 
side 2, and the way that the very opening 
phrases (muted violins alternating with flutes) 
melt into each other, their levels exactly 
matching. A first-rate disc, marred for me 
only by having to change sides in the middle 
of a long crescendo passage. LS. 
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VERDI. La forza del Destino—Overture. 
London Philharmonic Orchestra 
(Georg Solti). Decca X298 (12 in., 
8s. 74d.). 


A first-rate recording: tonally, the best I 
remember. The paces are a trifle on the fast 
side here and there, and there might be a little 
more empressement in the treatment of an air 
like the Holy Virgin. It is deft, well balanced 
work, admirable in the general aural appeal. 
One may meditate privately upon the tragedy 
which is but slightly suggested in the overture. 
The music (1862) is especially interesting to 
those who know something of the half dozen 
later works: Macbeth (the revised form), Don 
Carlos, and the last marvellous three, with the 
addition of another revision, that of Simon 
Boccanegra. W.R.A. 


INSTRUMENTAL 


BACH. Chaconne from Sonata No. 4 in D 
minor, arr. Busoni. Arturo Michelangeli 
(piano). H.M.V. DB21005-6 (12 in., 
17s. 3d.). 

If all the recordings of Bach’s music to be 
issued in this year of his bi-centenary are as 
good as the two this month has brought us the 
occasion will be, on this account alone, a notable 
one: but I hope care will be taken over the 
labels of the discs. The chaconne is the last 
movement of the Partita in D minor, this work 
being the second Partita from the six works for 
unaccompanied solo violin. The odd numbers 
are sonatas, corresponding to the Sonata da 
chiesa, the even numbers are partitas corres- 
ponding to the Sonata da camera. The sonatas 
are comprised mainly of serious abstract 
form, the partitas, or suites, of dance forms. 

We have had, in recent months a fine record- 
ing of the complete D minor Partita by Alfredo 
Campoli and of the chaconne from it by 
Gioconda da Vito, but there was certainly 
room for a recording of Busoni’s masterly 
transcription of the chaconne and it will be 
especially welcome to those who are allergic to 
polyphony on a solo stringed instrument. As 
in all transcriptions there is loss and gain. 
The section in the major, marked by Busoni 
quasi tromboni, which begins on side 3, is again, 
for the solo violin cannot give the music all the 
nobility implicit in it; on the other hand loss 
occurs in the essentially violinistic phrases that 
come soon after the return to the minor key. 
These, in Busoni’s arrangement, do not, so to 
speak, leave the ground. 

In making comparisons one should bear in 
mind, for instance, Bach’s own transcription of 
the A minor Sonata for cemblo in which he 
shows clearly the principles that guided him 
and in which, incidentally, the slow movement 
(Andante) takes on a greater beauty than the 
violin can give it. 

Michelangeli’s playing can best be described 
as monumental, the finest thing we have yet 
had from him. He gives astonishing tonal 
variety to the chaconne and brings out all its 
noble architectural beauty. The recording of 
the piano tone is of first rate quality. A.R. 


BACH. Prelude and Fugue No. 8 in E 
flat minor (Book 1). Denis Matthews 
(piano). Columbia DX1635 (12 in., 
5s. gd.). 

All commentators on the ’48 have drawn 
attention to the deep emotion to be found in 
the eighth prelude and declared that no words 
can possibly describe what exactly this intensely 
subjective music means ; then, like most of us, 
they proceed to attempt a description. Most 
of them relate it, and its spiritual companion 
the twenty-second prelude in -B flat minor, to 
Bach’s Passion music. Fuller Maitland, not 
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given to over-imaginative description, sees in 
it a representation of the treatment in early 
sculpture and painting of the two mourners at 
the foot of the Cross, fulfilling the words “a 
sword shall pierce throuzh thine own heart also, 
that the thoughts of many hearts shall be 
revealed.”’ Whatever was in Bach’s mind the 
deeply religious character of the prelude is 
immediately apparent and the music is 
essentially a duologue between treble and bass, 
with arpeggio accompaniment. ‘The fugue, 
in a mood of quiet contemplation and emo- 
tionally much less intense, is at once one 
of the most beautiful Bach ever wrote and 
one of his greatest marvels of construction. 
It is occupied entirely with its subject-—there 
is no counter-subject—and this is presented in 
all kinds of ways. At one and the same time 
we Can rejoice in Bach’s technical mastery and 
his expressive power, here indivisibly united. 
I expected a most musicianly performance from 
Denis Matthews, and this he gives us in every 
bar. He brings out with just the right degree 
of emphasis the antiphonal writing in the 
prelude and, a most difficult matter, never lets 
the rhythmic impulse halt, and his part-playing 
in the fugue is of exemplary clarity. The fugue 
can be taken, in private certainly, at a slightly 
slower tempo and so eliminate any suggestion 
of hurry, and I myself prefer a quiet and un- 
emphatic close. These are not criticisms but 
preferences ; and I would like to draw attention 
to two, out of many, imaginative points in 
Mr. Matthews’ playing that gave me deep 
pieasure. The quiet interrupted cadence chord 
in bar 29 and the sotto voce playing of the 
phrases from bars 32 to 35 show how deeply 
penetrated by the sublime emotion of the music 
he was. The piano tone is excellent through- 
out and the record in every way worthy of the 
Bach bi-centenary year. I hope Mr. Matthews 
will give us many more of the ’48. 
A.R. 


CHOPIN. 
Op. 54. 
Columbia DX1626 (12 in., 5s. gd.). 
Louis Kentner’s many admirers will know 
exactly what to expect on this record, and will 
not be disappointed—an easy, fluent technique, 
a performance notable for its fidelity to the 
text and its absence of annoying “ personal 
readings,’ and one which is soundly planned 
from the structural point of view: a thoroughly 
professional job, in the best sense of the word. 
The recording, too, is satisfactory, though a 
little more sparkle in the tone would have 
helped the pianist. In fact, an altogether 
acceptable issue: it would, perhaps, be hyper- 
critical to ask in addition that Mr. Kentner, 
in a work long over-familiar, should capture a 
spirit of greater freshness and spontaneity. 
L. 


Scherzo 


CHOPIN. Mazurka in C sharp minor, 
Op. 63, No. 3. Mazurka in A minor, 
Op. 63, No. 2. MHalina Stefanska 
(piano). H.M.V. Bg866 (10 in., 4s. 8d.). 

To win 1st prize in the Chopin International 

Competition at Warsaw is in itself a musical 
achievement of considerable prestige: Halina 
Stefanska, who was the 1949 winner, in 
addition earned rave notices from the critics 
on her recent visit to this country, being praised 
both for her power and for her delicacy. It 
cannot be said that these two mazurkas give 
us in any way a full picture of her capabilities : 
they are quiet, simple pieces invested with a 
deep melancholy—the kind of pieces which a 
pianist of moderate attainments could easily 
play ; but it is impossible not to be impressed 
with the integrity of an artist making her 
gramophone debut who is willing to forego 
the temptation to “ begin with a bash’? and 
instead to start with such modest works. 
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Her playing is marked by a complete 
absence of sensationalism, an avoidance of all 
rhythmic distortions or idiosyncracies (and of 
how few Chopin “ specialists’? can that be 
said !), and by a finely controlled tone. The 
effect she produces, especially in the A minor 
Mazurka, is all the greater because of the 
restraint she exercises. The recording here, 
woolly and rather boxy, does her less than 
justice ; nevertheless I commend this disc to 
your notice, and look forward impatiently to 
hearing Miss Stefanska in something larger 
that she can get her teeth into. L.S. 


COUPERIN : COSYNS : FARNABY 
MUNDY. Le rossignol en amour. 
The Goldfinch. Woody Cock. Robin. 
Carl Dolmetsch (recorder), Joseph 
Saxby (harpsichord). Decca F9302 (10 in., 


ban June found my colleague A.R. reviewing 
a Handel sonata played by Messrs. Dolmetsch 
and Saxby, and wishing that they would record 
“ some of the English music of the 16th century, 
particularly the delightful group of bird pieces 
which they have made so popular.’”’ Here is 
the answer to that wish: three charming little 
pieces by Elizabethan composers, with a lovely 
morsel by a. 17th century French composer 
thrown in for good measure. Carl Dolmetsch 
here demonstrates three members of the recorder 
family—the sopranino in the Couperin and the 
Mundy, the descant in the Cosyns, and the 
tenor in the Farnaby. A most enjoyable disc. 
And what a lesson in ornamentation for those 
interested in historical musical styles! L.S. 


HAYDN. Quartet in C major “Bird” 
Op. 33 No. 3. Koppel Quartet. Col- 
umbia LX1254-5 (12 in., 17s. 3d.). 

In the January 1948 GRAMOPHONE W.R.A. 
reviewed, very favourably, the Griller String 
Quartet’s Decca recording of Haydn’s “ Bird” 
String Quartet and it seems a pity, with so 
many quartets not available outside the 
Haydn Society Edition, that we are offered this 
duplication. This remark must not be taken 
to mean that the playing and recording are in 
any way unworthy of the enchanting music, 
indeed both are wholly admirable, and if less 
pressed for time I should have been interested 
to compare this issue with the previous one. 

The balance is excellent and the phrasing 
unfailingly musicianly. The interpretation of 
the second movement—scherzando, aliegretto— 
gives full value to the direction sotto voce and the 
darkened tone of this strikingly expressive 
movement throws the light-hearted chirpings 
of the Trio into high relief. 

The slow movement, practicaily a long 
accompanied violin solo, gives opportunity to 
appreciate the sterling qualities of the leader of 
the quartet, while the finale is played with 
charming lightness and gaiety. The discs are 
scrolled where the movements overlap, as they 
unavoidably do, but fortunately for the owners 
of instruments with automatic brakes the vacant 
spaces occur not long after the start. It is 
excessively annoying to have the tone arm 
returned to its base when the scroll, as for 
example in some discs of songs, comes half-way 
or more through the side. Can anyone suggest 
a remedy ? 

ALR. 


LISZT. Polonaise No. 2 in E major. 
Moura Lympany (piano). H.M.V. 
C3950 (12 in., 58. gd.). 

I don’t know why this Polonaise is not better 
known or more frequently played: it seems to 
me one of Liszt’s better works for the piano. It 
is full of the stately pageantry which rightly 
belongs to the polonaise (which started as a 
courtly dance), together with a slight flavour 
of military panache; and the decoration, 
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besides being beautiful in itself, is never 
meaningless or inserted purely for effect (unlike 
many of Liszt’s works). 

Miss Lympany brings to this performance a 
superb technical assurance and phenomenal 
accuracy throughout the most exacting octave 
and bravura passages, and she combines this 
with great delicacy in the filigree work (as for 
example at the start of side 2). It is a pity that 
the piano she plays on here has an ugly tone 
and is harsh and shallow in sonority, par- 
ticularly on side 1—or was it that I had got 
used to it by side 2 ? 


SARASATE : PUGNANI. Romanza Anda- 
luza, Op. 22, No. 1. Praeludium and 
Allegro (arr. Kreisler). Christian Ferras 
(violin), Ernest Lush (piano). Decca 
K2299 (12 in., 7s. 2d.). 

But for that pretentious concerto by Elizalde, 
which cannot have been a good vehicle for any 
debut, this is the first solo record by this re- 
markable young French violinist—still in his 
middle teens. In these two familiar pieces we 
are able more justly to assess his worth ; and 
his performances here are indeed impressive. 
In the Kreisler pastiche he exhibits a vigorous 
and full tone in the Praeludium (where he is a 
trifle inclined to exaggerate the two-bar phrase 
divisions), and adroit, clean fiddling in the 
Allegro—an admirable performance. If I were 
to be hypercritical (which is itself a great 
compliment to young Ferras), I would say that 
he has a slight tendency to rush his fences ; but 
that is something which he will grow out of. 
In the Sarasate he has warmth and aplomb, 
seemingly producing a rich tone exactly suited 
to the rather over-lush quality of the music: 
though, as the microphone is so near that his 
intakes of breath are clearly audible, I cannot 
be quite sure how large his tone really is. 
That little piece of apparatus is a great — ! 

LS. 


SCHUMANN : Sonata No. 2 in G minor, 
Op. 22: Traumerei from “ Kinder- 
scenen,’”’ Op. 15. Kathleen Long (piano). 
Decca AK2300-2 (12 in., 21s. 6d.). 

Even if there had been other recent record- 
ings of this sonata (which there haven’t), Miss 
Long’s performance would, I think, sweep the 
board. Instead of enlarging this work up to 
modern concert proportions—which is what 
most pianists do—her aim has been to present 
it as Schumann conceived it, and with her 
unhurried, unexaggerated interpretation she 
would probably have charmed that fiercest 
critic of all Schumann players, Madame Clara 
herself. 

The work is an uneven one, and demonstrates 
only too clearly that, great as was Schumann’s 
mastery in Romantic impressionism, he found 
sonata form uncongenial. Development was 
his weak point; in lieu of it he inserted 
sequential treatment and padding which 
detracts from the impression he is trying to 
create in the opening phrases. (By skilful 
shaping and by tonal contrasts, Miss Long 
minimises the latent hysteria in this first move- 
ment.) The slow movement, based on an 
early song of Schumann’s, contains the most 
satisfying music, and here the pianist’s sympa- 
thetic treatment lets the music speak for itself. 
The Scherzo has nothing remarkable to offer ; 
and in the finale it says much for Miss Long’s 
delicate treatment that we are not made too 
aware of the clumsy construction of this re- 
petitious pseudo-rondo, in which whole episodes 
are transposed note for note and used again. 
The surface of side 4 is suddenly very noisy 
and popply. 

I could wish that a less hackneyed fill-up 
might have been found than Trdumerei: 
indeed, seeing that side 5 of the sonata runs 
only 2 minutes 7 seconds, would it not have 
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been possible, with a little compression, to 
have got the work on to four sides only, dis- 
pensing with the need for a fill-up, making the 
set cheaper and thereby probably selling more 
copies ? L.S. 


OPERATIC AND SONGS 


ARNE, M.: TRADITIONAL. The Lass 
with the Delicate Air: Mother Dear 
(Polish folk-song). Gwen Catley (sop- 
rano), Gerald Moore (piano). H.M.V. 
Bg867 (10 in., 4s. 8d.). 

Just how quickly the gramophone companies 
can issue a record when they want to is shown 
by the appearance of this disc. Televiewers 
who, a fortnight ago, watched a fascinating 
demonstration of the processes of record 
manufacture and a teleciné film (taken three 
weeks earlier) of Gwen Catley in the studio, 
will recognise this Lass with the delicate air as 
the side Miss Catley was engaged in making ; 
and they may well wish to acquire it because of 
this added interest. Even without this extran- 
eous reason, the record is assured of a large sale, 
for Miss Catley, as she shows us every time, 
is an artist who seems incapable of putting a 
foot wrong. (Could we not hear her in some- 
thing more extended—the Gliére Concerto for 
coloratura, for instance ?) Even those who, 
like myself, prefer a more artless Lass, must 
acknowledge the extreme subtlety with which 
Miss Catley has gauged her rubato. The piano 
tone, on this side, is a bit muffled. 

Many people will be puzzled by H.M.V.’s 
labelling of the reverse—* Ravell, arr. Liebling.”’ 
How, they will ask, can a folk-song have a 
composer, and is this double-elled Ravell 
another of those minor writers, like Edward 
Purcell and Frangois Schubert (of The Bee), 
who find a confusion of names quite advan- 
tageous ? The answer is that this piece is 
based on a folk-song (or a popular song—my 
Polish advisers were not altogether sure which) 
and is arranged, with very Kreisler-ish har- 
monies, by Estelle Liebling: the English 
text (which is not a translation of the Polish) 
was written by a Miss Ravell. The tune is a 
simple one, here treated with coloratura 
variations which Miss Catley sings with the 
utmost charm and delicacy. A _ delightful 

LS. 


record. 
CALDARA : MARCELLO. Sebben, 
crudele : Recit : Il mio bel faco. 


Aria: Quella fiamma che m/’accende. 
Beniamino Gigli (tenor) with Orch., 
cond. Carnevali. Sung in _Ietalian. 
H.M.V. DB6995 (12 in., 8s. 74d.). 

The familiar ease of production rules, though 
there are a few places where the silken tone has 
slightly deteriorated: but Gigli remains one of 
the best examples of a tonal style which it seems 
very difficult to cultivate in these chilly isles. 
Against the engaging ease I place the habit of 
running a phrase upon a substratum of “‘ h’s.”’ 
Some of our singers copy this method, but 
cannot bring, on the credit side, the felicitious 
freedom of a Gigli in a pathetic air. 

Caldara is almost entirely known, vocally, by 
a single air, Come raggio del sol. This other, new 
to me, represents his talent in much the same 
light: a limpid tunefulness that can never come 
amiss. The orchestra is most genially attentive, 
and not so timid as in many such accompani- 
ments, The soloist in both airs is easily heard. 
Caldara’s purely melodic lines are probably 
finer than Marcello’s, though he was on the 
whole tamer ; but neither is heard at his best 
until the sacred music is explored. I know, of 
course, very little, but the B.B.C. has enabled 
us to get an idea of Marcello’s psalm settings : 
and Caldara’s polyphonic writing in a mass 
can be superb. The supreme interest to most 








162 


people now is, however, melodic ; for aptness, 
ease and comfort few can beat Gigli, on his day, 
at his best; and, mark you, he will soon be 
sixty. How many promising youngsters of 
to-day will be fit to be heard, at that age A 
W.R.A. 


DOWLAND. Fine knacks for ladies: In 
darkness let me dwell. Alfred Deller 
(counter tenor). Desmond Dupré 
(guitar). H.M.V. C3951 (12 in., 5s. 9d.). 

At a recent Wigmore Hall recital Alfred 
Deller’s singing of some of Dowland’s exquisite 
songs, including these two, was the outstanding 
artistic success and it is enterprising of H.M.V. 
to have them recorded so quickly. 

Fine knacks for ladies is a strophic song of three 
verses with delightful words which the singer’s 
admirable diction enables us to hear. The 
flexibility of the vocal line, which cannot be 
compressed into a regular time measure, is a 
point to notice and also the particularly lovely 
phrase at the words which begin the second 
half of the song, “‘ Though all my wares be trash, the 
heart is true”’. I do not know what edition Mr. 
Deller uses, but according to mine—that of 
Dr. Fellowes—he does not invariably give the 
whole bar notes their. full value. The other 
song In darkness let me dwell is one of the greatest 
in our language and has a particularly important 
lute part which, though excellently played by 
Desmond Dupré on the guitar—a_pern.ssiible 
substitute—could have been more clearly 
recorded. The repetition of the opening words 
of this poignant song in the last bars is a 
master-stroke. The lute part ends abruptly 
leaving the voice suspended above it and the 
voice part falls to a brief quaver (the implied 
chord being the dominant of the key) and so it 
is indeed with the feeling of darkness closing in 
that the song ends. Mr. Deller’s unforced tone 
and beautiful coverage of the top notes, added 
to his innate sense of style, make this disc a rare 
artistic experience. ALR. 


MASSENET : BIZET. Le réve de Des 
Grieux from “ Manon.” Romance de 
Nadir from “ Les Pécheurs de Perles.” 
Richard Lewis (tenor). London Sym- 
phony Orchestra (Krips). Decca K2291 
(12 in., 7s. 2d.). 

MASSENET : PUCCINI. En fermant les 
yeux from “ Manon,” Act 2. -E lucevan 
le stelle from “ Tosca,’ Act 3. Rudolf 
Schock (tenor). Philharmonia Orches- 
tra (Siisskind). Sung in French. H.M.V. 
Bg868 (10, in., 4s. 8d.). 

Whether the recent outbreak of films, 
popular baoks and radio features about psycho- 
analysis has anything to do with the present 
spate of recordings of Le Réve I don’t know, 
but here come two more to swell the crowd. 
Richard Lewis has in his favour a good voice, 
intelligence and good taste, but despite a 
reverberant recording he lacks natural warmth, 
and I am convinced that a French audience 
would demand a greater degree of feeling than 
he shows. He does better in the Pearl Fishers 
aria, but I cannot help thinking that he would 
have been wiser to have chosen different songs 
altogether, as his French pronunciation is on 
a par with that of Chaucer’s Prioress. He is 
aided by excellent orchestral accompaniment 
by Josef Krips. 

Rudolf Schock is in a different class in the 
Manon excerpt: he has ease and lyrical warmth, 
though his is not (as how could it be ?) a 
French tone, and by being placed too near the 
mike he is given a slightly hollow recorded 
quality. His diction is very fair, as it also is in 
the Puccini, which however I did not find 
completely convincing, and where he is apt to 

\cequal weight to two syllables of a word 
instead of stressing one and lightening the 
other. L.S. 
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MILHAUD. Chansons de Ronsard. Lily 
Pons (soprano) with orchestra, cond. 
André Kostelanetz. Sung in French. 
Columbia LX1256 (12 in., 8s. 74d.). 


Milhaud’s Chansons de Ronsard were written 
about 1940 or 1941 specially for Lily Pons, 
whom they suit to perfection, and who sings 
them on this disc with infinitely more charm 
than she usually brings to her coloratura arias. 
They form a delightful set of light songs in 
Milhaud’s most approachable neo-classic style, 
and present an attractive vocal line against an 
accompaniment of a chamber orchestra. For 
convenience of recording, they are grouped 
here with Nos. 1 and 4 on one side, and Nos. 2 
and 3 on the reverse ; but the following repre- 
sents the right order : 


(1) A une fontaine (“The pleasures of a 
fountain in summer, with the moon shining 
down on the nymphs dancing there’’)—a 
graceful waltz with unexpectedly neo-Gershwin 
cadences. 


(2) A Cupidon (“ Love will not let me be: 
but, Cupid, aim your shafts at those with 
nothing better to do, and let me, a poor follower 
of the Muses, alone ’’)—a languorous 9/8 move- 
ment. Miss Pons makes a slight modification in 
the last bars of the vocal part as published by 
Boosey & Hawkes. 


(3) Tais-toi, babillarde. (The poet remon- 
strates with a noisy swallow who sings outside 
his window of a morning and wakes his Cassan- 
dra from his arms.) A most amusing song, in 
which the voice sings first a wordless vocalise 
as the offending bird, and then a spirited 
complaint in patter style. 


(4) Dieu vous gard’. (A thanksgiving for the 
birds, flowers and insects of Spring.) An 
extremely gay and brilliant movement. 

Lily Pons is in excellent form throughout ; 
the orchestra’s playing is fairly good, though its 
placing is not all it might be, so that details 
such as the voice-and-orchestra canons in 
Nos. 3 and 4 are not too clear. Nevertheless, 
I confidently recommend this disc as one 
likely to give a great deal of pleasure. L.S. 


PONCHIELLI : GIORDANO. Stella del 
Marinar from “ La Gioconda,’”’ Act 2. 
Recit.: Rigida @ assai la sera. Aria: 
Oo occhi lucenti di fede ! from 
“ Fedora,” Act 1. Ebe Stignani (mezzo- 

soprano). Milan Symphony Orchestra 

(Argeo Quadri). Sung in Italian. Colum- 

bia LX1253 (12 in., 8s. 7}d.). 


La Gioconda to most of us means the tenor 
solo Cielo e mar (in Act 2) and the Dance of the 
Hours (a ballet in Act 3), and precious little 
else do we know about it—not even that the 
libretto is by Verdi’s collaborator, the composer 
Boito. This aria comes a little later in Act 2, 
when Laura, a noble married lady, visits her 
lover on his ship and stops to beg forgiveness 
from a statue of the Virgin. Stignani shows a 
superb dignity and a secure line, and, with the 
exception of a slight forcing on her top notes, 
gives a completely satisfying performance. The 
same nobility of tone (and the same squeezing 
of her top notes) is to be heard on the reverse. 
This comes from the start of Giordano’s opera, 
where the Russian princess Fedora is gazing 
admiringly at a photo of her betrothed, who 
she does not know is deceiving her. The music 
of this unfamiliar aria is warmly Romantic, 
rather similar to that of Puccini—which is not 
so surprising when one considers that it was 
produced only two years after La Bohéme. (The 
librettist, by the way, was Sardou, who also 
wrote the book of Tosca.) Stignani’s singing 
deserves better orchestral playing than it 
receives here. L.S. 


February, 1950 


RESPIGHI. E se un giorno tornasse: 
Stornellatrice. Victoria de Los 
(soprano). Ivor Newton first title, 
Ge: Moore second title (piano). 
H.M.V. DArg30 (10 in., 5s. gd.). 

The art of this great singer has not yet been 
so convincingly shown to us as in the first of 
these two songs by Respighi E se un giorno 
tornasse, the words of which are “imitated ” 
from Maeterlinck by Vittoria Aganoor-Pompil. 
The music, a matter of a few chords and an 
expressive phrase or. two, might easily fail to 
make any impression at all—it is less a song 
than a piece of recitative. But Victoria de Los 
Angeles makes every word and every note 
alive and deeply expressive, though much of 
the appeal of the song is bound to be lost on 
those who have no Italian. Here, if ever, is a 
case where a translation should have been 
provided. 

There are two speakers, a dying woman. and 
her friend, the utterances of the friend, who is 
questioning the dying woman about her lover, 
are mainly accompanied by chords of the fifth. 
The following is a rough and ready paraphrase : 
** And if he comes back, what shall I say to 
him ? Tell him that I waited for him till death. 
And if he still asks without recognising me ? 
Speak to him as a sister would: he may be suffering. 
And if he asks where you are, what shall I say ? 
Give him my gold ring, without a word. And if he 
wants to know why the room is empty ? Show 
him the burnt-out lamp and the open door. But if 
he asks then about the last hour ? Say that in 
that hour I smiled, so that he should not weep.”’ 

The dramatic and poignant expression the 
singer gives to this conversation make a most 
moving thing of a song which in itself, as I 
have said, is of no great account. 


Stornellatrice has a charming poem set to an 
equally charming tune which may be described 
as a sophisticated Neopolitan Canzona. The 
point of this love song lies in each of the last 
lines, for example, in the second verse. 

“You are mv love who will never die! ”’ 
Even though Echo replies then to me: ‘ die’ ?”’ 
This song, also, is most beautifully done: and 
with Gerald Moore accompanying one song 
and Ivor Newton the other and admirable 
recording, this disc will give rare delight to any 
music lover who has lost his heart to Italy, or 
who welcomes a musical journey off the beaten 
track. A.R. 


VERDI. Recit.: Ella giammai m’amd! 
Aria: Dormiréd sol nel manto mio 
regal from “ Don Carlos,’’ Act 4. Boris 
Christof (bass). Philharmonia 
Orchestra. Sung in Italian. H.M.V. 
DB21007 (12 in., 8s. 73d.). 

Sensitivity is the keynote of all Boris Christoff’s 
performances: he is one of the few artists to 
seize on, and convey, the subtle variations of 
mood from phrase to phrase, giving an 
intensity of meaning to each, and seemingly 
capable of infinite nuances of expression. 
Which is only another way of saying that, 
quite apart from his fine voice and his enviable 
technique, he is a great artist. 


This is a deeply felt and moving performance 
of Philip II’s big soliloquy: side 1 begins at 
the start of act 4, which finds Philip sadly 
brooding in his study. The orchestral playing 
(under an anonymous conductor) is excellent, 
full of breadth and dignity ; and the recording 
very good. (It is odd that in one phrase only 
—the ’cellos’ first arpeggio—there is a curious 
echo which is never heard again.) Neverthe- 
less, the recording does accentuate the tendency, 
common to all fisity voices, to become plummy : 
and I cannot but feel that Cnristoff’s sobs in 
the last line of the aria would have been better 
omitted. LS. 
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I9RG. Long and Medium wavebands with Short wave 
band-spread over 6 bands, for AC mairs operation only. 
Automatic playing of 8 records, 10-in. and 12-in. intermixed, 
and internal storage for 250 records. Price £90 6s. Od. (tax 


paid) or £5 7s. 6d. 
monthly on our easy 
hire purchase terms. £63 4s. lid. 


Plus Purchase Tax 





49RG. and 49TG. 


4 valve 2 waveband superhet radiogram 
for AC mains operation, with automatic 
record changer playing 10-in. and 12-in. 
records intermixed. Table Model, for 
AC and DC mains, has high quality 
quartz crystal pick-up and automatic start 
and stop mechanism. Price £52 9s. 5d. 
(tax paid) and £37 9s. 7d. (tax paid) or 

~ £3 4s. 6d. and £2 6s. 0d. monthly on our 
easy hire purchase terms. 
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Here are three of the latest Pye radiograms, 
We have selected them as being in their 
respective spheres the finest radiogram 
investments you can make to-day. We 
would welcome the opportunity of demon- 
strating these, or any other sets, at our 
showrooms in New Oxford Street. 
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SIDNEY TORGH and his Orchestra 

Spanish Gypsy Dance: The Red Sombrero - R 3251 
SYDNEY THOMPSON’S Olde-Tyme Dance Orchestra 
Marine Four Step; Silver Star Waltz - - R3252 


DENIS MARTIN with Orchestra and Hammond ne 
Down in the Glen; Winter Song - - - R 3254 


THE SCOTTISH FESTIVALS OF MALE VOICE PRAISE 
Massed Chorus of 200 Voices conducted by James McRoberts 

O Love that wilt not Jet me go; All that thrills my soul 
isJesus - - - - = = = = = = = = = = R3255 


THE FIVE SMITH BROTHERS 
A Rose in a Garden of Weeds; Wedding at Donegal Bay 
R 326 


ROBERTO INGLEZ and his Orchestra 


Our Love Story; Scottish Samba - - - - - - R3259 
JOE DANIELS ang his Hotshots in ‘* Drumnastics "’ 
Sugarfoot Stomp; Drummin’ Dan - - - - - F2397 
LARRY MACARI and his Dutch Serenaders 
Wilhelmina; Dizzy Fingers - - - = = F2398 
GERALDO and his Orchestra 
Best of All; Long, long ago - - = = = = F2399 


OSCAR RABIN and his Band 
Some day my heart will awake (from ‘King’s 
Rhapsody’’); Jealous Heart - - - - - F 


SUPER RHYTHM STYLE SERIES 
THE MALCOLM MITCHELL TRIO 


Man or Mouse; Miss Annabelle Lee- - - R 3256 
HUMPHREY LYTTLETON and his Band 
Memphis Blues ; Maple Leaf Rag - - - - R 3257 
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THE E.M.G. 
CONVERSION SERVICE 


It may not be appreciated that as well 
as designing and making Davey Reproducers 
and Radio Gramophones, E.M.G. can offer 
a service in conversions which is frequently 
the answer to the problem of obtaining a 
modern instrument. 

The E.M.G. Conversion Service enables 
owners of gramophones, electrical repro- 
ducers and radiograms to have them 
modernised and made equal in perform- 
ance to our latest Davey Instruments. In 
this way a considerable saving in money 
can be effected, with the opportunity of 
retaining existing cabinet work. 

Conversions are carried out by skilled 
technicians and craftsmen in our own 
workshops and every job is beautifully 
finished. We are always pleased to quote 
and suggest without obligation. Enquiries 
are invited. 


“One of the most interestin 
Gramophone Showrooms in London” 


‘The Wireless and Electrical 
Trader,”’ in its issue of 7th 
January, 1950, states : 

““One of the most interesting of the newer 
gramophone and radio showrooms in London is that 
of E.M.G. Handmade Gramophones Ltd. The layout 
was designed to give the easiest possible circulation 
for customers, and to provide a clear and attractive 
view throughout. The audition rooms are extremely 
comfortably furnished and air conditioned.’’ 


RECORDS - REPRODUCERS - RADIOGRAMS 
ACCESSORIES - BOOKS - SCORES - AND 
THE MONTHLY LETTER 


E.G. HANDMADE GRAMOPHONES LIMITED 
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TRADITIONAL SONGS. Lord Lovell 
In Newlyn Town. Robert Irwin 
(baritone). Wynford Reynold’s Orches- 
oe pete H.M.V. Bg856 (10 in., 


4s. 8d.). 

These are edited and arranged by Dillon and 
Collinson, from that excellent B.B.C. feature, 
Country Magazine. Many versions of course 
exist: Cecil Sharp collected half a dozen. 
The story of the deaths of the lovers is deeply 
rooted: one of the simplest weavings of pure 
poetry, like the song’s rose and gillyflower 
whose stems twined in a true lover’s knot. 
Who knows whence come these fancies, or 
when, if ever, we shall again be fit to produce or 
enjoy more of them ? Newlyn Town has a little 
rhythmic freedom, such as folk-singers use. 
There is a touch of poetry, too, in the tale of 
the “ wild and wicked youth,” the highwayman 
who stole for love, and for whom, in this 
orchestration, the bell tolls. Mr. Collinson, by 
the way, has written the best book on Orchestra- 
tion for the Theatre. Mr. Irwin’s clear words, 
open tone and firm rhythm provide all that we 
need for quiet enjoyment of these rather sad 


ditties. W.R.A. 
SUPPE FALL. Boccaccios Lied from 
“Boccaccio.” Das sind die Dollar- 


prinzessen from “ Dollar Princess.” Max 
Lichtegg (tenor). Tonhalle Orchestra, 
Ziirich. Sung in German. Decca K2286 
(12 in., 7s. 2d.). 

This is the rather heavy, aggressive type of 
German or Austrian voice, used with house- 
filling intent. I don’t care for the general 
timbre very much, but he gets it over, with 
sometimes a phrase-end push that I don’t 
enjoy. This sort of burly, energetic singing goes 
over well in such obvious works. Perhaps he 
is a bit too near to the microphone. One good 
quality is that his words are clear. Suppé helps 
most there, by his light orchestration, which 
does not lack fullness, at need. The tune may 
be remembered, from some “selection”: a 
happy Viennese air. The singer puts a good 
deal of vim and apparent enjoyment into his 
work here. Boccaccio (1879) was popular in 
London a few years later. It seems a pity that 
such bright works can now find no British 

W.R. 


Stage. 


WAGNER. Gazing around on this august 
assembly. Recit.: Like death’s dark 
shadow. Aria: Oh, Star of Eve from 
“ Tannhauser.” Redvers Llewellyn 
(baritone). Philharmonia Orchestra 
(Braithwaite). H.M.V. C3952 (12 in., 


5s. gd.). 

We have heard that intelligent singer 
Redvers Llewellyn in Italian opera, but not 
reviously, I think, in German. He has a 

e voice, but he is grossly over-recorded here, 
with the result that his singing is not only too 
loud for the proper interpretation of the arias, 
but it becomes monotonous and lacking in 
subtlety, and his slight tendency to even out 
syllabic accentuation is disproportionately 
forced on our notice. The orchestral playing is 
competent but unimaginative. LS. 


WEBER : BEETHOVEN. Hier im ird- 
*schen Jammerthal from “ Der Frei- 
schiitz,” Act 1. Hat man nicht auch 
Gold: beineben from “ Fidelio,” 
Ludwig Weber (bass). Vienna Phil- 
harmonic Orchestra (Felix Prohaska). 
we German. Columbia LB87 (10 in., 
5s. gd.). 

Refreshingly, these are two little-known songs 
that Ludwig Weber has recorded: in fact, I 
know only one previous version of the Beethoven, 
that by Norman Allin. The Fidelio air is sung 
by the venal jailor Rocco in praise of money : 
we are given a straightforward, clear-cut 
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performance, with fine virile tone. Less 
successful is Caspar’s drinking song from 
Freischiitz, if only that the singer finds the 
high F sharps an obvious strain. (This song, 
incidentally, belongs to that long line of buffo- 
bass strophic ditties which were so character- 
istic a feature of pre-Wagnerian German 
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opera: the line can be traced from Wer ein 
Liebchen hat gefunden in Seraglio at least as far as 
Falstaff’s drinking song in Nicolai’s Merry 
Wives of Windsor.) The orchestral background 
to both songs is rather noisy, and more than 
once obtrudes annoyingly on the vocal part. 

L. 





MISCELLANEOUS 
AND DANCE oy ouer KING 


The speech broadcast by H.M. The King to 
his peoples on Christmas Day is now available 
on H.M.V. RC3958. 


Orchestral 

Having been inundated for many moons 
with film music not showing any aptitude (?) 
beyond copying certain famous piano concerti, 
it is most pleasing to note Noel Coward’s music, 
in the form of a symphonic suite, for the new 
British film “The Astonished Heart.’? This 
is now available on H.M.V. C3953, played by 
the London Symphony Orchestra under 
Muir Mathieson. While on the subject of 
piano concerti, however, I would like to draw 
readers’ attention to the new Peter Yorke 
record on Col. DB2639. This is entitled 
Dawn Fantasy, an attractive enough title, to be 
sure, and at the piano we have Arthur Sand- 
ford ; but at the back of the composer’s mind 
we have a certain Mr. Tchaikovsky, who has 
many claims to fame, not the least being his 
Piano Concerto in B flat minor. There is 
another 12-inch H.M.V. which all readers 
should hear (C3957); it is played by the 
Melachrino Orchestra, and it consists of a 
survey entitled Silver Lining Fantasy of a number 
of tunes of the ’twenties. There are some 
enchanting, but all too brief, passages for horn 
and oboe solo. A Decca record (F9316) offers 
some nicely done music from the film “The Glass 
Mountain ” with Richard Addinsell’s Festival 
on the other side. These are by Mantovani 
and his Orchestra, unpretentious and appealing. 
Our other fine home-grown orchestra, directed 
by Philip Green, presents on M.G.M. 244 
two lovely old-world melodies—Braga’s Serenata 
and Massenet’s Elégie. What could be better 
than the graceful serenity of the former or the 
impassioned but tasteful melody of the latter ? 
The American orchestras are represented this 
month by Victor Young and his Singing 
Strings, who play The River Seine and La Vie en 
Rose a trifle raucously on Bruns. 04427, and by 
David Rose and his Orchestra, whose melodic 
version of a lovely tune which the bop addicts 
have grabbed for some reason, How High the 
Moon, is backed by The Gaucho Serenade on 
M.G.M. 259. Now we know what How High 
the Moon really sounds like. 

Well, that’s a pretty good array of orchestral 
talent, isn’t it? But before making a choice, 
you must hear Sidney Torch’s latest record. 
It’s on Parlo. R3251, and the titles are The Red 
Sombrero, a lively, tuneful samba, and Spanish 
Gipsy Dance, or Espata Cani if you prefer, by 
Marquina. The throbbing, colourful melodies 
and ecstatic rhythms should appeal to most 
people. When the record stops, you feel as 
though you’ve never heard of austerity. 


Instrumental and Novelty 

It’s a pretty safe bet that when Rawicz and 
Landauer make a record, it’s going to be a 
clean; musicianly job. This month they have 
done Saint-Saéns’ famous Danse Macabre on 
Col. DB2642. It’s very good, of course. 


Someone at E.M.I. seems to have realised that 
there were more tunes in the film “ The Third 
Man ”’ than the ubiquitous Harry Lime Theme 
and that Cafe Mozart Waltz, for on Col. DB2647, 
Oscar Grasso plays two violin soli, That Dear 
Old Song and Casanova Melody, though I fear 
the melodies are much more subtle than H. 
Lime, Esq., and his theme, and thus less likely 
to score the same hit. They seem to be suffering 
from too much Lime in America now, for on 
Cap. CL13240 is Alvino Rey, playing the 
theme as a straight guitar solo, coupling it 
with Steel Guitar Rag. He’s got more idea of 
how to play Mr. Lime than his creator, if we 
consider the question from the technical view- 
point. Another guitar player of whom we 
have heard already is Arthur Smith, for some 
unaccountable reason nicknamed “ Guitar 
Boogie” Smith, and he and his Crackerjacks 
play and sing Mule Train (from “ Singing 
Guns’’) and Dime a Dozen, M.G.M. 254 being 
the number, but neither side is very impressive. 
If you want a really fine Mule Train, try 
Tennessee Ernie’s version on Cap. CL13237. 
It has imagination and colour, and for songs 
such as this, such things are important. The 
singer sounds a little like Jimmie Rodgers, and 
I understand he was once a mule train driver 
in Tennessee, so this version is quite authentic. 
The reverse is an amusing lilting number called 
Milk ’Em in the Morning Blues. Finally, in this 
section, we have Larry Macari’s Dutch 
Serenaders on Parlo. F2398. They play 
Dizzy Fingers as an accordion solo with suitably 
Septhende accompaniment, though it’s al] rather 
hackneyed, and an odd music-hall waltz called 
Wilhelmina, She’s Plump and Round, which I 
remember was on one of the first of Woolworth’s 
Crown records back in September, 1935, and 
the lady in the song hasn’t changed a bit in 
fifteen years. But surely the Swiss yodelling 
effects are a little out of place ? 


Dance 

Last month I promised to comment on the 
Sid Phillips record on H.M.V. BD6059. It is 
Be Goody Good Good to Me and Little Fack Frost 
Get Lost, and though the titles are nothing 
wonderful, the way they are played, in easy, 
restrained Dixieland style, is very much to my 
liking—and I think it will be to most people’s. 
There is another Sid Phillips this month on 
BD6060, namely Don’t Ever Marry for Money 
and Best of All, but I found these a little dis- 
appointing because there is so much vocal by 
the Tanner Sisters (see also the vocal section). 
The latter title is also done by Geraldo and 
his Orchestra on Parlo. F2399 with Long, Long 
Ago coupled, but both of them have long and 
indifferent vocals, and the Phillips version of 
Best of All is exactly what it says. Also in 
Dixieland style is a breath-taking record by the 
egregious Pee Wee Hunt and his Orchestra on 
Cap. CL13230. It is Tiger Rag, and although 
I haven’t checked this, I should guess the tempo 
is about 60 bars a minute! The precision is 
stupendous, though the pace is not maintained. 
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The reverse is less crazy and very 
after a welter of sentiment—Dill Pickles, a gay 
rag from the great days of ragtime before IgII. 
is grand stuff. Three M.G.M. bands 
seem to be out to show us what those funny 
old pre-electric dance records of 1922 or so 
would sound like if they had been made in the 
last six months. The bands concerned are 
Art Mooney’s in Toot-Toot-Tootsie and I Never 
See Maggie Alone (255); Tommy Tucker’s 
in Let’s Harmonise and I’ve Got a Lovely Bunch of 
Coconuts (257); and Jack Fima’s in Down 
ome Rag and Canadian Capers (258). They are 
joined by a Capitol band—Benny Strong’s— 
in The Sheik of Araby and Dear Hearts and Gentle 
People (CL13236). I like Strong’s the least ; it 
sounds like a modern band trying to sound 
demodé, but the others achieve this effect with 
no effort at all. Frederick Ramsey, Jun., the 
American jazz critic wrote, in 1939: ‘‘ Think 
how utterly ridiculous it would be to ask a man 
to play New York’s . . . style of 1925, even if it 
could be done.”’ When do we laugh ? 


But if these are as out of date as bull-nosed 
cars and pudding-basin hats, at least they are 
bright and cheerful; this cannot be said of 

James’ latest sides to be issued here, 
one of which was made in 1945 and sounds like 
it—I Can’t Begin to Tell You from the film 
**'You’re My Everything.” The other side of 
Col. DB2646 is Ev’ry Day I Love You from 
** Two Texas Knights,”’ and though I have put 
them in the dance section, they are poor s 
to dance to. A British record which is exactly 
the opposite without sounding dated is by 
Sydney Thompson and his Orchestra on 
Parlo. R3252. One side is a two-step, Off We 
Go, and the other a waltz of 1921, Silver Star, 
and you can listen to these as well as dance to 
them. Two Latin-American discs complete the 
bill of fare—a pleasantly seductive (non-vocal) 
beguine, Our Love Story, backed by Scottish 
Samba, by Roberto Inglez and his Orchestra 
on Parlo. R3259, and Edmundo Ros and his 
Band playing that beautiful melody High in 
Sierra (based on Lecuona’s Cordoba, not Goerdoda 
as per the label) with Wonderful Illusion as a 
backing. These are on Decca F9287. 


Vocal 

Considering the more “‘serious’’ singers 
first, we find Anne Ziegler and Webster 
Booth pouring out some mellow old-world 
music from Messager’s operetta “‘ Veronique ”’ 
on H.M.V. Bg870 (Swing High, Swing Low and 
Trot Here, Trot There). Gracie Fields con- 
tributes a rather prefabricated pastorale in 
The Shepherd, and the famous Song of the Mountains 
from “‘ The Glass Mountain” (Decca F9312), 
while Jane Powell, the new American singing 
star of the film ‘‘ Nancy Goes to Rio,”’ sings 
two items from that film, Love is Like This and 
(in Italian) Musetta’s waltz song, Quando m’en 
vo’ from “La Bohéme” (M.G.M. 260). I 
wish M.G.M. would learn how to balance and 
record soprani; this is very squeaky, and I 
will adhere firmly to Ljuba Welitsch’s Musetta 
rather than have this version. 

Deserving of a paragraph to itself is a new 
American recording of the Don Cossack 
Choir under Serge Jaroff. It is on Col. 
DX1639, and it is of two Russian folk songs in 
their native tongue. The titles are A Hazel Tree 
(which is virtually untranslatable into sense, 
but it has a fine rhythm) and Twelve Robbers. 
This deals with the exploits of a charming 
gentleman by the name of Kudayar, who, with 
his eleven henchmen, used to terrorise the 
villagers and ‘‘ made the forests run with 
Christian blood.” It appears that after revel- 
ling in this mayhem, Kudayer became stricken 
with remorse, and became a monk in the name 
of Peterim, spending the rest of his life praying 
for the souls of his victims. The choir come in 


refreshing * 
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behind the soloist with suitable chanting to 
suggest the conversion, and the whole disc is 
most interesting. 


There are some other foreign singers to note 

in the persons of Hilde Gueden, who has a 
nice little voice and who sings Liebe, du Himmel 
auf Erden from “ Paganini,” and png wird 
Kommen from “ Der Zarewitsch” 
F9318; Jacques Labrecque in dee and 
Ah! Toi belle hirondelle, which have good tunes 
and a good voice to.sing them on —— Fo9314, 
and Maurice Chevalier in Bouque Paris 
and La Barbe (Decca F9323), cally for 
Chevalier fans. 


Following on their great success, Dry Bones, 
Fred Waring and his Pennsylvanians sing 
Whirlwind even better than t Whiting, 
and Give Me Your Hand (Bruns. 04424), both 
sides being really fine singing, and a lesson on 
how to enunciate clearly, for certain British 
choirs. The Tanner Sisters, with Sid 
Phillips and his Orchestra to add zest to the 
proceedings, sing Mamma Knows Best and She 
Wore a Yellow Ribbon (H.M.V. Bg873). These 
are worth hearing if only because of the grand 
accompaniments. 





THE MONTH’S CHOICE 
London Sym. Orch.: The Astonished Heart 
(H.M.V. C3953). 
Phil Green Orch.: Elegie (M.G.M. 244). 
Sidney Torch Orch.: Spanish Gipsy Dance 
(Parlo. Rg251). 
Tennessee Ernie: Mule Train (Cap. CL13237). 


Pee Wee Hunt Orch.: Dill Pickles (Cap. 
CL13230). 

Don Cossack Choir: Twelve Robbers (Col. 
DX1639). 

Steve Conway: 
DB2641). 

Fred Waring: Whirlwind (Bruns. 04424). 


Our Anniversary Day (Col. 





Vaughn Monroe is represented this month 
by a record made early in 1945, Shine On, 
Harvest Moon, backed by Time on My Hands, 
both ‘very choral and over-recorded ; I still 
wish these singers would learn to pronounce 
the present month correctly, not “‘ Feb-ew-erry.”” 

- Dixon’s bland voice may not be every- 
one’s choice, but at least he has very clear 
diction and a winning, disarming manner in 
[ve Started Courtin’ and Why Can’t I? (Decca 
F9324)—poor chap, I feel sorry for him! His 
humour is shot through with pathos ; not so 
the humour of Doris Day and Dinah Shore, 
joining forces in Jt’s Better to Conceal than Reveal 
(Col. DB2643), a South-American-type song 
put over tongue-in-cheek, smart and sophisti- 
cated to a degree. It is backed by Doris Day 
alone in a hill-billy number that rather misses 
fire, I'll Never Slip Around Again. The British 
girl who might be considered Doris Day’s 
opposite number, Joy Nichols, is with us 
again on Decca F9317 in Why Not Now? and 
Don’t Laugh. There’s no reason to—both these 
are very sentimental. I much prefer Jo 
Stafford alone in Ragtime Cowboy Joe and Red 
River Valley, one of her best records (Cap. 
CL13208) or with Gordon Macrae in a hing, 
arrangement of Thank You and a soothing 
wistful little song called Echoes (Cap. CL132 242): 
These boy-and-girl duets are always pop 
and I think many will find the winsomeness of 
Petula Clark and Benny Lee amusing in 
Two Lips (Decca F9285) ; it has Benny Lee 
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alone on the other side in a nice cowboy 
number, Talkin’ to Horses. ANhen t 

this one to Benny Lee in the course of conversa- 
tion recently, he modestly said, “‘ Oh, it’s 
another record,’”’ and I ventured to disagree ; 

but that description tends to apply more to 
Don’t Hang Around (F9328), though the coupl- 
ing, Stampede, is much more interesting, even 

it is an attempt to out-ride Riders in the Sky. 
While on the subject of Westerns, there is a 
selection of them on three different labels. 
M.G.M. offer Bud Hobbs and his Trail 
Herders (245) in Right on Down the Line and 


Matrimony Mama, both rather vulgar ; Capitol 
CL13216 is much on the same lines by Andy 
Parker and the en in Texas Belle and 


Plainsm 

Ruby Red Lips, and it is left to Bing 
to put a bit of light humour into things wi 
his already popular Mule Train and Dear Hearts 
and Gentle People (Bruns. 04420). This pair is 
happier than Bing’s other record, 04425, which 
is How Can You Buy Killarney ?, good eno 
with the depressingly dismal story of Fi 
verso. The originator of the Killarney song, 
Lee Lawrence, has made My Kathleen, whi 
might be clearer, and Jf I Had My Life to Live 
Over, a very old-time waltz tune with the most 
obvious melody, though with excellent accom- 
paniment (Decca F9315). A song with a better 
tune than most is presented by Frank Sinatra 
on Col. DB2644. It is called Jt Happens Every 
Spring, from the film of that name, and the 
accompaniment here is good, too, though some 
of the lyrics are not readily understandable to 
English listeners. The coupling is Jf I Ever 
Love Again. Al Jolson is creeping back on the 
label on which he was first introduced to 
England—Columbia—back in 1917. DB2637 
gives us a reissue of his December, 1932 record- 
ings of You Are Too Beautiful (pretty obviously 
a dubbing, this; you hear them put the 
original on, and you hear them take it off!) 
though the reverse, The Cantor, sung in Hebrew, 
is not dubbed, and shows how well Jolson can 
= gg little like Bing did at the time this was 

e. 


The Five Smith Brothers have another 
new record on Parlo. R3258. It is A Rose ina 
Garden of Weeds and Wedding at Donegal Bay, 
and it is described as having string bass accom- 
paniment. Clarinet and guitar there certainly 
are, but the bass is not in evidence. The 
latter side may be funny to some, but not to 
me. Again, some will probably find The 
Sportsmen funny in their modernised barber- 
shop style of singing Goodnight, Ladies and 
Me and My Shadow on Cap. = oe but 
although the performance 
beyond the original barber-shop aie, it still 
isn’t up to date. Let us turn instead to 
Martin, whose Down in the Glen is as pleasing 
as any (Parlo. R3254), and whose Winter Song, 
a kind of nature ramble in music and song, 
is quite attractive. But by far the best British 
vocal record is once again by Steve Conway, 
whose mellow tones give infinite pleasure in 
Look for the Silver Lining and Our Anniversary Day 
(Col. DB2641). He has one quality apart 
from his easy voice and style—sincerity. They 
say it was that that made Bing great. Other 
vocalists might do worse than bear it in mind. 


I would like to end on a technical point. 
The issue of Parlo. R3254 (Denis Martin) 
means that I now have two Parlophone records 
with this number, the other being a jazz disc 
by the Original New Orleans Rhythm Kings, 
issued in March, 1927. Soon the present R 
series will overlap its immediate predecessor, 
and cause confusion among those of us who 
have been collecting for over 21 years. The 
last of the old R’s was 3542. Can we not jump 
to, say, 3550 and carry on from there ? Other- 
wise, big libraries will find indexing very 
difficult. 
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Sidney Bechet with Humphrey Lyttleton 
and his Band 
***Black and Blue (Razaf, Waller, Harper, 
Brooks) (Eng. Melodisc 0-418) 
**Some of These Days (Shelton Brooks) (Eng. 
Melodisc 0-417) 
(Melodise 1103—5s. 9d.) 
**8*Sleepby Time Down South (Muse) (Eng. 
Melodisc 0-420) 
**Who’s Sorry Now? (Kalman, Ruby, 
Snyder) (Eng. Melodisc 0-419) 
(Melodisc 1104—5s. gd.) 
***Georgia (Carmichael, 
Melodisc 0-422) 
**] Told You Once, I Told You Twice (Trad.) 
(Eng. Melodisc 0-421) 
(Melodisc 1105—5s. gd.) 


Gorrell) (Eng. 





PD om B fora) p “Tan, “Gh saggy 
Fawkes ila 4 


Keith Christie 
| a “  euday *” Vallis (Gio): "John 2 Sight 
0-418/22—As above, minus Tan Christie. Same date. 


These records were made when veteran (he is 
now fifty-two years old) New Orleans’ jazz 
celebrity Sidney Bechet was passing through 
— on his way home to America from 





“Although there are solos by various members 
of the Lyttelton band—e.g., the trombone and 
clarinet passages in Some of These Days, clarinet 
and cornet passages in Who’s Sorry, cornet and 
trombone passages in J Told You Once, and an 
excellent twenty-four bars by Lyttelton in 
Georgia—the records are for the most part 
Bechet backed by the band. 

The recording was undertaken by a 

“ private” firm off Charing Cross Road. Its 
studio is small and the balances, definition and 
general tone are often anything but perfect. 

However, this has not prevented one from 
being able to realise that Bechet is still a great 
old-time jazz artist. Even those who dislike 
(as I do) the exaggerated vibrato with which 
he plays every sustained note, will appreciate 
the authenticity of his style and the drive with 
which he plays. 

He is at his best in Sleepy Time. His slow 
rhapsodising on this well known jazz classic is 
inventive, fluent and full of sincere feeling. 

His next best of these six performances is 
perhaps the also slow Black and Blue. But the 
side is spoilt by the bumpiness of the rhythm 
section — a defect noticeable throughout 
practically the whole of all six records and for 
which the band and the recording would seem 
to be about equally to blame. 

Nevertheless, in spite of this shortcoming the 
Lyttelton combination, which at least plays in 
the traditional New Orleans idiom, is possibly 
the best that could have been found in this 
country to accompany an old-time stylist like 
Sidney Bechet. 


Bosworth’s Modern Jazz Group 


*** Quintessence (Steve Race) (Bosworth 
GP1618) 
***Rebop Revels (Al Tolano) (Bosworth 


CP1617) (Bosworth BC1225—5s. 9d.f) 

***Baltimore Bebop (“ Buzz’ Salton) (Bos- 

worth CP1619) 

***Boppin’ the Boogie (Al Tolano) (Bosworth 

CP1616) (Bosworth BC1226—5s. 9d.f) 
gue Gardn ‘reeds Race 

Job By A eluen i Minkey Rome Rome (bss 
Roy G Cooper (dms) directed by Howard Lucraft 
March 23rd, 1949. 

Bosworth’s are another of those well-known 
music publishing firms who, like Paxton’s (see 
Steve Race Bop Group, p. 149 last month) 
have privately made records of their own com- 





+ Obtainable from Bosworth & Co., 14/18 Heddon 
Street, Regent Street, London, W.1, or by order through 
most record and music dealers. 
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SWING 


Reviewed by EDGAR JACKSON 


positions which they lend out for re-recording 
on to film sound tracks and for other com- 
mercial purposes. 

These four titles’ from their library of such 
recordings, have now been made available to 
the general public. 

They are unexaggerated bop, neatly played 
and well-reco » with some excellent piano 
by Steve Race on all four sides. 

Les Brown and his Orchestra (Am.) 

tee on Fifty-second Street (Robert Hig- 

ins) (Am. Columbia CO38086) 

ose Where’ Ss Pres ? (Ray Linn) (Am. Columbia 

HCQ3591) ( 

(Columbia DB2638—4s. 8d.) 

38086—Brown directing Raymond Ashe, Alvin 
Curtis, Masca: is in eer, Jack 
Tucker i: ion Childers, Robert Fowler, 
Robert Higgins, Dale P Pearce (tpts) ; ; Clyde Brown, 
ein, Ralph Pfiffmer, Raymond Sims 
(tmbs) ; ne Clarkson (pno); Hyman ‘* Hy ’’ 
White (gir) : er Leatherwood (bass) ; ; James Pratt 

(dms). August 25th, 1947, 

3591—Brown directing Ronald Lang, Abe Most, 

Dave Pell, Scheer, Henry Stone (reeds); Frank 

» Fowler, Wesley Hensel, Higgins (tpts); 
Brown, Klein, Pfiffner, Sims (tmbs) ; Clarkson (pno) ; 
White (gtr) ; Leatherwood (bass) ; Buddy Rich (dms). 
September 6th, 1949 

Which do you consider the more important 
in a swing record—enterprise or competence ? 

I approach this record in this way because 
swing is essentially a progressive music, and 
the true swing enthusiast is often much more 
interested in finding out what new ideas have 
come about than in listening to the music 
purely by way of superficial entertainment. If 
you look at it this way you won’t discover much 
in these records to excite you. Les Brown is not 
what one could call creative. 

But as a conventional swing combination his 
band is one of the best in America. Except for 
its lack of invention, it has about everything a 
good swing band should have. 

You will find this proved amply enough in 
these two latest Les Brown releases, the first of 
which is of a tune written by Bob Higgins, one 
the band’s trumpet players, in recognition, it is 
said, of the revival of jazz in New York’s 
famous night club street, following its decline 
there in the years immediately following the 
war, and the second of which is Ray Linn’s 
tribute to Lester Young, the ex-Count Basie 
star who became known as the “‘ President ’’ of 
the modern school of tenor saxists—a nickname 
which later became shortened to Pres. Linn’s 
own recording of the number was issued last 
December on Parlophone Rg241. I much prefer 
this Les Brown version. 





ABBREVIATIONS 
alto .. alto saxophone N_.. Negro artist(s) 
bass .. string-bass pno .. piano 
bar .. baritone saxophone ten ., tenorsaxophone 
bjo .. banjo tpt .. trumpet 
clart .. clarinet tmb .. trombone 
dms .. drums V__.. vocal refrain 
fi .. flute vib .. vibraphone 
gtr =... guitar Voe .. vocalist(s) 
mel .. mellophone vin .. violin 

xyl .. xylophone 

Am. .. American artiste(s) recorded in America. 


Tt .. Not received at time of closing for press. 

Asterisks (maximum five) are awarded to each per- 
formance to enable readers to ascertain at a glance the 
reviewer’s opinion on the respective merits, as jazz or 
swing, of the various recordings. 


Note: When known the date of recording is 
either after the matrix number or at the end “ 
personnel. 


Kenny Clarke and his 52nd Street Boys 
(Am. Mixed) 
*#8*Fpistrophy (Kenny Clarke, Theolonius 
Monk) (Am. Victor D6-VB2792) 
*##* Royal Roost (Kenny Clarke) (Am. Victor 
D6-VB-2795) 
(H.M.V. Bg9871—4s. 8d.) 


enny ‘‘Kloop’’ Clarke (dms) with Edward 
“Sonny °° . 


Stitt (alto); Ray Abramson (ten); Eddy 
de Verteuil (bar); Th “* Fats’? N 
ley ** y ’’ Durham (¢fts) ; Earl‘* Buddy *’ 


Powell ohn Collins (gir); Alfred W. 
(bass). Pat ha 5th, 1946, _— 

Kenny Clarke will be familiar to most 
readers as the drummer with Dizzy Gillespie 
on many of his records obtainable in this 
country. I understand that biographical 
details of him are being included in the notes 
on these records in the H.M.V. Record Review 
for this month, to which I need only add that 
he was one of the group of enthusiasts who at 
Manton’s Club, in New York, were mainly 
responsible for bringing bop to maturity. 

Although made in 1946, by the band Clarke 
got together in that year to take with him to 
France, the records were not released in 
America until the end of 1948. They were 
included in a Victor Album of Modern Jazz, 
which was completed by the already released 
here From Dixieland to Be-Bop and Boppin’ the 
Blues by Lucky Thompson (H.M.V. Bg831 and 
9725 respectively), Half Step Down, Please and 
Jumpin? for Fane by Coleman Hawkins 
(B9771), and Cubana Be and Cubana Bop by 
Dizzy Gillespie (Bg668). 

Epistrophy was originally called Fly Right. 
The slightly faster Royal Roost, named after the 
Royal Roost niterie in New York, is actually 
Ooop Bob Sh’ Bam, recorded by Dizzy Gillespie 
on Parlophone R3069. 

Except for the usual opening and closing 
ensembles both are sequences of solos, with 
excellent contributions from trumpet player 
“Fats”? Navarro, who is especially good in 
Roost, ‘* Buddy ”’ Powell, who provides in these 
sides the best opportunities we have been given 
of studying his grand piano playing, and also 
saxist “* Sonny ”’ Stitt. 

Of Stitt, Leonard Feather writes on his book 
“Inside Be-Bop” : “Exact information is 
scarce on this young artiste owing to his incar- 
ceration on and off during the past two years. 

“First heard of in Detroit, he appeared in 
Newark and New York City 1945-6 and 
impressed musicians as the first young alto star 
to simulate Bird’s (Charlie Parker) style 
effectively.” To which I would add that Stitt 
seems to have done rather more than simulate 
Parker’s style, for in many ways he is at least 
the equal of the great bop alto saxist. 


Duke Ellington and his Orchestra (Am.N.) 
###® 7 ady of the Lavender Mist (Duke Ellington) 
(Am. Columbia HCO2532) 


****Suliry Serenade (Duke Ellington) (Am. 
Columbia HCO2677) 
(Columbia ree a 8d.) 


Fe po a ag . ) z Jimmy Hamilton 
S ince ten) odgen, Ruse (bar) ; Hal Kener’ 
P ian Hem: 


enn, ones 
Cmbey; Fred Guy (gir); Oscar Pettiford (bass) ; 
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William ‘‘ Sonny *’ Greer (dms). August 14th, 1947, 
2677—As above, minus Hal Baker. October 6th, 1947. 
Seldom if ever has Duke Ellington been more 

delightful than in his Lady of the Lavender Mist. 

This slow, nostalgic, impressionistic composi- 
tion has a melodic charm that goes straight to 
the heart, and the imaginative arrangement, 
with it intriguing harmonies, voicing, and mostly 
soft pastel tone colours, enables the superb 
Ellington band to bring out its allure to the full. 

The side introduces an especially appealing 
trombone passage by Lawrence Brown, some 
lovely moments from Johnny Hodges’s alto, 
and Jimmy Hamilton’s clarinet, the classically- 
inclined character and immaculate musician- 
ship of which the Duke has always recognised 
and here uses to fine effect. 

From this slow “‘ mood ”’ music we are taken 
in Sultry Serenade to easy-paced jazz that 
gg as fascinatingly as any such music ever 

as. 

The number, often used by the Duke at 
concerts to feature his various soloists, allows 
for almost two choruses of outstandingly good 
Tyree Glenn trombone, backed by well con- 
ceived and spaced reed and brass figures, and 
some more good Hodges. 

Throughout the clean beat of Oscar Petti- 
ford’s pulseful bass provides a fine foundation 
for the band to ride on, and what with the 
excellent precision of the ensemble and the 
unusually good recording this is without doubt 
one of the best of the Duke’s more rhythmical 


Dizzy Gillespie and his Orchestra (Am. N.) 
***Say When (Mundy, Davis Pollard) (Am. 
Capitol 4316) 
*You Stole My Wife—You Horse Thief 
(Relf, Sims) (V by Dizzy Gillespie) 
(Am. Capitol 4318) 
(Capitol CL13235—5s. 9d.) 

So Dizzy Gillespie has gone over from Victor 
to Capitol and with the change seems to have 
started an entirely new chapter in his musical 
career. The man who became internationally 
famous as the King of Bop is now going in for 
comedy songs and conventional swing. 

Exactly what this will mean to him must 
remain to be seen, but I can’t believe it can 
ever amount to very much. 

Dizzy’s big bands’ Victor recordings often 
left much to be desired. Their musicianship 
varied from passable to downright bad. In 
addition to other shortcomings, the intonation 
was often shocking. But with all these failings 
the music was not only original, but usually 
played with a spirit and understanding of 
what the band was trying to do that made it 
outstandingly interesting. One could generally 
rely on a Gillespie band record to “ have some- 
thing.” 

In these new Capitols the musicianship is 
certainly better. The band at least plays more or 
less in tune. But everything else that made 
Dizzy worth while has gone. You Stole My Wife 
is just another comedy number treated as such. 
Say When is, as regards both composition and 
arrangement, just more rather out-dated swing, 
and the performance sounds like a rather poor 
copy of Les Brown. 


Lionel Hampton and his Orchestra 
(Am. N.) 

**]’m Mindin’ My Business (Greene, Hamp- 
ton) (V by Lionel Hampton) (Am. 

(Decca L4301) 
Lionel Hampton and his Quintet (Am. N.) 
*** How High the Moon (Morgan Lewis, 
Nancy Hamilton) (Am. Decca W73844) 

(Brunswick 04423—5s. 9d.) 

4301—Hampton (vib) with Jack Kelsa (clart) 
Bobby Plater, Ben Kynard (altos); Arnette Cobbs, 
John Griffin (tens); Charles Fowlkes (bar); Joe 
Morris, Joe Wilder, Wendell Cully, James Notting- 
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ham, Richard Garret, Leo Shepard (tpts) ; James 
Wormick, Michael Wood, Andrew Penn, Al Hayes 
(tmbs); Milton Buckner (pmo); William Mackel 
(gir); Charles Harris, Ted Sinclair (bs); Eugene 
Heard (dms). September 23rd, 1946. 

73844—Hampton (vib) with Buckner (pn0); 
Mackel (gtr) ; Harris (bass); Curley Hamner (dms). 
April 2nd, 1947. 

Lionel Hampton uses the Moon entirely as a 
vibraphone solo. His tone is rather metallic. 
But there are some nice ideas in this easy-paced 
rocking performance, especially in the second 
and third choruses in which the extemporisa- 
tions on this hit melody, and particularly 
pianist Milt Buckner’s piano harmonies, have 
more than a suggestion of the George Shearing 
mode so brilliantly revealed in Shearing’s 
September in the Rain, on M.G.M. 235, reviewed 
last November, and his later dealt with East of 
the Sun issued this month on M.G.M. 256. 

Mindin? My Business, a 1946 recording 
apparently raked out as the best Hampton 
coupling Decca could find for his Moon, is not 
good. For one thing, it is by the full big Hamp- 
ton band of the time, and ovr Lionel is among 
those who have too often spoilt their own 
appeal by cumbering themselves up with com- 
binations which just were not good enough. 

Also the number is nothing very outstanding. 
No one is likely to criticise Mr. Hampton for 
mindin’ his business, especially as that business 
is a certain “‘ baby’? whom he finds worth 
comparing to a gold mine in the sky. But tales 
like this are seldom very conducive to serious 
jazz, and this one is no more an exception to 
the rule than this rather rough, ready and 
noisy band makes any attempt to make it 
sound like one. 


Ted Heath and his Music 


##** T yonia (Tadd Dameron) (Decca 
DR14020) 
*** The Nearness Of You (Hoagy Carmichael, 


Washington) (Decca DR14021) 
(Decca Fq255—2s. 73d.) 
*#** Fuphoria (Charlie Ventura, Roy Kral) 
(Decca DR14220) 
*#** Move (Denzil Best) (Decca DR14230) 
(Decca F9313—4s.) 

14020 and 21—Heath directing Les Gilbert, Reg 
Owen (altos); Tommy Whittle, Henry Mackenzie 
(tens); David Shand (bar): Bobby Pratt, Stan 
Roderick, Stan Reynolds, Ronnie Hughes (tfts) ; 
Jackie Armstrong, Maurice Pratt, Jack Bentley, 
Jimmy Coombes (tmbs); Davie Simpson (pno) ; 
Jack Seymour (bass); Jack Parnell (dms). September 
2nd, 1949. 

14229 and 36—As above, except Frank Horrox 
(pno) replaces Simpson Sammy Stokes (bass) 
replaces Seymour. October 27th, 1949. 

Any band Jeader in this country sincere and 
ambitious enouch to want to give us the latest 
and best in jazz has mv svmpathy as well as my 
admiration. For his life is one continual 
struggle between his ideals and how to obtain 
the means of putting them into practice. In the 
end it becomes a comnromise between the two. 
He bas to give a mostly slow-witted public the 
music it wants to earn the money to give it the 
music he believes it ought to have, and no one 
can do this with complete success because to 
play any type of music perfectly a band must 
specialise in it. If it does not it almost inevitably 
becomes a “ jack of all trades’ and so master 
of none. 

The band here which, be it said to the 
eternal credit of all concerned, has got nearest 
to being the exception which proves this rule is 
Ted Heath’s. 

It not only plays the more ordinary “‘ dance ” 
music necessary for commercial success, while 
at the same time presenting the more pro- 
gressive forms of jazz, but also manages to do 
both well. 

I think you will find all this amply proved in 
these four sides. 

Nearness Of You may not be the sort of thing 
to appeal very strongly to those likely to be 
reading this column. But as sweet music 
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designed to please the masses it is much better 
than most without being above the average 
person’s head. 

From this tasteful performance of a tuneful 
slow ballad, we go in the other three titles to 
more enterprising jazz. 

Lyonia is a modernistic Tadd Dameron 
original, which this coloured American pianist 
and composer wrote especially for Ted Heath 
while he (Dameron) was recently in this 
country. An interesting tune skilfully arranged, 
in addition to providing opportunities for some 
grand Jackie Armstrong trombone, it shows the 
band as second to none in this country when it 
comes to impressionistic swing such as this. 

Euphoria (by American tenor saxist Charlie 
Ventura and scat bop singer Roy Kral) and 
Move (by Denzil Best, an American negro who, 
having studied piano and trumpet, later be- 
came famous as a drummer) are both bop. 

The former features fine bop solos by Jackie 
Armstrong and tenor saxist Tommy Whittle 
and is conspicuous for Jack Parnell’s good 
drumming. The latter has another fine tenor 
solo and an equally good one by the band’s 
new pianist, Frank Horrox. 

In both the band plays excellently. It has a 
fine understanding of bop, and its cleanliness, 
precision and general musicianship put most of 
even the best of the American large bop bands, 
especially the coloured ones, to shame. 

In fact, about the only adverse criticism one 
can make is that, for all its good attack and 
drive, the ensemble at times sounds just a trifle 
over-punctilious. 


Billie Holiday—Vocaliste (Am. N.) 
***Crazy He Calls Me (Sigman, Russel) (Am. 
Decca W75422) (October 19th, 1949) 
*** You're My Thrill (Gorney, Clare) (Am. 
Decca W75421) (October 19th, 1949) 
(Brunswick 04422—5s. gd. 

The large studio orchestra, complete with 
strings, is not an ideal accompaniment for 
Billie Holiday, even in ‘‘ commercial ” ballads 
such as these. 

Coloured singers like Billie shriek for small 
jazz groups. Also her inflections of certain words, 
especially in Thrill are rather affected. But 
both records are typical Holiday, which means 
singing in the negro style and character at its 
not so far from best. 
Louis Jordan and his Tympany Five 

Am. N.) 

*** Saturday Night Fish Fry (Pts. I and II) 
(Louis Jordan, Ellis Walsh) (V_ by 
Louis Jordan and Ensemble) (Am. 
Decca 75123-4) (August 9th, 1949) 

(Brunswick 04402—5s. gd.) 

I expect you have heard of those Rent 
Parties that the coloured folk of Chicago used 
to stage when the claims of the landlord 
became embarrassingly pressing, and if so you 
will know exactly what I mean when I tell you 
that a Fish Fry is more or less the New Orleans 
equivalent of these carousals. 

This record consists entirely of Louis Jordan’s 
vocal description of one such gathering, from 
the moment when he and his buddy, feeling 
hungry, gate-crash a house on Rampart Street, 
to the time when the joint gets raided and the 
whole lot of them get carted off to jail. 

The appeal of things like this to the true jazz 
lover inevitably lies in their sincerity. Some 
may think that this one tends to fall between 
the conflicting claims of authenticity and public 
entertainment. But even those who do will 
realise that Louis Jordan, who is, of course, a 
coloured artiste, is a singer with style and 
character, and well assisted by his band, which 
plays with a healthy swinging beat, he puts over 
this tale of the Saturday Night Fish Fry with 
plenty of pep and personality. 
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Television ? 


We sympathise 


with you if you are about to buy your first 
television set. The variety of models available 
is bewilderingly large, and you will be sub- 
jected to a barrage of confusing and contra- 
dictory advice from a host of self-styled 
experts. Yet with upwards of £50 to lay out 
on this most complete of home entertainments, 
you cannot afford to make a mistake, and 
being ‘wise after the event’ is little com- 
pensation for constant breakdowns. 


We suggest 


that you invest in a really reliable make of set 
backed by a good after-sales service. This 
after-sales service is a most important item to 
be considered for, since television sets are far 
more complicated pieces of apparatus than 
radio sets (a normal television set contains 
15-20 valves as against 5 of the average radio), 
it stands to reason that such a set has far more 
opportunities of ‘ going wrong’ than its less 
complicated cousin. Because of this it is 
essential that you should have complete 
confidence in the firm who supplies you with 
television and you must be able to rely on 
their instantaneous help should any trouble 
arise. 


We have served 


music-lovers for over forty years, and our 
television department, a sturdy youngster of 
some twelve years’ standing, carries on this 
tradition alongside its more dignified elders. 


% We are accredited agents for 


H.M.V. MURPHY K.-B. 
McMICHAEL G.E.C. 


*% We invite you 


to visit our Television Showroom where you 
can see the various models working side by 
side simultaneously, thus enabling you to form 
your own opinion of their relative merits. 


Demonstrations 11 a.m.-12 noon and 3-4 p.m. 
daily (except Thursday afternoon). 


THE GRAMOPHONE EXCHANGE LTD. 
ASTRA HOUSE, 


121-123 SHAFTESBURY AVENUE, LONDON, W.C.2 
Telephone : TEMple Bar 3007 
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\\ hen we first 


announced the coming of the acos 
G.P.20 Pick-up we were naturally 


unable to anticipate exactly the re- 


valuation of the pound—and its 
consequences. The monetary adjust- 
ment has, however, brought an export 
demand for the G.P.20 which, frankly, 
has been temporarily embarrassing. 
Such business is extremely welcome, 
but it does mean that our friends at 


home have had to suffer regrettably. 
> 

By an all-out production drive we are 

hopeful of shortly catching up with 

demand. In the meantime, may we 

ask for your indulgence and acceptance 

of our apologies for any disappoint- 


ments and irritations occasioned. 





COSMOCORD LIMITED 
ENFIELD MIDDLESEX 
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The Revolutionary 


GOLDRING 


Neadmastet, 
HYPERFIDELITY | 


PICK-UP” 


WITH AN INTERCHANGEABLE PICK-UP 
HEAD FOR EVERY TYPE OF RECORD 
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TONE CONTROL AND BASS EQUALIZER 


DESIGNED BY ENTHUSIASTS who know that low surface noise 
and absence of distortion are as important as wide frequency range. 
APPROVED BY EXPERTS who recognize that this is the best, as 
well as the cheapest. LIGHTWEIGHT PICK-UP in the world. 
eee ANDING ns roe INCLUDE : 
e-fi over the entire audible range. 
Needle pressure of less than twenty grams and very 
free armature for record wear. 
@ Three-Point Tonaliser compensates for different record 
characteristics. 
@ Low surface noise and absence of distortion with even 
the most difficult records. 














A . e.. 
PRICE 
- COMPLETE 
£6: 10: 6 
A. Too small a stylus tip will ride on the Tax Paid 
bottom of the groove and give very 
ee ye” — REPLACEMENT 
large a wi 
a noise, = well as poor high HEAD 
note response. £l “ l x & 
C. To give minimum surface noise and ° ° 
distortion as well as full high frequency Tax Paid 


response, the tip should fit the groove walls 
as low down as possible. 


ONLY WITH THE “‘HEADMASTER” CAN YOU CHOOSE THE 
RIGHT POINT TO FIT THE GROOVE EVERY TIME 


Write for full technical information to : 


ERWIN SCHARF 
49-51a DE BEAUVOIR ROAD, LONDON, N.| 


Telephone: CLissold 3434, 











GOLDEN PYRAMID 





‘THE BEST ON RECORD 


THE BRITISH NEEDLE CO. LTD — REDDITCH 

















Your Expert 
for 1950 


A specification beyond criticism 
A performance without equal 
A price beyond comparison 


* 
Full details ready shortly 


Remember 
“There is no substitute for an Expert” 


* 


le 


Handmade Gramophones 
Ingerthorpe, Great North Rd., London, N.2 


Teleph for an appointment—M view 6875 
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Stan Kenton and his Orchestra (Am.) 
***Balboa Bash (Ralph Yaw) (Am. Capitol 
526) 
*** How High the Moon (Morgan Lewis, 
Nancy Hamilton) (V by June Christy) 
Am. Capitol 2937) (Released, America 
ummer, I 
(Capitol CL13244—5s. gd.) 
+ h Hi ** Boots ** Musulli, 
ob Lively (alles); Stanley ‘Getz, Emmett Carls 


Roland (tpt, tmb); Harry Forbes, Milt Kabak, 
Varsalona, Zito y toy ; Bob Ahern (gtr 
Kesterson (bass); Jimmy Falzone (dms). 
15th, 1944, 

This is the twelfth record of How High the 
Moon that has come the way of this column 
since I dealt with the first to be released only 
last December. It features June Christy follow- 
ing the Ella Fitzgerald pattern of adding some 
scat bop to the lyrics as the composers wrote 
them, and making a lively job of both. 

The Kenton band provides its usual stinging 
support, but Kenton fans will note, possibly 
with mixed feelings, that the Kenton so-called 

“* progressive jazz ’’ mode is replaced by some- 
thing which comes nearer to being Swing. A 
very fair trombone solo, a better one by 
trumpet and a fine contribution from Boots 
Mussulli’s alto go to make up the instrumental 
parts of the side. 

The five years old Balboa Bash hails from 
about the first session Kenton ever undertook 
with the band, which eventually he built up into 
the sensational combination to which he 
mainly owes his fame. 

Although at the time it had still to achieve 
the height of its skill, and was on the “ tight ”’ 
side, it was already showing more than just 
traces, this riff piece proves, of the terrific 
punch that later developed through the piercing 
close harmony brass and the phenomenal drive 
of the combination as a whole. 


Lh we 


Nellie Lutcher and her Rhythm (Am. N.) 

***Fine and Mellow (Billie Holiday) (Am. 

Capitol 2180) 
*** Dake Charles Boogie (Nellie Lutcher) (Am. 
Capitol 2207) 
(Capitol CL13234—5s. 9d.) 

Neither of these is up to Nellie’s Hurry On 
Down, Fine Brown Flame or other earlier 
releases. But both are great improvements on 
what Capitol have been giving us of her more 
recently. 

The lyric of Lake Charles Boogie is just: 

Oh, Lake Charles! Oh, Lake Charles ! 

Now, this little ditty 

Was named after the city 

Where I was bern. 
—and the tune is only slightly less trivial than 
the words. 

But treating the piece as an up tempo 
boogie, Nellie gets into it some of - mA cae 
her first records such successes. 

Fine and Mellow is even better. It is a slow 
blues, and in both her singing and playing, 
Nellie reveals not only a nice understanding of 
the blues, but also a sincerity, which, while not, 
perhaps, as deep as one would have wished, is 
greater than her previous records will have led 
most people to expect. Also she plays some of 
the most tasteful and feeling piano we have had 
from her own records. 


Humphrey Lyttelton and his Band 
*** Memphis Blues (W. C. Handy) (Parlo- 
phone CE12787) 
*** Maple yee Ae (Scott Joplin) (Parlophone 
CE127 
it wi R3257—4s. 8d.) 
12787—Lyttelton (cornet) with — See Tan 
(clarts); Keith Christie (imb); Geo 
Webb (pno); ** Buddy ’’ Vallis (bjo) ; joka Ww: 
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Gas); Bernard Saward (cymbals). November 30th, 


*19788—As above, except Saward plays dms; Ian 
Christie absent. Same date. 

The thumpy tone, stodginess and at times 
tendency to unsteadiness of the rhythm section 
which was noticeable in this band’s earlier 
dealt with records with Sidney Bechet is again 
apparent here with the very much better 
Parlophone reproduction, so one must assume 
it is an integral weakness of the band and not 
only due to be poor Melodisc recording. 

Nevertheless, those who like old-time New 
Orleans-style jazz will probably be reasonably 
pleased with these performances by the band 
which is not only one of the very few, but 
probably the best, or at any rate most authentic, 
of those in this country which specialise exclu- 
sively in this kind of music. It has the right 
idea, and if the tones of some of the front-line 
players, as well as those in the rhythm section, 
are not always as good as they might be, one 
can hardly complain, because the same 
criticisms could just as fairly be levelled against 
many of the genuine New Orleans players who 
were, and still are, the idols of this period-jazz 
fans. 

One who cannot be accused of this failing is 
Eton-educated Humphrey Lyttelton himself. 
His tone is as good as most of his other attri- 
butes, and while it must be said that he tends to 
lack drive, his playing is still one of the high 
spots of these records. 


Malcolm Mitchell Trio 
**#*% Man or Mouse (Broughton, Mitchell, 
Pearson) (Parlophone CE12679) 

*** Miss Annabelle Lee (Sidney Clare, Lew 
Pollack, Harry Richman) (Parlophone 
CE12736) 

(Parlophone R3256—4s. 8d.) 

Malcolm Mitchell (gir); Johnny Pea: 
Teddy Broughton (bass). October 10th, 1949. 

** What the blazes do we do now”? asked 
Malcolm, Johnny and Teddy as they sat looking 
forlornly at each other in the small French 
cafe ? 

It was an understandable and _ pertinent 
question, for they were down to their last few 
francs. A few weeks earlier they had been 
offered a contract for a newly-opened night 
club in Nice. But on arrival there they found 
the job non-existent and that the agent who 
had booked them for it had quietly returned to 
England leaving them stranded. Nor could 
they get any other work in France because the 

French Musicians’ Union would not allow 

English players to solicit engagements. 

** Wire home for money, and we’ll go back ” 
someone suggested. ‘‘ No,” said the other two, 
** We'll look such idiots.” 

So with the sublime optimism of youth 
three young musicians set about seeing how 
they could exist in a foreign. country. It was 
hard going. ‘They managed to earn a few 
francs here and there by doing odd non- 
musical jobs, but they were getting nowhere. 

Then their luck changed. After two months 
they obtained a broadcast-booking at Radio 
Monte Carlo. The Duke of Monaco’s secretary 
happened to be present and was so impressed 
by their art that he invited them to play at a 
party at the Prince’s new villa. This led to an 
engagement at the Monte Carlo International 
Sporting Club and subsequently bookings in 
Switzerland. Then Ciro’s Club, in London, 
heard of them and gave them a contract. Thus 
returned to London the Malcolm Mitchell 
Trio, which from being just three keen lads 
came back home to make a hit as one of the 
most original and subtle vocal and instrumental 
swing combinations this or any other country 
has produced. 

These are its first records to be released in 
this country. 


rson (pno) ; 
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They reveal only one weakness. The singing 
is of the sotto voce intimate kind, and the boys 
haven’t the quality of tone any more than they 
have the soft Southern accent that makes this 
sort of thing so fascinating as when done by 
American negro artistes. 


Andre Previn (Am.)—Piano Solos 
**#* Should I? (Nacio Herb Brown) (Am. 
Victor D7-VB-1804) 
*#* Fust One of Those Things (Cole Porter) 
(Am. Victor D7-VB-1845) 
(H.M.V. Bg9872—4s. 8d.) 

1804—Acc. by Al Viola (gir); Charles ‘ Chic "’ 
Parnell (bass) ; Jackie Mills (dms). October 20th, 1947. 

L845—Acc. by Viola (gr) 5 Lloyd Pratt (bass) ; 

(dms). November 7th, 1947. 

All that good tunes, brilliant instrumental 
technique and excellent recording can give 
them, these records have. 

Also Previn is seldom at a loss for ideas, few 
of which are seriously harmed by their tendency 
towards over-floweriness, and none of which 
is any the worse because they are based on 
Tatum and Ellingtonisms. 

But even though (in spite of Jackie Mills’s 
pattery drumming in Should I?) the perform- 
ances seldom fail to jump, even in the first 

chorus straightforward statements of the 
melodies, they just lack one great essential— 
the true jazz feel. 


George Shearing Quintet (Am.) 
*##* The Continental (Conrad Magidson) (Am. 
M.G.M. 49-S-248) 
###*% Fost of the Sun (Brooks, Bowman) (Am. 
M.G.M. 49-S-292) 
(M.G.M. 256—4s. 8d.) 

Shearing (pno) with Marjorie Hyams (vid); 
** Chuck ** Wayne (gir); J. O. Levy (bass); Denzil 
Best (dms). 

English-born pianist George Shearing has 
just won in America an honour for which “" 
swing musician anywhere would probably be 
pleased to give almost anything he had. 

He has just had his Quintet voted top in the 
small combinations section of the 1948 edition 
of the annual favourite bands and musicians 
poll conducted by ‘‘ Down Beat ” Magazine. 

It beat such famous groups as Charlie 
Ventura’s (second), “‘ King’? Cole’s (third), 
Lennie Tristano’s (fourth), Louis Armstrong’s 
(fifth), Art Van Damme’s (sixth), Charlie 
Parker’s (seventh), and Benny Goodman’s 
(eighth). Shearing might also wal have topped 
the pianists’ section too, were it not that band- 
leaders are ineligible for the instrumentalists’ 
classes. 

Great as this triumph is for George it will 
probably come as no great surprise to those 
who have heard his records of Bop, Look and 
Listen and September in the Rain (M.G.M. 235), 
reviewed last November, or will hear these two 
new sides. 

Always a progressive, Shearing has become a 
bop exponent. But with this difference : instead 
of using, as so many others do, the bop formula 
as an end in itself, he uses it as a means to an 
end—the end which is music that is as ingenious 
as it is technically brilliant and artistically 
tasteful. His East of the Sun, with its gracefully 
melodic first chorus preceding some of the most 
intriguing improvising that has ever been 
heard as an outcome of bop, is second only to 
his own September in the Rain, and The Continental 
is only a little way behind either of these. 

But even though Shearing is the piéce de 
résistance, other members of his Quintet do 
their full share towards making the records so 
entrancing. Marjorie Hyams, for instance, has 
a subtlety of style and touch on her vibraphone 
that make even such players as Lionel Hampton 
seem ostentatious ; and much the same 
be said of the economically, but effectively 
used guitar of the elegant “‘ Chuck”? Wayne. 
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TECHNICAL REPORT 


By G. HOWARD-SORRELL 


Goldring ‘ Headmaster” Pick-ups 
Specification 


Type - - - Miniature Moving Iron. 

Output - - - 0.04 volts R.M.S. at 1,000 
C.p.S. 

Needle Point Pressure 20 grams approx. 

Load Resistance - 30,000 ~~ 

Needle Type - - Permanent Sapphire. 


Wide range (red) 0.002 in. 
Standard (green) 0.0025 ins. 
Old Type (orange) 0.0035 in. 

Price—complete with Three Heads, Tonaliser and 
Transformer—{5 5s. Od., plus 25s. 6d. P.Tax. 

Erwin Scharf, 49 De Beauvoir Road, London, N.1. 

As will be seen from the above specification 
the ‘‘ Headmaster’’ Outfit comprises three 
interchangeable heads, a tone control unit and 
a transformer for use with low gain amplifiers. 

The mechanical construction of the tone arm 
is simple and should give long service without 
trouble. A gimbal mounting of low friction is 
used as the pivot and is housed in a brown 
moulding for screwing to the motorboard. At 
the pick-up end the arm terminates in a flat 
mounting plate which has two sockets for 
signal connections. The three pick-ups are of 
identical construction in brown moulded heads 
the different tip radii being identified by colour 
spots. Two pins give connection from the head 
to the tone arm and a small thumb screw 
serves to secure the head firmly to the mounting 
plate. 

The method of suspending the armature is 
unusual in that a block of P.V.C. is used and 
that the needle moves freely in all directions, 
a feature which at first sight seems undesirable 
but which does not seem to have harmful 
effects. The use of P.V.C. as a mounting 
material introduces some difficulties in that the 
compliance varies with temperature, but of 
course the temperature does not vary too much 
under normal working conditions. 

Tested in our laboratory, we checked the 
characteristics of the three heads using the 
latest E.M.I. frequency disc which covers the 
range of frequencies up to 20,000 and found 
that all three heads gave substantially the same 
output at 1,000 c.p.s. which was taken as the 
reference level. Below this frequency all units 
had much the same characteristics, the output 
rising slightly in all cases to 160 c.p.s. At 100 
C.p.s. a resonance appears and is least marked 
in the case of the Standard (Green spot) head. 
Other major resonances appear at 70 and 50 
c.p.s., whilst below the latter frequency the 
response falls rapidly being—12 dbs. at 30 c.p.s. 

Above 1,000 c.p.s. the frequency response is 
good, in all cases the output drops smoothly and 
is free from resonances. The Standard (Green 
Spot) head falls at the rate of approximately 
—3 db. per octave from 2,000 c.p.s. being 
—12 db. at 20,000 c.p.s. The Wide Range 
(Red Spot) head falls at a slightly lower rate 
to —10 db. at 20 k.c.s. We were surprised to 
find that the Old Type (Orange Spot) head 
had the best high-frequency response of the 
three, the level remaining constant above 
11,000 C.p.s. at —6 db. right up to 20,000 c.p.s. 

During all these tests the waveform was 
constantly monitored and was found to be 
excellent above 100 c.p.s. but below this 
frequency, the resonances mentioned above 
introduce some distortion. 

Further tests were carried out using the step- 
up transformer supplied connected to give a 
step of 7: 1 and whilst this certainly increased 
the output in the proportion mentioned so 


Tip Size - - 


much treble cut was introduced as to remove 
nearly all the virtues of the pick-up. The 
makers quite rightly point out that some top 
loss is involved when using the higher step-up 
ratios available with the transformer ; but we 
feel that anyone seeking to obtain high quality 
reproduction must rule out the transformer. 

The Tonaliser comprises a switched series of 
R.C. networks to give bass compensation and 
various degrees of treble cut. Whilst the unit 
functions more or less to give the results intended 
we still adhere to our previously-stated opinion, 
that combined tone controls are generally 
unsatisfactory, and at the best only effect a 
compromise result. A more serious weakness 
of the Tonaliser is the fact that the unit is 
unscreened and therefore liable to pick-up hum. 

Bearing in mind the bass response of the 
pick-up (all figures quoted above are corrected 
for record level) we modified our normal 
correction network to give as nearly as possible 
level response to 50 c.p.s. and carried out some 
listening tests using our standard amplifier and 
a wide-range loudspeaker. 

Using the Standard head we found that 
satisfactory reproduction was obtained with 
nearly all records tried but that there was a 
distinct improvement in the treble end of 
modern H.M.V. and Decca discs when the 
Wide Range head was in use. Bearing out the 
test figures the best reproduction was had with 
the Old Type head in situ and in this case the 
surface noise was lowest. We have not so far 
attempted to justify these apparent discrep- 
ancies between anticipated and actual results, 
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but it is possible, of course, that the units are 
not correctly marked. 

In view of the fact that the Sapphire points 
cannot be replaced by the user, the makers 
offer a replacement service at 10s. 10d., tax 
paid, heads being returned to the works. 

Taking into consideration the low price of 
the pick-up and accessories, and the facility 
given by the three heads of selecting the 
optimum needle size for individual records, 
we feel that the HEADMASTER must be con- 
sidered good value for money. We would, 
however, like to see some attempt made to 
‘‘iron out”? the bass response in future models 
and feel that some attention to the arm 
resonances would greatly improve a good 
instrument. 


Television Broadcast from 
‘*His Master’s Voice ”’ 

On Wednesday 18th January B.B.C. Tele- 
vision Cameras visited the ‘‘ H.M.V. ”’ Studios 
and Factory for the first in a new series of 
programmes entitled ‘‘ Other People’s Jobs.” 
Sub-titled ‘‘ Stars on Wax ” the programme 
consisted of a “ live’? broadcast from the 
factory at Hayes and a film sequence from 
the recording studios at St. John’s Wood. 

Opening with a demonstration of the pro- 
gress of sound reproduction from the 1890's 
to the present day viewers saw and heard 
many interesting machines including the actual 
model which Capt. Scott took with him to 
the Antarctic. The scene then switched to the 
manufacture of a Gramophone Record and 
Miss Gwen Catley was seen following the stages 
of production from her initial recording to 
the finished article. The recording featured 
in the programme was H.M.V. Bg867, “‘ The 
Lass with the Delicate Air’? and ‘‘ Mother 
Dear”’ which is released this month. 





NEW H.M.V. GERMAN CATALOGUE 
By R. W. BAKER 


OST readers of this journal will have 

become familiar, if not financially ad- 

justed, to the veritable cornucopia of 
good things which the respective gramophone 
companies have been pouring forth during the 
past two or three years, but the issue of a 
complete catalogue of 1,200 1ecords, many of 
which will be entirely new to most collectors, 
provides an embarrassment of riches which 
most people will feel is somewhat overwhelming 
for these austere times! It is thought, therefore, 
that a bird’s eye view of the more interesting 
and important issues will be of considerable 
assistance to would-be purchasers. 

Having regard to the desire to cover as much 
ground as possible in the space of two short 
articles, it has not been found possible to discuss 
the merits of the respective recordings and 
performances in too great detail. Generally 
speaking the standard set in the German 
Catalogue is a nigh one and the inclusion of a 
given recording in this brief survey may itself 
be taken as a strong recommendation. 


Orchestral 

Turning to Symphonien we find that the 4th, 
5th and gth Symphonies of Bruckner have 
already been dealt with in this journal, when 
they first appeared on the Special List. This 
leaves the very interesting Symphony No. 28 
(K.200) by Mozart. Composed in 1773, it is 
the first of three important works in this genre 
which show the impact made on Mozart by the 
Symphonies of Haydn, which he had heard in 
Vienna the year before. These three works, 


No. 28 in C (K.200), No. 25 in G minor (K.183) 
and Wo. 29 in A (K.201) may, as Alfred Ein- 
stein observes, be likened at their own level, to 
the last great trilogy. The present work under 
discussion begins with a spirited first movement 
followed by a graceful andante, a worthy fore- 
runner of the adagios to come. The minuet would 
not be ill-at-ease interpolated into any of his 
later works, whilst the finale is something 
altogether new in the Mozart of this period. 
Worthily endisced by the Berlin Instrumental 
Collegium on EH 1047-8, this only recording is 
certainly not to be regarded as an early curio 
for the attention of the Mozart specialist only. 
Whilst on the subject of Mozart, mention 
must be made of the splendid performance and 
recording of the Violinkonzert Nr. 5 in A-dur 
(K.219) by Jan Dahmen und Sachsische 
Staatskapelle on DB 4578-81. Written when 
Mozart was 20, it may be said, like the Sym- 
phony noted above, to represent a re-orientation 
in Mozart’s musical thought. It is interesting 
to note that the noisy “ Turkish ”’ interlude in 
the last movement was borrowed from an 
earlier work, the ballet Le Gelosie del seraglio, 
originally composed for his Lucio Silla. 
Schumann’s best work was undoubtedly done 
in the smaller medium of the piano pieces and 
the songs. The four-square nature of his 
rhythmic bar sequences did not: lend them- 
selves readily to large scale symphonic thought 
and have the effect of making the composer 
sound short-winded. Of all his essays in the 
symphonic field, however, perhaps the Cello- 
konzert in A-moll, Op. 129, has most to recommend 
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it. For one thing it is short and the scoring does 
not suffer from the usual thickness of texture 
which mars the Symphonies. The necessity of 
providing a luminous background for the dark- 
toned ’cello forced Schumann to keep the 
scoring reasonably light and airy. The work is 
full of that rich flow of warm romantic melody 
which one associates with Schumann, and those 
wishing to possess a large scale orchestral work 
by this composer would do well to add this to 
their collection (DB 4550-2). 

Hermann Diener und sein Collegium musi- 
cum were held in great esteem in pre-war days, 
noted as they were for performances and 
recordings of great scholastic integrity. Of 
particular interest, therefore, are the two 
Handel Concerti Grossi Op. 6, No. 1 (EH 1127-8) 
and No. 5 (EH 1202-3). Composed late in 
1739 when Handel was 54, the twelve Concerti 
grossi from Op. 6 may be truly said to represent 
the full flowering of Handel’s genius and are 
undoubtedly his finest work in this medium. 
Unlike so many Suites, these works have an 
organic unity of their own and do not appear to 
consist of a number of movements strung 
together quite arbitrarily. Handel, it must be 
remembered, started his musical life as a 
violinist in Hamburg and the experience there- 
by gained stood him in good stead when, with no 
more than strings and continuo at his disposal, 
he set out to achieve that delightful and satisfy- 
ing interplay between concertino and _ ripieno, 
which is such a marked feature of these works. 

Giuseppe Torelli, an Italian violinist and 
composer, was Concertmeister in the band of 
the Margrave of Brandenburg, and incidentally, 
has been credited with having originated the 
concerto grosso, but W. W. Cobbett in his 
famous Encyclopedia observes that this claim 
‘** must not be taken au pied de la lettre”’. Never- 
theless, his Kleine Konzerte in D-moll is an 
interesting sample of the kind of music Handel 
and Bach’s contemporaries were turning out 
(EH 1231). Torelli died in 1708. In all these 
records by Hermann Diener, a harpsichord is 
used for the continuo part. 

A survey of the orchestral records would not 
be complete without mentioning Max Reger’s 
Variationen iiber ein Thema von Mozart, Op. 132 
one of his finest compositions. The theme which 
Reger uses is taken from Mozart’s Sonata in A 
major (K.331), the first movement of which is 
also a series of variations on this tune. Mozart’s 
varations, very beautiful in themselves, follow 
the contemporary Rococo pattern, being mainly 
concerned with ornamental variations of the 
melodic line, in contrasting tempi. Reger, on 
the other hand, after presenting the theme in a 
variety of beautfully contrived instrumental 
colourings, which serve to emphasise his roman- 
tic approach to the tune, writes several varia- 
tions which explore the possibility of rhythmic 
variety more freely than was customary in 
Mozart’s day. The work concludes with a 
masterly fugue based on a derivative of Mozart’s 
theme, (DB 4480-3) (Auto. DB 8345-8). 


Instrumental 


From the point of view of musical value, 
interpretation and recording, I have not the 
slightest hesitation in proclaiming Beethoven’s 
Trio in D-dur, Op. 70, Nr. 1 to be one of the 
finest chamber music works available on records 
at the present day. 

In 1808, Beethoven, who was then at the 
zenith of his richly productive second period, 
reverted to the Piano Trio, a medium which he 
had not touched for ten years. In some ways, as 
in the first and last movements, he looks back to 
the first period, in particular the Sonata in D 
major, Op. 10, No. 3 and Robert Haven Schauf- 
fler, in his excellent book on the composer has 
drawn attention to the thematic aad spiritual 
affinity of the two works. 
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Beethoven adopts the three movement 
scheme beginning with a vigorous first move- 
ment, the leonine spirit of which is splendidly 
captured on the wax by the Elly Ney Trio. 
The darkly-brooding Largo earned for the 
work the name of “ Geister’’? (Ghost) Trio 
and has much in common with the mysticism 
of Beethoven’s third period, foreshadowing as 
it does such slow movements as the adagios of 
the Hammerklavier and the A minor Quartet. 
Here is the essential innig which so much 
music written in the last thirty years lacks. 
The final presto brings us back to earth once 
more and, with the opening Allegro, forms a 
perfect frame for the deeply-felt adagio. 

The playing of the Elly Ney Trio is superb 
in every respect and is paralleled at all points 
by a first-rate recording. The piano tone is 
firm and round with a full rich bass and a clean 
crisp treble. This is one of the great things in 
recorded chamber music and lovers of this 
medium cannot afford to miss it (DB4587-90). 

Donizetti, the opera buffa composer par 
excellence, would appear to be scarcely well 
equipped for the exacting medium of the 
string quartet. According to W. W. Cobbett, 
there exists at Bergamo in Italy, a large number 
of string quartets in MS. written when 
Donizetti was studying counterpoint and com- 
position with Pilotti and Mattei. If there are 
any more like the excellent one in D major 
recorded by the Quartetto di Roma, then 
some of our enterprising string players might 
well pay Bergamo a visit. 

There is little in the music to indicate that 
it is the handiwork of the composer of Don 
Posquale, except perhaps the gracious Minuet 
with its piquant Trio for plucked and spiccato 
strings. The heartfelt adagio in A minor is a 
most moving piece of writing. I wonder how 
many music lovers would recognise Donizetti 
as the composer. The playing and recording 
are first rate throughout (DB4649-50). 

The music of Max Reger, one of the 
intellectual giants of the late 19th century 
neo-classical German school, has made little 
headway since he died in 1916. Although, 
emotionally, he had the soul of a child, as 
some of the songs indicate, he was nevertheless 
strongly attracted by the strict classicism of 
Brahms, whose music made a profound and 
permanent influence on his style. Generally, 
he kept these two aspects of his make-up apart 
in his writing, with the result that we are 
either faced with the facile and sometimes 
frankly sentimental emotion of the songs on 
the one hand, or the severe intellectualism of 
the organ and chamber-music works on the 
other. There are many fine things in Reger 
but seldom is the amalgam of heart and head 
to be found blended so satisfactorily as it is in 
the String Quartet, Op. 109. By any standards, 
this is first-rate chamber music and if you 
hesitate to invest in the complete work, try the 
larghetto on EH1266. The last movement, 
a double fugue, a deeply felt and emotionally 
sincere piece of writing in which Reger demon- 
strates his enormous technical skill, worthily 
concludes this masterpiece played by the 
Strub Quartet (EH1264-7). 

Beethoven’s Sonate in A dur, Op. 101 is the 
first of the last five pianoforte sonatas which, 
together with the last five string quartets, the 
Mass in D and the Choral Symphony, may be 
said to comprise that profoundly introspective 
series of compositions known as the Third 
Period. 

Dedicated to Baroness Dorothea’ von 
Ertmann, she must have been a pianist of 
some considerable accomplishment to have 
mastered the difficulties of this work. Unlike 
many of Beethoven’s aristocratic. friends, she 
could play his music and was reputed to be 
one of the leading executants in the Vienna 
of her day. 
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The layout of the work is as much Sonata 
quasi una fantasia as any of the early ones which 
Beethoven so designated. His treatment of 
Sonata form since the Op. 31 group had 
been so free, however, that no doubt he felt 
the description could be taken for granted. 
The gently persuasive first movement, short 
though it is, is actually in sonata form and 
in complete contrast with the restless agitated 
scherzo which follows. The brief but moving 
Adagio is really an introduction to the colossal 
last movement, where a highly organised 
sonata form is combined with a four-part fugue 
to produce an effect of boisterous happiness, 
but happiness albeit, which has been achieved 
in ruthless defiance of fate. We are a long way 
from the almost pastoral charm of the opening 
Allegretto and Beethoven no longer feels the 
need to take leave of his listeners with a down- 
to-earth Devil-may-care Rondo, which served 
his purpose so often during the middle period. 

Whether it be the song-like quality of the 
first movement, the nervous agitation of the 
Scherzo or the grandeur of the final Allegro, 
Erik Then-Bergh has the true measure of this 
great work. (EH1257-9). 

Hans Pfitzner has, in his later works, gained 
a reputation for austerity, as befits a composer 
whose magnum opus, Palestrina, is an opera 
based on the story of the composition of that 
composer’s Missa Papae Marcelli, many themes 
from which are incorporated in Pfitzner’s 
score. Pfitzner regarded himself as a bulwark 
of German nationalism and romanticism, and 
defended his respect for tradition against the 
modernism and inter-nationalism of Berg and 
Busoni. Like Reger, however, his heady 
blend of prosy intellectualism and somewhat 
sentimental German romanticism has found 
little favour outside his native land. His 
death, early this year, might become a focal 
point for a re-assessment of his work. He 
gradually modelled his writing more and 
more on the contrapuntalists of the pre-Bach 
period, but the Cello und Klavier Sonate in Fis 
moll, Op. 1, is an early composition reflecting 
the warm romanticism of Schumann. Even 
here, however, he makes use of the “ germ 
idea ”’ which develops throughout the work and 
which became such a characteristic feature of 
his music. 

Ludwig Hoelscher and Ludwig Funk give 
us a mature and most sympathetic performance, 
and if you are in doubt about this work try 
the lovely slow movement on DB4630. Like 
the music, the recording is full and rich, even 
a little over-ripe, with a tendency for the 
piano to overload in the louder passages. 
This, however, is a small fault and need deter 
no one wishing to buy this fine set (DB4629-31). 

After the Pfitzner it is not inappropriate to 
conclude the review of the _ instrumental 
records in. the German Catalogue with 
Schumann’s Sonate in A moll fiir Violine und 
Klavier, Op. 105. Schumann’s four - bar 
rhythmic sequences are considerably mitigated 
in this work by a rich out-pouring of romantic 
melody, which seems to flow endlessly f.om the 
first bar to the last. Of all Schumann’s com- 
positions in the smaller instrumental forms, 
this is one of the most acceptable. Together 
with the Piano Quintet on the main H.M.V. 
Catalogue, it forms the sum total of Schumann’s 
chamber music available on records in this 
country. Leo Petroni and Michael Raucheisen 
give us a fine performance on EH1237-8, and 
the recording has a pleasing depth in the 
piano tone. 

(to be continued) 





WORLD’S ENCYCLOPEDIA OF 
RECORDED MUSIC 
Have you sent your name to the London 
Editor ? 

















170 


The GRAMOPHONE 


CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


Note: These records are listed for the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


FRENCH CLASSIC 
€2038-41—Symphonie de chambre, Op. 9 (Schoenberg). 
Pasdeloup Chamber Orch.—Dervaux. (10-inch.) 
C2044-6—Out of Doors suite (Bartok). J. Germain, 
piano. (10-inch.) 
(Note: Apparently this is a complete recording, 
incorporating the excerpt previously issued as C2013.) 


€2048-50—Jephte (Carissimi). Re-pressing of Italian 
CGD SA3006-8 ; for details see Sept. issue, p. 71. 

€2051-2—Ode to Napoleon Bonaparte, Op. 41 (Schoen- 
berg). E. Adler, Villers Quartet; dir. R. Leibowitz. 

©2026-7—Concerto for harpsichord (Falla). R. Kirk- 
patrick and Instrumental ensemble. 

€2028—Concerto, D minor (Vivaldi). 

€2029-31 —Divertimento, K251 (Mozart). 
Oaks Chamber Orch.—Scheider. 

©2032-3—Concerto for Orch., E flat major (Stravinsky). 
The same Orch.—Stravinsky. 
(Note: The three last items are repressings from 
American “ Keynote” recordings.) 
€2034-5—Introduction and Allegro (Ravel), 3 sides; 
C. M. Appian, harp and La Scala soloists; and 
Larghetto, from Clarinet Quintet (Mozart). P. del 
Pistoia and La Scala Qt. (A repressing of Italian 
Celson DC1031-2.) 

©<2036-7—Gouts reunis, No. 6 Senpete. 8 sides. J. P. 
Rampal, flute, and Chamber Orch.—Oubradous ; 
and Menuet et Rejoui (Tel ). M. Coppé, 
recorder, and the ‘same. 


ITALIAN CETRA 

€©B20466—Aida, Prelude; La Gioconda, Prelude. 
Turin Radio Orch.—G. Baroni. 

€B20472-3—Sonata da Camera, for harpsichord and 10 
instruments (Petrassi). C. M. Giulini and Radio 
Roma Chamber Orch. 

*T17075—An Chloe ; Das Veilchen. 

T17076—Ungluckliche Liebe; Warnung (all Mozart). 
Lidia ne Andree, soprano, in Italian; G. Favar- 
etto, pani 

AT0151-3— Polish Songs (Chopin)—Bacchanal; The 
little ring; My joys; In Spring; Maiden’s wish ; 
Lithuanian song. Mascia Predit, soprano; G. 
Favaretto, piano. 

L Ladra, 


Dumbarton 





a Gazza 
Italian Radio Orch.—Basile. 
AT0145—Mefistofele—Lontano, lontano. . . . F. 
Tagliavim, tenor, P. Tassinari, soprano; and 
Ave Maria (G ‘ounod). Tagliavini only. 
AT0138-9—Concerto grosso, A major (Vivaldi), 3 
sides. Rome Collegium Musicum—R. Fasano; and 
Alla sichana (Vivaldi). D. oa "cello solo. 
AT0149-50—Violin Sonata, No. 2, 82 (Turina). 
Virgilio Brun and Teresa Zamagiini F olimeni. 
AT0144—Polonaise, Op. 40 (Chopin). 
AT0143—Etudes, Op. 25, Nos. 5 9 and 10 (Chopin). 
AT0142—Preludes 3, 4, 6, 7, 10 and 14 (Chopin). All 
by Paolo Spagnolo, piano. 
BB25264—Concerto, E major, for violin and strings 


Overture (Rossini). 
(New number.) 


(Vivaldi). Rome Collegium Musicum—Fasano. 
eg omy sorcier (Dukas). Italian Radio 
Orch.— 
BB25218—La Giooonda—Enzo Grimaldo. ... A. 
Reali and G. Prandelli. (Re1ssue.) 
3BB25257-62—Symphony No. 6 (Tchaikovsky). Italian 
Radio Sym.—Albert 
-; Tosca—Vissi 


‘T17063—La Boheme—Donde lieta . . 
d’arte. 


T17064—Cavalleria Rusticana—Voi lo sapete; I 
Puritani—Oh rendetemi la speme. All by Graziella 
Valle, soprano. 


PE134—£] Puerto (Albeniz); Choral Prelude, Herr 
Jesu Christ . . . (Bach-Feinberg). O. Balestreri, 
Piano. 

DANISH H.M.V. 
Etude, 


7D a (N.Y for piano, Op. 38, 5 sides; 
0 (N. V. Bentzon). The Composer. 

Z291 yma to St. Knud Lavard (medieval latin 
hymn), Copenhagen Boys’ Choir; and Mariavise 
(medieval Danish hymn). H. Norgaard, bass unacc. 

X7219—Prelude and Fugue, D major (Buxtehude). H. 
Glahn, organ. 

K7231—Danish 17th century songs, 
Norgaard with harpsichord acc. 


SWISS DECCA 
&2022-4—Symphony No. 4 (Schumann). 


sung by H. 


L.P.0.— 


Munch. 
¥O1792-5—Symphonie liturgique (Honegger). Sym. 
Orch.—Composer. (Note the strange number !) 
K1866—Merry Wives of Windsor, Overture (Nicolai). 
Suisse Romande—Blech. 
K1740-1—Pellcas et Melisande Suite (Fauré). L.P.O. 
—Munch. 
K1691-2—Le Festin de l’araignée (Roussel). The same. 
an ~~ Pisanella, suite (Péizsett#i). L.P.0.— 
Zecchi. 


K2107-8—Variations on a Theme of Haydn (Brahms). 
L.S.O.— Krauss. 


K2101-3—Violin Sonata, B flat, K454 (Mozart). 

K2112-4—Violin Sonata, D minor, Op. 108 (. vahms). 
Both, G. Kulenkampff and G. Solti. 

K2168-9—Piano Sonata, D major, K576 (Mozart). 

a. 

K2109—Am Meer; Der Doppelganger (Schubert). P. 
Schoeffier, baritone ; E. Lush, piano. 

AM631-2—Lindler and — ( chubert), unspecified. 
Walter Rehberg, pian 

K2166—Ballade No. 3 (Chopin). F. Gulda, piano. 

K28135—Dollarprinzessin (Fall)—Das sind die Dollar- 
prinzessin ; Graf von Luxembourg—M_-del klein. . 

K28136—Vert: vert (Offenbach)—Das Lied meiner 
Liebe; B B io’s Lied. , Max 
Lichtegg, tenor. 

K28126—Schién ist die Welt (Lehar)—Liebste, glaub’ 
an mich; Lustige Witwe—Sieh’ dort den kleinen 
Pavillon.’ H. Roswaenge, tenor. 

K28123—Trompeter von Sickingen (Nessler)—Behiit 
dich Gott; Das Zauberlied (Mayer-Hellmund). W. 
Strienz, bass. 

K28137—Suite on Swiss Folksongs a4 soem. 
Beromunster Radio Orch.—P. Bur 

K28134—Bettelstudent—Ich  kni' pfte vnanche Zarte 
Bande; Fledermaus—Glucklich st. is wae 
Lichtegg. 


CORRESPONDENCE 


It has been difficult to print lengthy letters for 
space reasons. So—short letters, please, so that we 
can give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor 
THE GRAMOPHONE, 49, Ebrington Road, Kenton, 
Middlesex. 








Un Ballo in Maschera 


Recent releases of recordings of major works 
exclusively auto-coupled have caused some 
dissatisfaction among collectors. This is par- 
ticularly so in operatic recordings when the 
selection of individual discs becomes a hap- 
hazard affair and it was apparently the 
realisation of this which caused A.R. to decline 
to recommend individual discs during his 
review of the complete “ Ballo in Maschera.” 
Thus many collectors who could not afford the 
whole set have found themselves denied the 
pleasure of acquiring a few records of the 
highlights. 

Happily, a number of single records in this 
set can be chosen which contain on both sides 
samples of the best of that brilliant if unequal 
score. DBgo076 gives the start of Act I (after 
the prelude) with the opening aria of Riccardo 
—* La rivedra nell’ estasi,’” and on the reverse 
we have one of the gems of the score “E 
scherzo od e follia”’ with Gigli in brilliant 
form. From Act II we can get Amelia’s fine 
aria—‘ Ma dall’ arido stelo divulsa”’ and the 
finale—“‘ Ve, se di notte” with Renato, 
Amelia and the Conspirators which is surely 
one of the finest things in all Verdi (DBg083). 
On D are the recitative—‘ Alzati, la tuo 
figlio”” with the first part of “ Eri tu” (the 
final stanza of “‘ Eri tu”’ unfortunately comes 
on the next record) and on the reverse the 
charming Air of the Page—“ Saper vorreste ”’ 
with the subsequent dialogue of Renato and 
the Page with chorus. 

These three records give six excellent excerpts 
from ‘Un Ballo in Maschera,”’ all quite 
complete in themselves except for the “ Eri 
tu” side. I think that they are bound to give 
pleasure to all lovers of Verdi, for, in spite of 
the generally indifferent reception the complete 
set received, there are some cent 
moments both musically and in this perform- 
ance. May I recommend opera lovers to give 
these three records (or, at least DBgo83) a 
chance ? 


Aberdeen. ANTONY WEBSTER. 
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Automatic Couplings 


I write to express my entire agreement with 
Mr. R. J. Mockridge’s strictures on automatic 
couplings in the December issue. are 
most blameworthy in this respect. H.M.V. 
and Columbia must be exonerated since they 
issue alternative “ straight” sets. As one who 
formerly used automatic couplings and has 
reverted to straight couplings, you may be 
interested in the reasons wi me to 
change. All automatic changes have three 
grave disadvantages : 

1. They do not provide automatic sequence 
of the music. The most unmusical breaks 
between the record sides still persist. 

2. Their operation is by no means silent. 

3. Unless records are quite flat there is a 
tendency for the surfaces to slip, with dis- 
astrous results to the pitch. 

At the moment the use of twin turntables 
provides a partial solution. The final solution 
will only come with the introduction of the long- 
playing record, and it is to be hoped that their 
release on the English market will not be long 
delayed. When they appear, presumably auto- 


matic changers and couplings will become 


obsolete and unnecessary. e present writer 
for one will see their passing with no regrets. 
Devon. J. R. H. Moreranp (Rev.) 


There is a very good case for automatic 
couplings for nearly all works involving more 
than one record. With an adequate table or 
shelf beside the turntable they are just as easy 
to manipulate as “‘ turnover” discs, which in 
any case, need a change every other time, with 
the added advantage that the next side can be 
dusted in advance. 

For the use of a hand-operated machine, a 
collection of automatic couplings will be ready 
if he later gets an automatic changer, which 
are quicker, quieter and cheaper than they used 
to be, or, better still, twin turntables. The 
advantages for the recording companies are 
obvious. 

Mr. Mockridge’s ‘True Musician” is 
unlikely to want to get his orchestral and 
instrumental music in fragments as a rule, and 
it would be easy enough to issue operas, 
oratorios and the like with selected items in 
Manual Couplings, as H.M.V. have just done 


with “ Faust.” 
Surrey. W. H. Sarr. 


Record Collecting 


My attention has been drawn to two letters 
in THE GRAMOPHONE in which my name and 
good repute are involved. One of these was 
from a Mr. Caruana, which I ignore because I 
consider it merely silly ; the other is from Mr. 
Gordon, who has been known to me for man 
years, and which contains statements wi 
which I would like to deal. Mr. Gordon states 
in plain enough terms that I am one who seeks 
deliberately to inflate the value of old records 

knowing that I have a considerable interest 
in them), and that I am therefore a menace to 
collectors and to students of singing. That is 
the issue. I know well enough that there are 
numbers of your readers who have reason to 
know that these statements are as silly as I 
find those of Mr. Caruana; there will be 
others who, like myself, will consider them 
mischievous and malicious, and-most d: i 
to one who has, as I hope, been known to have 
the best interests of collectors at heart; and 
still others who will accept them as true unless 
challenged. I accordingly challenge Mr. 
Gordon in these terms: was he or was he not 
fully aware, despite his show of reliance on Mr. 
’s misquotation, of what I had actually 
written in The Record News ? If he was so aware, 
how does he justify himself ? I need not con- 
(continued on page 172) 




















February, 1950 The GRAMOPHONE a 





rEecesto@e.e 
SAPPHIRE NEEDLES 


An attractive line with an all-the-year demand 


There are 5 types available and they are designed and 
manufactured to suit all types of pick-ups. 





No.1. ‘‘ Miniature” jewel tipped needle for /ight-weight 
pick-up. 
No. 2. ‘* Sfraight ” jewel tipped needle for crystal pick-up. 
No. 3. ‘‘ Trailer’’ jewel tipped needle for medium weight 
pick-up. 
. No. 4. ‘* Knee Bend Trailer” jewel tipped needle for the 
older heavy weight pick-up. 
No. 5. ‘* Miniature Solid Sapphire” needle for /ight-weight 
pick-up. 


For special information on Nos. 1 and § please refer to the Brochure 
mentioned below. 


DESCRIPTIVE BROCHURE 
RETAIL PRICES A well produced three-colour Brochure which is both interesting 
Nos. 1 to 4 yt 2 i. 10 1 each and instructive, is peed a to all who write for Brochure “‘G” 


No. 5 me on A, 13/4 each Kia. 
(Subject to fi ull Trade Discounts) <—~ Telephone : Watford 724! 


IMMEDIATE DELIVERY FROM STOCK SHAKESPEARE STREET, WATFORD, HERTS 
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Whartedale 222... 
GOLDEN oon 


Bound full rexine. 144 pages. 
120 illustrations, 


7/6 (8/- post free) 


LOUDSPEAKER 


as supplied to the B.B.C. 


During the last eight years many hundreds of 
Wharfedale Golden Speakers have been supplied 
to the B.B.C. and the G.P.O. The level response 


3rd Edition now ready 





of this unit ‘is its outstanding feature. The new “LOUDSPEAKERS” 
Alcomax ITI magnet steps up the Flux Density by 
. to over 13,000 lines, with improved sensitivity G. A. BRIGGS 
Flux Density 13,000 lines |’ centre d attack 
pole. Speech Coil 2/3 ohms or and attac 7 5 88 pages, 36 diagrams. 
ryt — =. A first-class speaker at a moderate price / - B/= (5/3 post free) 
Stocked and recommended _by — ee 


RESPONSE CURVE 





VALLANCE $ 


Post us your orders and enquiries. We will gladly send you 
any Wharfedale Loudspeaker on approval. Terms: Cash 





sarouiney with Order or C.O.D. Your money refunded if you are not 
fully satisfied. Illustrated catalogue of 18 Wharfedale models 
Trade enquiries ONLY to the Makers available upon request. 
WHARFEDALE VALLANCE & DAVISON LTD. 
WIRELESS WORKS 
BRADFORD ROAD _ IDLE 144 BRIGGATE, LEEDS tet. 2928-9 


TUTTTPETELELTEUTET UTE ULULLEUU PELE LUCE LULLED Co oboe 


BRADFORD, YORKS. _ and at SCUNTHORPE, HARROGATE & MANSFIELD 
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Senior R.K. 12in. Loudspeaker 
The large curvature cone employed in this speaker produces 
a wide and level frequency response curve with a minimum of 


sub harmonies. The acoustically dead material used for the 





cone surround gives flexible suspension resulting in exception- 
ally good reproduction particularly where large amplitudes 


are encountered at low fréquencies. LIST PRICE £6°15°0 


EDISWAN 
(Radio Products ) 


THE EDISON SWAN ELECTRIC CO. LTD., 155 Charing Cross Road, London, W.C.2 


BRANCHES IN MOST BIG TOWNS 
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FEBRUARY RECORDS 


H.M. Eg Geo vi—s h on Christmas Day 1949. 
H.M.V. RC39: 3958. _ 


A 
A Cupidon—L. Pons. COL. LX1256 
A une fontaine—L. Pons. COL. LX1256 
After You—S. Kenton. CAP. CL13243 
Ain't Misb —C. C BRU. 04396 
Aladdin's Lamp—ink Spots. BRU. 04367 
Alba sae luce l’ombra (Tosti)—J. Bjorling. H.M.V. 


All that chrills my soul—Male Voice Praise Festival. PAR. 
R3255 


Always in my heart—C. Cavallaro. BRU. 04301 
Andaluza (Granados) 

Danza Espanola No. 5—A. Grumiaux. COL. DX1634 
As years go by—E€. Knight. BRU. 04317 
Astonished Heart (Coward) 

Symphonic Suite from the film—L.S.O. (Mathieson). 

H.M.V. C3953 

Aunt Hagar’s Blues—E£. Condon. BRU. 04303 
Ave Maria (Schubert)—Ossy Renardy. DEC. K2288 








B 
Ooty eee oe please come home—Jo. Stafford. CAP. 
| Mysterieuses (Couperin)—Monique Haas. DEC. 


Best of all—S. tog be M.V. BD6060 
Best of all—Geraldo. R. F2399 
Between the devil A.» the deep blue sea—C. Cavallaro. 
BRU. 04395 
Big rock candy mountain—B. Ives. BRU. 04363 
Bless You—-P Lee and M. Torme. CAP. CL13241 
Blossoms on the bough—M. Torme. CAP. CL13244 
Blossoms on the bough—Andrews Sisters. BRU. 04429 
Boheme (Puccini) 
Donde lieta usci : Si, mi chiamano Mimi H. Gueden 
and L.S.0. DEC. X302 
Boomps-a-Daisy—B. Cotton. DEC. F9329 
Bright Eyes—Primo Scala. DEC. F9341 
Bubble-loo—H. Carmichael. BRU. 04383 
Budo—Miles Davies. CAP. CL13249 
Bye, bye Blackbird—G. Jenkins. CAP. CL13246 


Cc 
Cantor—Al Jolson. COL. DB2637 - 
Casanova Melody—O. Grasso. COL. DB2647 
Chaconne (Bach)—Michelangeli. H.M.V. DB21005-6 
Charley my boy—Andrews Sisters. BRU. 04428 
Charlie Kunz Piano Medley—C. Kunz. DEC. F9347 
Cherry Stones—foy Nichols. DEC. F9333 
Chicks | pick—L. Jordan. BRU. 04325 
Chocolate Soldier (Straus) 
wae! My Hero—New Sym. Orch. (Straus). DEC. 


Chop-chop—L. Hampton. BRU. 04388 
Christopher Robin Songs—F. Luther. BRU. 0184 
Cokey-cokey—B. Cotton. DEC. F9329 
Cure for Love 
Theme Music (Alywn)—L.S.0. (Mathieson). H.M.V. 


Come back to Sorrento—S. Kenton. CAP. CL13250 
Cone er with your Zither—Max Miller. -H.M.V. 


Concerto in C ier, K.314 eens. Rothwell and 
lalle Orch. V. C3954- 

Congo—E. Ros. DEC. F932I 

Continental—G. Shearing. M.G.M. 256 


D 
Daddy-O—L. Jordan. BRU. 04368 
—, on (Saint-Saens)—Rawicz and Landauer. COL. 


- aye No. 10 (Granados)—Andres Segovia. BRU. 


Danza No. 5 (Granados)—Andres Segovia. BRU. 04370 
Darktown Strutters Ball—R. Anthony. CAP. CLI3185 
Dawn Fantasy—P. Yorke. COL. DB2639 

Dawn on 52nd Street—Les Brown. COL. DB2638 

Day dreaming—C. Cavallaro. BRU. 04299 

Dear hearts and gentle people—B. Crosby. BRU. 04420 
Dear hearts and gentle people—G. MacRae. CAP. CL13226 
— and gentle people—Radio Revellers. COL. 


Dear hearts and gentle people—V. Silvester. COL. FB3544 
Dear hearts and gentle people—C. Stapleton. DEC. F9330 
Dear hearts and gentle people—D. Peers. H.M.V. B9877 
Dear little boy of mine—B. Crosby.: -_. yA 

Deep in the heart of a rose—R. Goff. DEC. F9336 
Dichterliebe (Schumann)—S. Danco. Ay a 
Did me see a dream walking—Snooky Lasson. 


Dieu, vous gard—L. Pons. COL. LX1256 

Dime a dozen—Arthur Smith. M.G.M. 254 

Dinorah—C. Cavallaro. BRU. 04435 

Dizzy fingers—Barry Macari. PAR. F.23' 

Do you ever think of me ?—Bob Crosby. BRU. 04310 
Doctor, Lawyer, Indian Chief—H. Carmichael. BRU. 04286 
Don Carlo (Verdi) 


Recit—Ella giammai m’amo : Aria—Dormiro sol nel 
. manto mio regal—B. Christoff and Philharmonia 
Orch. H.M.V. DB21007 
Don’t ask me why—J. Hendrik. DEC. K2295 
Don’t ever marry for money—S. Phillips. H.M.V. BD6060 
Don Cienmemnins to someone else—M. Torme. CAP. 


Don’t hang around—Benny Lee. DEC. F9328 
Down in the glen—V. Silvester. COL. FB3543 
Down in the glen—Deep River Boys. H.M.V. B9869 
Down in the glen—Denis Martin. PAR. R3254 
Down in the glen—Squadronaires. DEC. F9346 
Dreamer’s een gg a a - V. B9876 
Dreaming—Mantovani. 

Drink, drink, drink—Billy nag ‘Dec. F9334 
Drinking Wine—L. Hampton. BRU. 04321 
Drummin’ Dan—Joe Daniels. PAR. F2397 

Dry bones—Paul Adam. COL. FB3546 


a 
E se un fen tornasse (Respighi)—Victoria de los Angeles. 
H.M.V. DAI930 —— 7 


Eadie was a lady—Ethel Merman. BRU. 04332 

Early in the mornin’—L. lan. BRU. 04326 
Echoes—J. Stafford and G. MacRae. CAP. CL13242 
Echoes from the hills—Sons of the Pioneers. BRU. 04362 
Eileen—Bing Crosby. BRU. 04425 

Election Rag—Harry Roy. DEC. F9348 

Embraceable you—Bing Crosby. BRU. 04360 
Embraceable you—Bob Crosby. BRU. 04308 
Epistrophy—K. Clarke. H.M.V. 8987 1 

Every day | love you—H. James. COL. DB2646 
Every day | love you—D. Haymes. BRU. 04432 


F 
Fairy Tales—Mills Bros. and E. Fitzgerald. BRU. 04431 
Farewell blues—E. Condon. BRU. 04306 
Fedora (Giordano) 
Recit—Regida e assai la sera: Aria—O Grandi occhi 
ane di fede—E. Stignani and Milan Sym. Orch. 
L. LX1253 
Fidelio dedhes 
Hat man nicht auch Gold Beineben—L. Weber and 
Vienna Phil. COL. LB87 
Fine knacks for ladies—Alfred Deller. H.M.V. C3951 
For sentimental reasons—E. Fitzgerald. BRU. 04312 
Forty-ninth Parallel 
Theme oe cat’ Williams)—L.S.0. (Mathieson). 


H.M. 
Freischutz Weer ) 
Hier im ird’schen Jammerthal—L. Weber and Vienna 
Phil. COL. LB87 


G 
Georgia on my mind—H. Sevuihes. BRU. 04286 
Ghost Town—R. Goff. DEC. F9336 
Gioconda (Ponchielli) 
Stella del marinar—E. Stignani and Milan Sym. Orch. 
COL. LX1253 


Girl of my dreams—C. Cavallaro. BRU. 04309 
Give me your hand—A. Shelton. DEC. F9342 
Give me your hand—V. Schoen. BRU. 04434 
Glad rag Doll—N. Lutcher. CAP. CL13254 

jods were angry with me—M. Whiting and J. Wakely. 

CAP. CL13245 

Goodbye, My Lover—Bing Crosby. BRU. 04364 
Goodbye, Little Darling—Bing Crosby. BRU. 04385 
Good morning heartache—B. Holiday. BRU. 04390 
Goodnight Ladies—The Sportsmen. CAP. CL13239 
Granada-Serenata (Albeniz)—Andres Segovia. BRU. 04328 


Happy the Harmonica—F. Luther, om 04329 

Harry Lime Theme—A. Rey. CAI L13240 

Hawk's nest—L. Hampton. BRU. Pasi 

Hazel Tree—Don Cossack Chorus. COL. DX 

Honey why can’t you be ~~. S 7 Dee. F9343 

Hopeless heart—V. Schoen. BRU. 044. 

How can you buy Killarney ?—Bing Crosby. BRU. 04425 

Hundred Se se. DEC. F9345 

Hungarian Dai 5 (Brahms)—Philharmonia Orch. 
(Kletzki). COL Lx 252 

Hungarian Rhapsody No. 2 (Liszt)—Boston Prom. Orch. 
(Fiedler). H.M.V. C3956 


i 
I can dream, can’t | ?—Squadronaires. DEC. F9346 
I can dream, can’t | 2—B. Johnson. COL. DB2648 
I can’t begin to tell yo |. James. COL. DB2646 
I couldn’t stay —- a you—E. Fitzgerald. BRU. 04361 
1 didn’t mean a word | said—E. Fitzgerald. BRU. 04311 
I dream too much—C. Cavallaro. BRU. ag 
I get a kick out of you—E. Merman. BRU 
| ~~ have ay baby back—Mills Bros. poy E — 


| kiss your hand madame—C. Cavallaro. BRU. 04300 

I never see Maggie alone—Mox Miller. H.M.V. B9878 

I see, | se lrews Sisters. BRU. 04436 

| wouldn't trade—Petersen Bros. DEC. F9339 

1 \yust go nuts at Christmas—Y. Yorgesson. . CL13221 
I'll never slip around again—D. Day. COL. DB2643 

I'll never smile again—D. Haymes. BRU. 04315 

I'll remember April—Bing Fe BRU. 04387 

I'll see you in my dreams—C. Cavallaro. BRU. 0430! 

vu string along with you—D. Rees. H.M.V. B9877 

Vl string along with you—C. Stapleton. DEC. F9330 

I’m happy being me—Mills Bros. BRU. 04369 

I'm in the mood for love—T. Heath. DEC. F9337 

I'm just a lucky so and so—E. Fitzgerald. BRU. 04311 

I'm sober now—Pinetop Smith. BRU. 04426 

I'm re to-night of my blue eyes—Burl Ives. BRU. 


I’ve been hit—H. Carmichael. onae 04384 
Ida 4 do—Bing Crosby. BRU. 04 
If | ever love again—F. Sinatra. COL. omen 
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if | ever love again—E£. Knight. BRU. 04417 

If | ever love again—J. Sta “ CAP. aaa 

if | had you—Red Nichols. CAP. CL1323 

If you ever go to Paris—J. Labrecque. DEC. F9338 

If you got some place to go—P. Harris. H.M.V. B9875 

If you had to hurt someone—/nk Spots. BRU. 04323 
a for the March of Time—E. Condon. BRU. 


In darkness let me dwell—Alfred Deller. H.M.V. C395! 
In the chapel of San Remo—Paul Adam. COL. FB3546 
In the chapel of San Remo—J. Nichols. DEC. F9333 
Inflation Blues—L. Jordan. BRU. 04327 

lowa—Bing Crosby. BRU. 04387 

lowa Indian Song—Bing Crosby. BRU. 04433 

Is it too late ?—Brooks Bros. BRU. 04430 

It happens every Spring—F. Sinatra. COL. DB2644 

It happens every Spring—M. Whiting. CAP. CL13248 
It happens every Spring—D. Haymes. BRU. 04432 

It makes no difference now—B. Ives. BRU. 04324 

It’s a long way to Tipperary—Bob Crosby. BRU. 04291 
It’s a low down dirty shame—L. Jordan. BRU. 04327 
It’s a pity to say Goodnight—E. Fitzgerald. BRU. 04312 
It’s rad os conceal than to reveal—B. Day and D. Shore. 


COL. DB2643 
It’s de-lovely—E. Merman. BRU. 04334 


Ja-da—Bob C: . BRU. 04307 
Jealous Heart—O. Rabin. PAR. F2400 
Jesu, Joy of man's desiring—Cantata Singers. DEC. K2292 
Jocelyn (Godard) 
Angels guard thee—Jussi Bjorling. H.M.V. DAI931 
Jump steady blues—Pinetop Smith. BRU. 04426 
Just one of those things—Andre Previn. B9872 
Just plain love—ink Spots. BRU. 04367 


& 
Kelly Waltz—Sons of the Pioneers. BRU. 04371 
Knock on the door—Ink Spots. BRU. 04323 
Kol Nedrei—Jan Peerce. H.M. 'V. DB6955 


L 
Lady of the evening—L. Hampton. BRU. 04388 
Lady of the lavender mist—Duke Ellington. COL. DB2623 
Lass with che delicate air—Gwen Catley. H.M.V. B9867 
Lec’ 's take the long way ogg Crosby. BRU. 04292 


BRU. 04300 
tite! is just a rent a Cherries—E. Merman. BRU. 04334 
Linda—G. Jenkins. BRU. 04316 
Lingering Blues—H. Davidson. COL. DX1636 
Long, long ago—Lou Preager. COL. FB3542 
Long, long ago—Geraldo. PAR. F2399 
Long, long ago—D. James. DEC. F9344 
Look for the Silver Lining—S. Conway. COL. DB2641 
Look for the Silver Lining—V. Silvester. COL. FB3543 
Look out—tL. Jordan. Bag 04326 
Loose wig—L. Hamp BRU. 04388 
Lere-balle Lee_—Mills B Bros. BRU. 04336 
Love Thy Neighbour—Bing Crosby. BRU. 04342 
Love walked in—Bing Crosby. BRU. 04293 
Love's a precious thing—E. Knight. BRU. 04417 
Lover Man—B. Holiday. BRU. 04389 
Lullaby of the Leaves—Art Tatum. BRU. 04318 





M 
Machito—S. Kenton. CAP. CL13250 
Mama’s Samba—E. Ros. DEC. F9340 
Mamma knows best—D. James. DEC. F9344 
Mamma knows best—L. Preager. COL. FB3542 
Mamma knows best—Tanner Sisters. H.M.V. B9873 
Man or mouse—M. Mitchell Trio. PAR. R3256 
Manon (Massenet) 
En fermant les yeux—R. Schock and Philharmonia Orch. 
H.M.V. B9868 


Maple leaf rag—Humphrey Lyttelton. PAR. R3257 

Marine four step—S. Thompson. PAR. R3252 

Mazurka in C minor Op. 63, No. 3 (Chopin) : Mazurka in 
A minor Op. 68, No. a (Chopin)—Halina Stefanska. 
H.M.V. B9866 


Bi 

Me and my shadow—The a, CAP. 13239 
Meadows of heaven—P. Como. H.M.V. B9876 
Memories—Bing Crosby. BRU. 04386 
Memphis Blues—Humphrey Lyttelton. PAR. R3257 
Mickey—Brooks Bros. BRU. 04430 
Midnight saunter—H. Davidson. COL. DX1636 
Milenberg Joys—Teter Trio. LON. L525 
Miss Annabelle Lee—M. Mitchell Trio. PAR. R3256 
Moonlight on a picket “me oe. BRU. 04385 
More and more amour—E. Ros. DEC. F9340 
Mother Dear—Gwen Catley. H.M.V. B9867 
Move—Miles Davis. CAP. CL13249 
Mule Train—W. Herman and King Cole. CAP. CL13229 
Mule Train—Bing Crosby. BRU. 04420 
Mule Train—G. MacRae. CAP. CL13226 
Music in my heart—Luton Girls’ Choir. PAR. R3253 
Musiques d’Enfants (Prokofiev) 

March No. 10—Zara Nelsova. DEC. F9332 
My baby just cares for me—W. Herman and King Cole. 

CAP. CL13229 
My baby likes to be-bop—E. Fitzgerald. BRU. 04361 
My Isle of Golden Dreams—Bing Crosby. BRU. 04342 
My Melancholy Baby—E. Condon. BRU. 04302 
My O’Darling—E. Knight. BRU. 04317 
My silent love—T. Heath. DEC. F9337 
My Street—Bob Dale. DEC. F9335 


Nell and |—Bing Crosby. U. 04282 
New shade of blues—R. Pr sg CAP. CLI3185 


(Continued on page 173) 
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sider the alternative, since Mr. Gordon has 
been himself a contributor to The Record News. 

If anybody is interested enough to know 
what I did say on the subject, he will find it in 
an article written by myself in The Record News 
for September. 

Sussex. P. G. Hurst. 


Re-Issues ? 


May I make a sincere plea, through your 
columns, as a far from wealthy but enthusiastic 
collector, for a re-issue (from the obvious 
recording company) of a few of the finer 
operatic recordings of the great singers ? 

I cannot help feeling that a ready market 
would await them at, let us say, 15s. each. A 
Tamagno, Sembrich, or McCormack recording, 
apparently easily available at 4-5 guineas, 
continues to be quite unattainable to collectors 
like mvself. 

As for the “ original recordings’? group, 
surely a re-issue would not affect them in any 
way ? As it seems their interest centres more 
on the age of a record than the beauty of the 
voice. 

I wonder how many of the readers of THE 
(GRAMOPHONE support me in my views ? 

Staffs. W. J. D. Moore. 


Gilbert and Sullivan 


Some weeks ago it was my good fortune to 
procure the new Triol by Fury records. How 
delighted I was with the performance of all 
the cast concerned, and also the quality of 
the recording. Naturally, a damnatory criti- 
cism such as I have read by “ Val” did not 
alter my opinion, or lessen by one whit my 
enjoyment ; but I do hope that Messrs. Decca 
will not hesitate to continue recording more 
Gilbert and Sullivan, in consequence. 

In all honesty I must confess to a lack of 
technical knowledge of recording, and cannot 
claim any authenticity when judging vocal 
artists’ merits, but I am speaking with equal 
truth when I say that I was most pleased with 
performers and performances where “ Val ”’ 
makes his strongest castigations. 


Don’t dally Decca! I’m_ yearning for 
Yeomen. 
Lancs. Francis THOMPSON. 


Recordings Wanted 


I wonder when the leading recording 
companies will realise that major works still 
remain unrecorded, in spite of the possibilities of 
modern high-fidelity processes. 

Among these, the beautiful prelude to Act I 
of Parsifal (R. Wagner) together with excerpts 
from the whole work seem to have been com- 
pletely forgotten. A glance through the works of 
the great composers will show that many more 
omissions have been made. 


France. _E. CHapiet. 


25 YEARS AGO 


America is not a musical country. There 
are many excellent orchestras and a famous 
and mediocre opera company, but these are 
patronised by a tiny fraction only of the 
country’s population. Musical celebrities enjoy 
huge audiences, it is true, but these audiences 
come not to hear but to see the great man ; 
discussing afterwards not so much his pro- 
gramme as the way he arranges his hair. 
Consequently the gramophone companies make 
contracts with these famous ones, and issue the 
most popular and worthless bits on_ their 
repertoires in record form. ... Most of the 
best records on sale here now are imported 
from England by the Columbia and Victor 
Companies. 

C. G. Burke of New Jersey, U.S.A. 
Tue GramopHone, February, 1925. 
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GEORGE H. RUSSELL 


Congratulations to George Russell who will 
celebrate his 7oth birthday on February 14th. 
It was in 1906 when the gramophone industry 
was truly in its infancy that George Russell 
made a modest start with a small gramophone 
shop in Islington. But it was not long before 
he moved and originated his famous Gramo- 
phone Exchange in New Oxford Street, now 
situated, however, at Astra House, Shaftesbury 
Avenue. George Russell, if not the largest, 
is one of the largest dealers in records (he 
certainly carries the largest stock of second- 
hand records) in the country, and for many 
years the Exchange has been the favourite 
meeting place of gramophone enthusiasts. 





GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gra will gladly be 
given by the National Federation of Gramophone 
Societies, 25 Museum Street, London, W.C. Fostal 
Order to the value of s'xpence will bring a circular 
of suzzestions and other useful l‘terature. 

Owing to the continued pressure on space it will 
not be possible to publish the usual comprehensive 
list of meetings regularly each month. 

ce me, will reporting Secretaries kindly notify 
us ny change of address 

petals of the formation of any new Soc‘ety will 
be published. and we will gladly furn'sh any reader 
with the name and address of a Society which may 
be functioning in his or her district. Enquiries 
should be sent to “ The Gramophone,”’ 49 Ebrington 
Road. Kenton, M‘ddlesex. 

ILFORD SOCIETY FOR RECORDED MUSIC.— 
Hon. Sec. Richard Dowling, 46 Greenleafe Drive, 
Barkingside. Meetings held at Gentshill Library 
Friday evenings at 8 p.m. Full deta‘ls from sec- 
retary. New members invited. 

LEIGH GRAMOPHONE SOCIETY.-—Hon. Sec.. Mr. 
Cc. G. Davis, 23 Leigh Gardens, Leigh-on-Sea. Meet- 
ings fortnightly as from February 6th at the Con- 





grezational Church Hall, Pall Mall, Leigh. New 
members inv‘ted. 
PLYMOUTH. SWARTHMORE SETTLEMENT 


GRAMOFHONE LISTENING GROUP.—A series of 
twelve programmes arranged and presented by Mr. 
Anthony L. Leathlean will be given on most Tues- 
davys at 7 p.m. Full details from Mr. Leathlean, 
“Gerona,” Cross Park, Crown Hill, Flymouth, 


or the Warden, Swarthmore Settlement, Mutley 
Plain. Plymouth. 
SOUTH - WEST LONDON GRAMOPHONE 


SOCIETY.—Hon. Sec. Richard F. G. Van _ Bueren, 
282 Links Road, Mitcham (P/M, S.W.17). Meetings 
first and third Thursdays each month at Central 
Lending Library, Clapham Junction, 8.W.11, 7.30 
p.m. New members inv‘ted. 

SUTTON AND DISTRICT MUSIC  SOCIETY.— 
Hon. Sec. R. H. Deans, 66 Egmont Road, Sutton, 
mn New members invited. 


retary 
° THE "}ERNE BAY RECORDED MUSIC SOCIETY 

Mr. P. O’Donnell, 62 Cavendish Road, 
Meetings alternate Fridays at the Public 
Library, Herne Bay. New members invi 

WILL anyone who is interested in the formation 
of a Gramophone Society in the Kidderminster 
and District area get im touch with Mr. R. C. 
Clingan, No. 2 Bungalow, ‘‘B’’ Lower Station, 
Stourport-on-Severn. 


Particulars from 





Considered by most people the Best 
Non-Metallic Needie on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 


ACOUSTIC 


Loud and Medium 10 for 2/11 
RADIO PICK-UP 

Red -» 10 for 2/11 

“Miniature” for lightweight 

Pick-ups ... ses .. 10 for 2/11 

EMERALD 
Full Tone Needles 10 for 2/11 
B.C.N. Needle Sharpener 8/8 each 


Prices shown include Tax. 
inquiries to London Office :— 

B.C.N. NEEDLES LTD. 
53 HIGH STREET 
SOUTH NORWOOD, S.E.25 

Tel : Livingstone 1935 
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The “Gramophone” Exchange & Mart 





FOR SALE 


Rates.—Advertisements are accepted for this seo- 
tion at the rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser offers 
to send a list or requests a stamped addressed en- 
velope, this will be trea as trade and charged 
at the rate of sixpence per word. If a Box Number 
is used an extra 1s. 6d. should be added to the cost; 
this includes the forwarding -. see. Letters to 
Box Numbers should be posted to ‘‘ Office” address 
as stated below. All advertisements (copy in block 
letters or typewritten) should arrive by the 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to ‘‘ The Gramo- 
phone,” 49 Ebrington Road, Kenton, Middlesex. The 
Proprietors retain the right to refuse or withdraw 
“copy” at their discretion, and accept no responsi- 
bility for matters arising from clerical or printers’ 
errors, or an advertiser not completing his 
contract. 

ACOUSTIC HORN, E.M.G., Hand-made Gramo- 
— all mains electric motor; excellent condition; 
£19 or near offer.—Barr, 49 Brooxland Rise, N.W.1 
ACOUSTICAL QA/12/P AMPLIFIER, perfect, only 

used a few times, £16 for quick sate; Goodman’ 
Axiom 12, unused, £4.—Box No. 3830. 
FEW RARE FONOTIPIAS, etc. —Bonci, Lauri- 

Pertile, Russ, Zenatello. —Details from Adams, 











A 
Vo:pi, 
61 Queens Road, Urmston, 

A NUMBER OF RECORDINGS, excellent condition, 
12 and 10 inch., 5s. and 4s.; Gigli, Tauber, Schipa, 
Schmidt, Rossi; "last two named 3s. each; Battistini, 
“Di provenza il mar,”’ as new, 30s.—Box No. 3948. 

AS NeW.—Fiored Symphonies: Tchaikovs«y 6th, 
Phil-Symph. New York, 22s.; 5th, N.S.O., 22s.; Elgar 
2nd, Boult, 365s.; Sibelius 2nd, Koussevitzky, 30s.; 
7th, Golschmann, 1és.; Schumann 4th, Walter, 25s.; 











Mendelssohn “‘ Italian,’ 14s.; ‘‘ Scottish ’’ (album), 
15s.;  ‘‘ Fantastique,” Berl'oz, Monteux (album), 
35s.; 300 otaers, Concertos, Overtures; reasonable 
prices.—‘‘ Sunnyside,” Cobham Road, Fetcham, 
Surrey. 





AUTOMATIC.—Mahler First, Sa:nt-Saéns Third, 
Bruckner Mass, Shostakovich Ninth, Iberia, Trans- 
figured Night. Wanted: automatic Zauberfiote, S'eg- 
fried, DB7263.—Willows, 92 Queen’s Road, Clifton, 
Bristol. 

BALAKIREV THAMAR; Beethoven Op. 26 (Giese- 
king); Brahms Quartet Op. 25 (LX1217-21); Mozart 
Duo K423; Ravel L’Enfant; Wagner —= 
DB4400; Davey Roll-right Sharpener. —Box 3876 

BERLIOZ FANTASTIQUE (Wa:ter); Thai kevaky 
Pathetique (Furtwangler); Grieg Concerto (Back- 
haus); offers?—W lkinson, 14 Griffin Avenue, More- 
ton. Wirrall, Chesh‘re. 

BRAHMS.—Viol.n (Heifetz) 25s.; 1st Piano (Back- 
haus) 3Cs. Chopin, Ist Piano (Rubinstein) 24s. 
Dvorak, Violin (Menuhin) 24s. Mozart, Fiano K271 
(Giesek'ng), 50s. Nielsen, Sinfonia Espansiva 25s. 
Stravinsky, Rites (Van Beinum) 20s. Vaughan Wil- 
liams, Lark Ascending, 8s.—Box No. 3877. 
“BRIERLEY RIBBON PICK-UP, £8, unused; Ex- 
pert, for thorns, £4 4s.; Rothermel Senior Crystal, 

£1 10s.; or nearest offers.—Gordon, 45 Dartford 
Road. South Shields. 

BUSONI, mint, 11445, L1456, L1470, 30s. 
Paul Bender, 2591; Bender-Gabsch, EH878, 
25s. each.—Box No. 3954. 

COLLARO MICROGRAM, perfect condition; pur- 
chased new 1947 with 10 inch G.E.C. cab‘net exten- 
— speaker; £12.—Bird, 157 Kingsacre Road, Here- 
ford. 

















each; 
mint, 








COLLARO R.C.49 Auto-change Record Player, as 
new, in attractive black leatherette case, £14.—Box 
No. 3544. 

COLLARO MICROGRAM, new July, 1949, £7; 
Bush Radio, type A.C.2, new November, 1949, £11. 
Gregory Jones, 20 Taviton Street, London, W.C.l. 

COLLARO ELECTRIC MICROGRAM, — con- 
dition, £14.—Dean, 2 Grove Park Road, N.15. 

COLLECTION.—Over 500 mainly chamber and 











orchestral, fibred, most as new; many deletions, 
some autos; 100 Envelope Albums, Bach, Brahms, 
Beethoven, Mozart, Schubert, Bartok, Ravel, etc. 


Collaro Motor Pick-up, £6. 0, 4-val 

8 in. speaker, £8; ‘‘ Gramophone,’’ August, 1940— 
May, 1942, January 1945—January, 1950. Books on 
1 including International Cyclopedia.—Box No. 
3941 





COLLECTORS.—Comprehensive list of Current and 
Deleted Recordings, organ, orchestral, vocal (not 
rarities) and instrumental.—Write to ‘‘ The Record 
Album,”’ 13 Gloucester Street, Brighton I. Condition 
guaranteed, prompt attention assured. 

COLLECTORS.—Operatic, A. Orchestral and In- 
strumental Discs for sale.—W 4 Bedford Terrace, 
Chapel Flace, Tunbridge Wells "Kent. 

COLUMBIA VIVA-TONAL GRAFONOLA, console, 
oak; excellent condition; spare spring; £15; demon- 
stration after 7.30 p.m. weekdays, 
ment week-end.—176 Ruden Way, 
Surrey. Burgh Heath 1350. 

CONNOISSEUR LIGHTWEIGHT PICK-UP, with 
transformer; perfect; 37s. 6d.—‘* Auckland,” Arcadian 
Gardens, Hi Essex. 

CONNOISSEUR MOTOR, 78 r.p.m. model, £12 10s.; 
Charles ‘Concerto’ Amplifier, remote control, 
£12 10s.; seen London area.—Box No. 3648. 

DECCA RC65 AUTO-PLAYER, new sarohire, £17; 
Connoisseur Pick-up. £2 1658.; fant Sortileges 
Auto, £1 15s.; Dvorak Symphony 3, Columbia, auto, 
£1.—Seddon, St. Clare, Park Avenue, Ruislip, 








Epsom Downs, 
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FEBRUARY RECORDS—(continued from page |71) 


Nine O'Clock Gal—Sy Oliver. BRU. 04392 
No good man—B. Holiday. BRU. 04390 


°o 
O Love that wilt not let me go—Male Voice Praise Festival. 
PAR. R3255 


Oh ! Baby be good—E. Condon. BRU. 04304 

Oh ! Mo’nah !—Dinning Sisters. CAP. CL13192 

Oh ! My Darling—A. Shelton. DEC. F9327 

Oh ! tell me Gipsy—Deep River Boys. H.M.V. B9869 

Ok’l Baby Dok'--H. Carmichael. BRU. ~ ad 

Old Master Painter—S. Lanson. LON. L555 

Old Master Painter—P. Lee and M. Torme. CAP. CL13241 

Omphale’sSpinning Wheel (Saint-Saens)—R.P.O. (Beecham) 
.M.V. DB6498 

On the Grand Canyon Line—B. Ives. BRU. 04363 

Once in a while—Dinning Sisters. CAP. CLI3192 

One | love—Bing Crosby. BRU. 04290 

One magic wish—Mantovani. DEC. F9341 

Open door, open arms—Andrews Sisters. BRU. 04429 

Original Dixieland One-Step—Bob Crosby. BRU. 04398 

Our anniversary Day—S. Conway. COL. DB2641 

Our finest hour—J. Hendrik. DEC. K2295 

Our love Story R. Inglez. PAR. R3259 

Out of a clear blue sky—Primo Scala. DEC, F9341 

Out of Love—Mills Bros. BRU. 04336 

Over the Santa Fe Trail—Sons of the Pioneers. BRU. 04393 


Pagliacci (Leoncavallo) 
on Valdengo and New Sym. Orch. (Erede). 


DEC. X303 
Penal broke—L. Hampton. BRU. 04313 
Pea ad Rag—Harry Roy. DEC. F9348 
Play, h ae os —- Bros. DEC. F9339 
Playboy. Hampton. U. 04. 
Plea to God—Jan lle A. M.V.DB6955 
Poems of W. B. Yeats—C. D. Lewis and M. O'Farrell. 
COL. DX1637-8 
Polonaise in A (Chopin)—Julius Katchen. DEC. K2293 
Polonaise No. 2 (Liszt)—Moura Lympany. H.M.V. C3950 
wre | Fugue No. 8 (Bach)—D. Matthews. COL. 


onal baby—Bing Crosby. BRU. 04289 
Put yourself in my place—H. Carmichael. BRU. 04287 


Quartet in C major (Ha fn Koppel Quartet. COL. 
LX1254-5 7 e 


R 

Red Sombrero—S. Torch. PAR. R325! 
Ribs and hot sauce—L. Hampton. BRU. 04320 
River Seine—V. Young. BRU. 04427 
Robbins in your hair—L. Hampton. BRU. 04314 
Rockin’ in Rhythm—L. Hampton. BRU. 04320 
Romeo and Juliet (Prokofiev 

Masques—Zara Nelsova. DEC, F9332 
Road to Santa Fe—Bill Johnson. COL. DB2648 
Romantic Waltzes No. 6—F. Mendelssohn. COL. DB2645 
Rose in a garden of weeds—Five Smith Bros. PAR. R3258 
Roset rt Tatum. BRU. 04319 
Row, row, row—Phil Harris. H.M.V. B9875 
Royal Roost—K. Clarke. H.M.V. B9871 
Rosa Mia—L. Lawrence. DEC. F9349 
Rosalie—Bing Crosby. BRU. 04289 
Rose | bring you—L. Lawrence. DEC. F9349 
Rusty dusty Blues—L. Jordan. BRU. 04327 


s 
*S Wonderful—E. Condon. BRU. 04304 
Sad Cowboy—H. Carmichael. BRU. 04287 
7 Tarantelle (Wieniawski)—Ossy Renardy. DEC. 


The GRAMOPHONE 


Scottish Samba—R. Inglez. PAR. R325 

September Song—cC. Cavallaro. Lg O4395 

Serenade—E. Hockridge. DEC. F9345 

Sevilla-Sevillanas (Albeniz)—Andres Segovia. BRU. 04328 
She wore a Yellow Ribbon—Radio Revellers. COL DB2640 
She wore a Yellow Ribbon—Tanner Sisters. H.M.V. B9873 
She wore a Yellow Ribbon—j. Blaine. DEC. F9343 

She wore a Yellow Ribbon—Andrews Sisters. BRU. 04428 
She’s funny that way—E. Condon. BRU.-04302 

Shine on Harvest Moon—V. Monroe. H.M.V. B9874 
Shoemaker and the Elves—F. Luther. BRU. 04331 
Shortenin’ Bread—Bob Crosby. BRU. 04308 

Should | ?—Andre Previn. H.M.V. B9872 

Silver Lining Fantasy—Melachrino Orch. H.M.V. C3957 
Silver Star Waltz—S. Thompson. PAR. R3252 

sae (Janacek)—Czech Phil. ‘(Kubelik). H.M.V. 


671 
Sing song Medley—J. Leach. COL. FB3545 
Six times a week—M. Whiting and J. Wakely. CAP 
CLI3245 
Skip. to my Lou—G., Jenkins.. BRU. 04316 
Sleepers Wake (Bach)—Cantata Singers. DEC, K2292 
So | ups to him—J. Durante. U. 
Soft lights and sweet music—D. Haymes BRU, 04288 
Somebody loves me—E. Condon. BRU. 04305 
Someday my heart will awake—O. Rabin. PAR. F2400 
some. - shall meet again—Luton Girls Choir. - PAR. 





Something to remember you by—D. Haymes. DEC. 04366 
Songs of the Pioneer of the Pioneers. BRU, 04393 
Sorry—M. Whiting. CAP. CL13248 

Southern Scandal—S. Kenton. CAP. CL13243 

Spanish Gipsy Dance—S. Torch. PAR. R325! 

Stairway to the Stars—C. Cavallaro. BRU. 04396 
Stampede—Benny Lee. DEC. F9328 

Steel guitar Rag—A. Rey. CAP. CL13240 

ey (Respighi)— Victoria de Los Angeles. H.M.V. 


Sugarfoot Stomp—/. Daniels. PAR. F2397 

Sultry Serenade—Duke eo COL. DB2623 
Swanee—E£. Condon. BRU. 04305 

Sweet Genevieve—Bob Crosby. BRU. 04307 

Sweet Lorraine—Art Tatum. BRU. 04318 

Sweethearts on Parade—Bob Crosby. BRU. -_- 

ee high, swing low—A. Zeigler and W. Booth. H.M.V. 


quale in D_ major (Franck)—Philharmonia Orch. 
(Galliera), COL. DX1629-33 

Symphony No. 40 K.550 So. Vienna Phil. (Furt- 
wangler). H.M.V. DB6997-9 


¥ 


Tais-toi, Babillarde—L. Pons. COL. LX1256 
Take another guess—Teter Trio. LON. L525 
Take it easy—Bob Crosby. BRU. 04398 
Tannhauser (Wagner) 
Gazing around on this august assembly ; Recit—Like 
death’s dark shadow: Air—Star of ry 
yO ata and Philharmonia Orch, .M.V 


Tempo’s Birthday—L. Hampton. BRU. 04313 

Ten to one—H. Carmichael. BRU. 04383 

Thank you—J, Stafford and G. MacRae. As CL13242 
That dear old song—O. Grasso. COL. DB2647 

That ole devil called love—B. Holiday. BRU. 04389 
There’s a new moon—Sons of the Pioneers. BRU. 04371 
There’s another Mule—N. Lutcher. CAP. CL13254 

Vee oes take that away from me—Bing Crosby. BRU. 


Thousand Violins—V. Lynn. DEC. F9325 
Through a long a sleepless night—V. Lynn. DEC. F9325 
— a long a sleepless night—The Stardusters. BRU. 


Tic-toc-choc (Couperin}—Monique Haas. DEC. F9331 
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Tick-tock Shop—F. Luther. BRU. som 

Tiger Rag—Art Tatum. BRU. 04319 

Till we meet again—Bob Crosby. BRU. 04293 

Time on my hands—V. Monroe. H.M.V. B9874 

Tomorrow—G. Jenkins. BRU. 04391 

Tonadilia-La Maja de Goya (Granados)—Andres Segovia. 
BRU. 04394 


Torre Bermeja (Albeniz)—Andres Segovia. BRU. 04394 
Tosca (Puccini) 
E lucevan le stelle—R. Schock and Philharmonia Orch. 


.M.V. B9868 
Tragic Overture (Brahms)—Philharmonia Orch. (Kletzki). 
COL. LX1251-2 


Trojeurs a Carthage (Berlioz) 
Royal Hunt and Storm—Conservatoire de Paris (Munch). 


DEC. X30! 
Trot here and there—4, Zeigler and W. Booth. H.M.V. 
B9870 


Twelve Robbers—Don Cossack Chorus. COL. DX1639 
Twilight—C. Cavallaro. BRU. 04435 
Two on a bike—G. Jenkins. CAP. CL13246 


Valse pg eunnnsianinnaneats Orch. (Malko). 

Variations on a Theme of F, oie. ete Nee! 
String Orch. (Neel). DEC. K’ 

Variations on a Theme of Haydn tarehens)—L-P. 0. (Beinum). 
DEC. AX299-. 


Very thought of a Cavallaro. BRU. 04309 
Vida Breve (de Falla) 

Danza Espanola No. |—A. Grumiaux. COL. DX1634 
Vie en Rose—V. Young. BRU. 04427 


w 
Walking the floor over you—Bing Crosby. BRU. 04360 
Waltz you saved for me—Bing Crosby. BRU. 04292 
"Way back home—Bing Crosby. BRU. 044 
Wedding at Donegal Bay—Five Smith Bros. PAR. R3258 
Wedding Bells—F. Hall. LON. L5! 
Wedding Samba—Andrews Sisters. BRU. 04436 
West wind from the sea—J. Labrecque. — = 
Westward Ho !—Sons of the Pioneers. BRU. 0436: 
What’s happenin’ baby—L. Hampton. BRU. cast 
What’s the use of getting sober—L. Jordan. BRU. 04325 
When he’s all dolled up—F. Hall. LON. L518 
= a Connie in the cornfield—B. Cotton. DEC. 
When 4 sugar walks down the street—Sy Oliver. BRU. 


When the heather gleams—A. Shelton. DEC. F9342 
ear a long way from home—Bing Crosby. BRU. 


When your lover has gone—E. Condon. BRU. 04303 
Where the Blue of the Night—Bing Crosby. BRU. 04364 
Where’s Pres—Les Brown. COL. DB2638 

Who shot the hole in my sombrero ?—E. Ros. DEC. 


F9321 
Who will be with you ?—J. Durante. BRU. 04365 
Wilhelmina—B. Macari. PAR. F2398 
Winter Song—D. Martin. PAR. R3254 
Without that certain thing—V. Silvester. COL. FB3544 
Without that certain thing. ine Shelton. DEC. F9327 
Words—Mills Bros. BRU. 04369 
Wouldn't it be fun—The Stardusters. BRU. 04413 
Write me aletter—G. Jenkins. BRU. 0439! 


Yv 
Yingle Bells—Y. Yorgesson. CAP. CL13221 
You are too beautiful—D. Haymes. BRU. 04315 
You are too beautiful—Al Jolson. COL. DB2637 
You’re my everything—Red Nichols. CAP. CL13233 
You're my thrill—Bob Dale. DEC. F9335 
You're the top—£. Merman. BRU. 04333 





DECOLA RECORD REPRODUCER, Maplewood. 
completely unused, still in showroom; cost £238; 
omersi_—Box No. 3799. 

DECCALIAN, carefully used, 1 year old, £20.— 
ee 11 Newport Road, Gosport, Hants. 

DECCALIAN, little used, perfect condition, £22.— 
Griffin, 11 The Highway, Stanmore, Middx. Grims- 
dvke 1457. 

“* DECCALIAN,” 1948 model, £20; H.M.V. Portable, 
model 102, £6; both excellent condition.—Harvey, 8 
Shazev Calf Lane, Slough. Bucks. 

DECCALIAN TABLE meas ee (one month 
old), A.C., 3 wave band, F.P.R. pick-up; £40 or 
near offer; seen Maidstone.—-Box No. 3826. 

“ DECCALIAN ” ELECTRIC REPRODUCER, brand 
new, £25.—K'tson, 35 London Road, Bedford. 

DECCALIAN RECORD REPRODUCER, carefully 
used, excellent condition; £20 or nearest.—Glass, 
86 Stormont Road, Liverpool 19. 

DECCALIAN, nearest £20; Me? Album, Hanson’s 
‘* Lament for | agar | » (choral gt Te eed discs.— 
26 Cromwell Mews. S.W.7. Hillside: i 

DELETED VOCALS.—Collector see at below 
dealers’ prices recordings by Bori, Chaliapin, Dal 
pe eet on — ‘ees Ponselle, Schlusnus, 


























DELETIONS. = 5 ‘ors E Lui (Norena), 12s.; 
Beethoven Quartet, Op. Pw (Busch), 47s. 6d.; Dvorak 
Quartet 2 E Flat. Op. 51 (Léner), 40s.; Mendelssohn 
Quartet D eS RL, 30s.; fibred; packing 
re ot Blyth, 12 Belvedere Grove, Wimbledon, 





DELETIONS.—Tr'stan and Isolde, excellent condi- 
tion, fibred; also Gétterdimmerung (W: ae 


L.P.O.) LX636-7; Wedding Cantata.—R. J. 
St. Mildreds, London Road, Guildford, Surrey. 





DON GIOVANNI (Gl lete) ; 
Mozart Serenade, K361 (Purtwanglen; offers. Also 
others, fibred.—Box No. 

EARLY JAZZ. et a catie prices; including many 
Waller.—Ives, 143 Spencer Street, Norwich. 

‘ E.M.G. PICK-UPS.—DP4, pair, new sapphires, one 
transformer; perfect order; 10 ‘gns.—Mandeville, 79 
Eastcote Road. Ruislip. Middlesex. 

E.M.G. FOR SALE.—Condition as new.—Telephone 
Har 6624. for further particulars. 

E.M.G. MARK 9 GRAMOPHONE for sale; excel- 
lent condition; can be seen sat. i appointment: 
any reasonable offer.—Box No. 

ENGLISH COLLECTOR desires sretangs with over- 
seas collectors, current issues; all letters answered.— 
Box No. 4,000. 


ERARD GRAND PIANO, 7 ft. rosewood, beautiful 
tone, fine —. ? £45, or exchange upright; seen 
London.—Box No. 3994. 

FARA Tinie RADIOGRAM.—Medium and _ two 
band-spread short wave bands: £30. aon. No. 3872. 

“FIBRED SETS.—Concertos: “Emperor,” Tchai- 
kovsky Second (Molselwitech), Mozart} K467, Brahms 
First (album) (Schnabel), Second (Solomon), Violin 
(Heifetz); Mendelssohn (Menuhin), Bruch (Campoli), 
Mozart K364 (Sammons. Tertis). Symphonies: Beet- 
hoven Fifth (Weingartner), Brahms Fourth (Walte: 
Tchaikovsky Fifth (Lambert), Dvorak Second (raten>. 
Fifth (Harty), Berlioz “* Harold "’ (Koussevitzky) . 

mber: ke’? (Solomon), Op. 69 
(Fournier), Clarinet Trio. (eel DBs 6s., Cs 4s. Also 
twenty Pre-war Sets at 2s. to 5s. per record, excellent 
condition but slight surface hiss, mainly popular 
symphonies, many in albums. Microgram, fitted 
‘crystal head, —, speaker sockets, perfect, 
nearest £12.—Lambert, 45 
upon-Tyne 2. (Gosforth 





























aay Avenue, Newcastle- © 


FIBRED DELETIONS.—Bach Concertos, A minor, 
E major (Hubermann); Sonatas (unacc.) G minor, 
A minor (Szigeti); Violin, Nos. 3-6; Flute Nos. 1, 
2 and 4; Passacaglia C minor (Stradivarius). ae 

m Sonatas, major (Feuermann), C major 
ai Quartets, Op. 59, 2, 130(A) (Budapest). 
59, 3, 127(A), 135(A) (Busch); Trios G major 
Bloch Violin Concerto, quintet. Brahms Trio, E fat 

(A). Debussy Sonatas, violin, cello, flute, harp 

viola. Dvorak Trio Op. 90(A). Quartets, Op. "1, 
105, 106, 87. Quintets, A (Schnabel) E flat. Sonatina. 
Grieg Quartet (A). Handel Viola Concerto. Mozart 
Divertimento No. 9, quintet, CK575; Sonatas, K457. 
570 (Gieseking). Schumann Violin Concerto (Menu- 
h'n); Quartets. Op. 47, 41, 1—Box No. 3940. 

FIBRED AUTOS FOR SALE.—Mozart Vio'in Con- 
certos: Third, 30s., Seventh, 40s., Vaughan Williams’ 
Job, 35s.; Symphonies: Fifth, 22s. 6d., Sixth, 18s.; 
Beethoven Archduke C7588/92, 20s.; Kreutzer Serkin- 
Busch, 30s.; t-Saéns’ Fourth Concerto (Casade- 
sus), 22s. €d.; Debussy Mer (Koussevitzky), 18s.; 
Brahms Double Concerto, DB8929/32, 24s.;| Bach 
Concertos, DB3081/2, 12s., Two Piano, 18s, DB2911/2, 
12s.; Liszt First Piano (Rubinstein), 20s.—Ashcroft, 
63 Airedale Avenue, Chiswick. 

FIBRED RECORDS WITH ALBUMS (auto). All 
Beethoven, Brahms, Berlioz, Dvorak, Elgar, Franck, 
Mozart 38-41, —- 6, 7, 8, Sibelius 1, 2, 5, 
Tchaikovsky 3, 5, 6. symphon‘es. Also all Con- 
certos, Beethoven, Brahms, Sch a, Grieg, Saint- 
Saéns, Mendelssohn, Mozart (450 Ney), 466 
(Walter), Rachmaninov 2, Sibelius Societies 4, 6, 
Mahler 4, 9; pre-tax prices; mostly latest record- 
ings; perfect condition; offers invited.—Lewis, 1 
Brooklyn Road, Bath. 











FIBRED DELETIONS.—Large selection available; 
jn Me on request.—R. G. Loshak, Dedham, Col- 
c r. 
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FIBRED Beeth “Emperor ”’ 

(Schnabel), 27s. 6d.; " symphony 5 “(Weingartner), 16s.; 
**Choral’’ (LPO, Weingartner), 30s.; Quartet, 
59/1 (Lener), 25s.; Brahms Concerto 2 (Schnabel), 
33s.; Symphony 2 (Polydor), 27s. 6d.; Tcha‘kovsky 
Concerto No. 1 (Rubinstein), 20s.; Violin (Elman), 
20s.; Symphony 5 (Lambert), 17s. 6d.; Nielsen 
Clarinet Concerto and Woodwind Quintet. Offers? 
—Parrish, 51 Fountain Street, Manchester. 

FIBRED.—Franck Variations (Cortot), 12s. 6d.; 
Grieg Concerto (Lipatti) 20s.; Brahms 2nd Sym- 
phony (Album), Weingartner, 30s.—Earney, 17 Henty 
Walk, Roehampton, London 

FIBRED VOCALS, Orchestrals, Gramophone Motors, 
other —Grimsdyke 2609 after 7.30 p.m 

GARRARD AUTO-CHANGER, overhauled, fitted 
new original —— by makers, perfect condition, 
£8 10s.; Also mixed price 12 in. Records 
(fibred), in Winel. . 100 Record’’ Box, with num- 
bered cards, overtures, suites, vocal, piano, sym- 
phonies and concertos, £20; also Albums and sets; 
8.a.e.—1 Brooklyn Road, Bath 

GARRARD Automatic Mixed Record Changer, 
model RC60,/U16; universal mains; excellent condi- 
tion; £15 or near offer.—Box No. 3682 

GARRARD “ STANDARD ” PICK-UP, 25s.; Thorens 
Clockwork Motor w.th turntable, douple spring, Swiss 
made, £2 1lvs.; all periect.—t2 Flower Lane, N.W.7. 

*“* GRAMOPHONE,” bound volumes, 12-16 inclusive, 
£5; ‘New Musical Educator’’ (Ha 
Volumes 1 to Re as new, £4; ** 
49, £1 1s.; ‘** Monthly Letter,’’ Feoruary, 1944, to 
December, 1946 inclusive, with binder, 15s.; 21 Fibred 
Class.cai Records, £5 5s.—Box No. 3805. 

“ GRAMOPHONE,” as new; April, July, August, 
September, October, December, 1948. July, Decemoer, 
1949; Turner Layton Records; offers?—12 Homecroft 
Road, London, S.E.26. 

“GRAMOPHONE,” January, 1944 to b 





























The GRAMOPHONE 


RARE OPPORTUNITY. — “Victor Heritage,” 
1.R.C.C., C.R.S., Operatic Sets, and many vocal dup- 
lications at cost or in exchange; 40 Storage Albums 
(American); Biographies of great singers and other 
books; E.M. hand-made Gramophone (A.C.) 
new condition with stand. a _— Cham- 
bers, W Road, Colaba, Bom 

SALE.—Triple Turntabie Bank Bier with control 
panel for three microphones, warning lights, etc., 
complete with amplifier and two matched speakers 
built into control desk with microphones, head- 
phones and overhead record rack; all built into 
small ‘‘ control room ’’; what offers?; inspection by 
- ‘ppaeeeeea aaa 79 High Northgate, Darling- 
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AMERICAN COLUMBIA and/or Victor Liturgical 
Music, etc. Victor 17917/9 (Don Cossack “ge | 
Victor 11-8514 (Don Cossack Choir); Victor 
(Siberian Singers); Victor 4437 (Siberian Ah 
Victor 78890 (Russian Symphonic Choir); Victor 
68970 (Russian Symphonic Choir); Victor 22709 
Neng ee d “Vespers "’); Am. Col. 72349/51D (De 


vitch) ; Victor 26081 (Bortinansky Hymn); Victor 
20358 (Glinka); Am. Col. MM844 (Don Cossack 
Choir).—Box No. 3548. 


A NUMBER of old or new Classical Vocals re- 
quired; highest prices offered. Also wanted: Fibred 
Instrumentals (latter must be fairly late issues).— 
Ward, 14 Clarendon Gardens, W.9. 








SCHEHERAZADE, Columbia, M. Phillippe Gaubert, 
played few times only; advertiser Purchasing auto 
-~ ae 16 Fraley Road, Westbury-on-Trym, 

ris! 

SEVERAL H.M.V. TYPE 12 PICK-UPS, unused, as 
new.—E 8070. 


SIX V DISCS, 31 long playing, 16 in. transcrip- 
Road, Southampton. 








tions.—59 Penn‘ne 


SOCIETY VOLUMES.—‘ Das Lied Von Der Erde,” 
Mozart Chamber, Vol. 1; Medtner, Vol. 1; Hugo Wolf, 
Vol. 2; perfect.—Box No. 3988. 

S/S VICTROLAS.—McCormack, Carmé and Bal- 
lads; Caruso, Serenade Don Juan, Lescaut Aria, 
Garibaldi’s Hymn; Evan Williams, St. Paul; Edward 
Johnson, Elijah. SS Columbias: Lazaro, Mobile, 
Questa. Decca: Rehkemper, ee (Wolf). 
—Scovell, 104 Horncastle Road. London. S.E.12 

STRAUSS, Elektra, with Tbe. a” Williams 
6th Symphony, 15s. 6d.; both new. Debussy, 
D’Am ie Elue, ~ Dvorak Cello Concerto, Tele- 
funsen, 30s.; Mozart Piano Concerto, K450, Long, 
14s. 6d. Catalogues, yh -% Victor, 10s.; Columbia, 
6s. 6d.; both 1948. “‘Gramophones,” 1948-9, 8s. doz. 
—Box No. 3989. 














1949 inclusive; what offers?; carriage Paid. . 3992. 
“ GRAMOPHONE.”’—z07 copies, Decemver, 192i— 
December, 1949 (1939—49 complete); offers.—Box No. 
3727. 
“GRAMOPHONE,” January, 1945—March, 1949; 
offers, part or wnole?—1.7 Nottingnam Road, Mans- 
field. 











* GRAMOPHONE,” 1939, June-Dec. 1947, in- 
cluding index to oa 20.—Smith, 18 Whitworth Road, 
Fiumstead, S.E.18 

*“* GRAMOPHONE,” Volumes 15-20, 
cloth.—Box No. 3911. 

“GRAMOPHONE,” January, 1942—December, 1949 
inclusive; offers?—Periect, 1 Effingham 5 
Surbiton. 

HALF PRICE for quick sale.—Amplifier, Acoustical 
QAizP 12 in. speaxer, phase invertor, special long 
arm pick-ups, Headmaster (boxed set), Wilkins 
Wright m/coil—64 Mackets Lane, Hunts Cross, 
Liverpool. 

HAYDN, London Symphony (Krips), ——o X, per- 
fectly new, 1is.—Dunn, Bicknoler, Taunto 

“HM.V. TYPE 12 PICK-UPS (2) sae with 
transtormers; Cosmocord G.P.12 Pick-ups (2); Baxer 
(Selhnurst) Loudspeaker Units, choice of 2, 5 or 15 
ohms; vented Acoustic Chamber, manogany finish, 
illuminated grill; wnat offers?—Fry, 43 Watford 
Road, King's Langley. Phone 3138. 

“HLM.V. PORTABLE GRAMOPHONE, model 102; 
almost new, periect condition; £7.—Zarb, 36 Chats- 
worth Court, remoroke Road, 8. 

H.M.V. ELECTROGRAM DE LUXE in perfect con- 
dition; selling only because of lack of space; price 
for immediate sale £215.—Box No. 3567. 

H.M.V. Model 2102 Record Player, unused; offers 
over £8.—Box No. 3320. 

H.M.V. Model 2,000 Celebrity, two months old, per- 
fect condition; genuine reason for sale; £110 or 
nearest.—Wright, 117 Lodge Avenue, Romford, 

x. 





bound full 
































HUGO WOLF SOCIETY VOL. 1, Gerhardt, mint 
condition guaranteed; album and notes; best offer 
by March 7th; strong wooden container for ship- 
ment overseas.—Box No. 3971. 

*“*LA BOHEME,” complete opera, standard oe 
Gigli and Albanese; unwanted Xmas gift; un 
offers?—Box No. 3991. 

LATES® BARKER SPEAKER, 148A, maker's 
carton, £10.—113 Hazel Road, Huyton, Lancs. 

LATEST H.M.V. RECORD PLAYER.—Lightweight 
hyper-sensitive pick-up taking miniature needles, rim 
drive motor; condition as new; £9 owner purchas- 
ing automatic equipment.—Freeman, 173 Darkes Lane, 
Potters Bar, Middlesex. 

MODERN ASTRA RECORD REPRODUCER and 
Radio Model for sale; peritect condition; £100; to 
order costs £165.—Box PP27727, Samson Clarks, 
57-61 Mortimer Street, London, W.1. 

MOZART, Wind Sinfonia Concertante, ‘* Court of 
Frederick the Great humann Piano Quintet; 
offers?—Platt, 57 Cholmeley Crescent, Highgate, N.6. 

OFFERS.—E. M. Ginn Expert Senior, 28 inch horn, 
new spring motor; excellent reproduction.—Johnson, 
Greenways, Ivy Road, Macclesfield 

OPERATIC AND FOREIGN VOCALS, including 
early issue IRCC electric deletions, celebrity acoustic 
G and T’s. Fonotipias.—E. Spicer, 9 Crane Way, 
Whitton, Middlesex. 

PICK-UPS.—Decca Type D, mew sapphire, £5; 
Rothermel Senior, £1; both perfect.—Stephenson, 
71 North Street, Colne, Lancs. 

R.G.D. 10-VALVE AUTO-RADIOGRAM, post-war 
model 1046G; perfect; best offer.—Box No. 3993. 

RIGOLETTO.—Anyone wish to exchange ra 
Columbia recording for H.M.V. (non-auto)?—R. 
Ferry, 70 Grange Gardens, Pinner, Middlesex. 



































““THE GRAMOPHONE,” January, 1940 to Decem- 
ber, 1949; unbound; offers?—Matthews, 4 High &t., 
Kinver, Stourbridze. 

TWO BEAUTIFUL MAHOGANY RECORD 
CABINETS (capacity 120 each). These are really 
first-class pieces of furniture in lovely condition, 
Also Bafflette Junior Speaker. De Muro ‘ Esultate,’ 
‘Ave Maria Offers?—Apply 31 
St. Edmunds Avenue, Ruislip, Middx. or phone 
Ruislip 5650. ne 

UNUSED MARCONI A.C.100M, autochange light- 
weight pick-up, transformer and Rimington jewel 
needle, £9 10s.—Stevens, 59 Holoways Lane, North 
Mymms, Herts. Hatfield 3161. 








AT Rs aay PRICES.—Fibre-played — 
tion t.al. Luca, DA192, oe DB220 
Spani. Di DASi9, ppioas, 1046, 1163; Tama DS1 00, 

ee Farrar, DB653; Martinelli, DB333, a3. 1089; 
McCormack, DB324; Chaliapin, DB160, 1530; Pertile, 
DBilil. 1218; Pinza, DB1203" 1087, 1088; "Sobinoff, 
DB895, 896, 9; Ginster, DB1874, ‘1870; any others 
by same artists.—Box No. 3990. 

AUTOMATIC SETS ,required: “* Trovatore,”’ ‘‘ Don 
Pasquale,” ‘* B * Lucia.”"—Box No. 3994. 

BACH SOCIETY °48.—All or any volume.—Cruick- 
shank, 340 London Road, Leicester. 

BARTOK QUARTETS (not 5th, 6th); Schonberg, 
Pierrot Lunaire; Berg Lyric Suite and Violin Con- 
certo.—Write giving price and condition to J. 8. 
Mills, 84 Wodeland Avenue, Guildford. 

BEETHOVEN.—Opus 2 No. 2, also Opus 7. Schna- 
bel.—Burns, 6 Goldspink Lane, Newcastle-on-Tyne 2. 

CAN ANY READER sell me in mint condition 
Haydn Quartet Society, Vols. II and pe price 


























for Vol. II.—Lewis, 90 Ninian Road, 

CHOPIN Tarantelle, Dorfman (Col. 1724); Ballades, 
Cortot, — 6 or DB1344 only; Schubert Sonata, 
Fantasia Pp. 78, Pouishnoff (Columbia); Chopin 
Waltzes, HL. DB585, Studies, DB649, Paderewski. 
—Young, 35 Buckingham Street, Aylesbury. 

COLLECTOR WISHES TO BUY the appropriate 
albums only for these sets: H.M.V. Sympuonies, 
Dvorak Nos. 2 (Talich) and 5 (Szell) ; V. Williams’ 
4th (Composer) ; Korsakov ** Scheherazade "’ 
(Dorati); Grieg (Moiseiwitsch) and Columbia Beet- 
hiven 4th (Giesexing) Concertos.—Box No. 3y5l. 

DELETED VOCALS IN MINT CONDITION.— 
Gladly make offer for whole coliection.—Lonsdale, 
18 Widdicombe Court, London, N.2. 

GERSHWIN.—Wanted, Concerto in F and ‘ Cuban 
Overture ’’"; condition and price.—Winstaniey, 8 East 
Hermitage Place, Edinburgh. 




















VICTORS (fibred).—Stars of the Metropolitan (Vol. 
1), 35s.; Cortig.ani-Parisiamo (Warren), 1s. 6d.; 
23rd 1 Psaim- Beatitudes (Gorin), 78. 6d.—Box No. 3831. 

“VORTEXION ABPLIFIER, AD/Mi, a salve, re- 
cord-.ng and playback, response C.p.8. 
input 7 millivolts microphone my 7 y* —-* pick- 
up, measured distortion .01 per cent; makers ciaim, 
“The world’s finest amplifier’; half price, £30: 
Mew condition.—12 Ardley Road, Kings Heath, 
Birmingham 14. 

WOLF SOCIETY.—Vols. 2-6 (100 songs) going 
cheap; surface noise first few seconds only.—Snell, 
Arundale, Letchworth. 

200 FIBRED DISCS for disposal, many deletions. 
Also 20 G and T, s.s. 1904-19u8 vintage. All Beet- 
hoven Symphonies, Concerti, Overtures, Chamber 
Music. Brahms Ist Sympnony. Wagner, concise 
versions of ‘** Ring’ operas, many overtures. Grieg 
Piano Concerto. Delius Violin Concerto. Schubert 
Lieder. ae oe, Concerto, etc., etc. De- 
tails on reques' —Fry, 43 Watford Road, 
King’s Langiey. oy 3138. 

230 RECORDS.—Popular symphonies, concertos, 
songs, piano (mostly Chopin), ballet, oratorio, opera, 
and lighter; some auto, some album sets; very little 
used; seea we Cross; cost £65; offers for lot 
invited; also H.M.V. Console Gramophone, hand- 
wound, £7.—Box No. 3731. 




















WANTED 


AAFS “Friends of Music” album.—Richard 
Sharp. 170 Queens Drive, Liverpool 18. 








A COLLECTOR IS PREPARED to purchase any 
collection up to 1,000 operatic oe As a col- 
lector, it is possible for me to more than a 
dealer could afford. Please list artists’ names and 
catalogue number only, and state price required for 
—— Must be in excellent condition.—Box No. 





A FEW COLLECTIONS of Fibred Instrumentals 
nag about 3s. 6d. each DB’s, 2s. DX’s, etc.— 


ALL KINDS OF CLASSICAL RECORDS, especially 
major works, recent issues, deletions. foreign, 

society; highest offers for perfect fibred ae: first- 
class collections called for.—K. 8S. Holman, 143 
Greenway, Ickenham, Middlesex. Ruislip 2518. 

ALL German , and Italian Singers wanted, with 
prices and —Box No. 3875. 

AMERICAN COLLECTOR urgently wants Schu- 

mann Dances, Op 6 (Cortot, DB3263/5); Beet- 
hoven Op. 19 and Heiligenstat Testament (Ney, 
DB4503/6 and 4460); Furtwangler Concerto (Fischer, 
DB4696/78) ; Tchaikovsky Op. 44 (Joyce, K1527/30); 
Elgar Froissart and Severn Suite; will am highest 
prices or trade any American discs——T. L. Clear, 
64 Kensington Road, Bronxville, New Fork 


AMERICAN COLLECTOR wants Old Record Cata- 
logues of all European Countries.—Kahleel Soffs, 
> Normandie Avenue, Los Angeles, Calif., 














GLENN MILLER A.E.F. V = wanted; details 
and price invited.—Box No. 3916. 

“GRAMOPHONE ”’ Baca Sapies and Indices from 
inception; terms—cash, exchanze Concert H 
(U.S.A.) Limited Edition Recordings, combination 
cash, Concert Hall and/or other U.S. recordings; 
Concert Hail list on request.—Sam Stringtellow, 501 
East Avenue, Marsuall, Lexas, U.S.A. 

HAYDN SYMPHONIES.—45 (Imperial), 49 (Pas- 
sion), 53 (Imperial). *. 91, 102 and Concerto (Lan- 
dowska); state price.—' . Hill, Dalestead, Caterham, 
Surrey. 

H.M.V. C2797, Barrack Room Ballads sung by 
Peter Dawson.—McLeod, Heath Cottage, Aboyne, 
Aberdeenshire. 

H.M.V. RADIOGRAM, Model No. 801 required; 
must be good instrument; state full details and 
price —30 Morton Green, Eccles, Nr. Manchester. 

HUSCH.—DB5523, DA44.2; Schorr D2112, D1354; 
Fantasia, K475, Fischer; Schubert B Flat, Schnabel. 
—Chamoers, Wadham, Oxford. 

INDIVIDUALS or business concerns in Argentina, 
Australia, Austria, Brazil, Denmark, Germany, the 
Low Countries, Spain, Switzerland and certain other 
countries, who are in a position to sh.p modern, 
currently catalogued, classical records to a record 
collector in the United States of America, kindly 
make a known to this advertiser who has 
no interest in discontinued records or jazz material; 
meng | indicate the degree of your responsibility.— 


























J’EN AI MARRE.—Band or vocal record in good 
condition.—Box No. 4004. 

LINGUAPHONE RECORDS eat. .— Spoken 
verse, Chaucer, Shakespeare, etc.; H Recordings 
of poetry; must be in good ciieaan, —wWrite Box 
No. 3566. 

~TISZT.—Benediction De Dieu woe Rigo- 
letto Paraphrase (Petri); thorned copies only.— 
Haller, 62 Wilson Street, Derby. 

MENOTTI’S ‘ Telephone’’ (auto); ‘‘ Bastien et 
Bastienne "’; buy or exchange; state wants.—Reynish, 
6 Morgan Road, Reading 

ey 8 Ly ilharmonic Orchestra Records specially 

lo r all of the following: H.M.V. DBS5636; 
MV. bBs639/41 (Beethoven); H.M.V. | av. 
(Berger); H.M.V. DB5591/2 (Dohnanyi); 
DB5648/51 (Mozart); H.M.V. DBSS8/7 tbchubert); 
H.M.V. DB5573 (Wagner).—Box No. 354 

ONE or two Collections of Vocals nd Instru- 
me gg required e.. -—Calcott, 174, Ellerdine 
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RONDO NG SYSTEM.—Over 3,000 new or 
second-hand envelopes with metal base urgently re- 
quired for Rondo filing system. Any manufacturer 
prepared to supply could have specimen envelope. 
New envelopes would be lettered and numbered to 
advertiser’s requirements. Secondhand must be in 
good condition. Please write stating price and quan- 
ly offered to G. E. Coke, Jenkyn Place, Bentley, 





~SCHUBERT.—" Aut Dem Wasser Zu Singen”’ 
—_. DA1521.—Wilkins, 33 Alvanley Road, 
Liverpool 12. 
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1950 List of Rare Vocal, Orchestral & Instrumental Records 


PERFECT COPIES OF ORCHESTRAL AND 
INSTRUMENTAL DELETIONS. Offered at 
10/- a record. 

AUTOMATIC COUPLINGS 
Arensky : Trio (Temianka, etc.) .. 3P 30/- 
Beethoven : Quartet, Op. 38 (Lener) .. 3c . 
Bloch : Vin Concerto (Szigeti, c. Munch) 4c 
Boccherini : Cello Concerto (Casals) ... 3H = 
Dvorak : Vin Concerto (Menuhin) «» 4H 
Dvorak : Dumky Trio (Kentner, etc.) ... 4C £2 
Grieg: Sonata 45 (Rachmaninov/Kreisler) 3H > 
Grofe : Grand Canyon  mepeagring <n: an 
Haydn: ry 86 (Bruno a 3H = 30/- 
Moeran : Trio (Pou; pep sated 3C 30/- 
Mozart : Quintet K593 (Pro Arte) 3H = 30/- 
Mozart: Divertimento 17, K334 (Harty) 3C 30/- 
Mozart: _— Concerto 

(Landowska 4H 2 
Prokofiev : be Concerto 3 (Co Composer pf) 3H 7 
Schumann : Vin Concerto mandy) er: p+ 
Schumann : Symphony 4 (Or 30/- 
Tchaikovsky : Aurora’ s Wedding v4 urtz) 3H 30/- 
Wagner : Rheingold Synthesis (Stokowski) 3H 30/- 
Shostakovitch : Symphony 5 (Stokowski) 6H 


MANUAL COUPLINGS 
a ont Sonata F, Op. 120, No. | (Tertis/ 


Bach : "Passcagile ¢ minor (Seradivarius 
Quartet) a a & 
apy Sonata | G minor (Sziget ~~ a 
: Phantasy Sonata Via & Harp , 
aL a Coe y 2c 
Beethoven: Sonata 30/3 (Rachmaninov/ 
Kreisler) 2H él 
oo : Damnation de Faust (Panzera, 


tc.) ea H £5 
Bloch 8 Quartet 1 (Stuyvesant) . Cc £3 
Brahms: Variations and Fugue on Handel 
(Moiseiwitsch) 3H 30/- 
Bruckner : Quintet, F major (Prisca). 5D 50/- 
Debussy : Preludes, Book 2 ( 3D 30/- 


Dohnanyi : npename, Op. 10 Gieketz) 

My de a 
vo : av a) y an igen e 
(Beecham 


Ferguson : Sonata F minor (Myra Hess)... 3C 7 
» - AE : Beggar’s Opera (G Glyndebourne Co, 6H 
leg: Sonata, Op. (Rachmaninoy 
Kreisler) ... 3H . | 
Haydn : Emperor Quartet (Lener) 4c 
Humperdinck : Hansel & ) mom's (Berlin 
State) 4D @ 
Liszt : Ruins of Athens Fantasia (Petri) .. 2c él 
Mendelssohn: Trio, Op. 9 (Cortot/ 


Thibaud, etc.) H £2 
Mendelssohn : Quartet, Op. 4 “(Stradi- 

varius) 3C 30/- 
Rachmaninov : Isle of the Dead « Com. 

poser ooo OM 7+ 
Ravel : Quartet (Cape 4c 
Schubert : Duo Vin & Pf (Rachmaninov] 

Kreisler) ... 3H 30/- 
Schubert: Trout Quintet ‘(Schnabel/Pro 

Arte H 50/- 


Schumann : “Quintet Op. “4 (Flonzaley, 
etc.) 4H 2 
Schumann: Carnaval Suite (Rachmaninov) 3H = 30/- 

umann: Trio, Op. 63 amend 
Thibaud/Casals) ... 4H £2 
Liszt : Faust Symphony (c. Meyrowitz) «. 7C 70/- 

Prokofiev : Piano Concerto 3 (Composer 


pf) . H 30/- 
Schubert - Cassado: Cello Concerto 
(Cassado) .... ond ona «+ 3C 3W)- 
Wagner: Gotterdammerung (Austral, 
etc,) eke ott ves be. . 16H 
bas reed : Tristan, Act 3 (Austral, 
iddop, etc.) 5H 50/- 
Wagner : Parsifal, ‘Act 3 ‘(Berlin Overs) 7H 70) 
Wane : Ring Motifs (with cana 
(L.3.0.) -... ” ig Re a. a @& 
Walton: Duets for Children (Kabos/ 
Kentner) él 


E. Coates: Meadow to Mayfair (c. Com- 


Cc 
poser) H 
Gluck : Ballet Suite ‘(arr. Mott!) (Boston) 2H sil 
Liszt : Ballade B minor (Kentner) c 
Liszt : Benediction de Dieu "oon ~ as él 
Liszt : Orpheus (C.B.S.O. él 
Mozart : Serenade C min., K388 ‘Fedier) 3A él 


12” H.M.V.,VOCAL CELEBRITY DELETIONS 
PERFECT COPIES 
DI460 Gerhardt: Schubert : Abscheid me 


Schlummerlied 30/- 
DI717_ Nemeth: Oberon: Ozeanarie +» 50/- 

D2009 «= Gerhardt: Brahms: Feldinsamkeit/ 
2 others een 30/- 

02082 Panzera: Ropartz: ‘la mer/Duparo 
Phidyle 30/- 

DB256 §=Gailli Curci: Sonnambula: : “Sereno/ 
Credea os él 

DB324. McCormack: Ii mio tesoro/Una 
furtiva 50/- 
DB486 —: : Romeo: Leve toi/Manon : H 30) 
eve ° 

DBSI7. Lunn: Gioconda duo w. ‘Destinn/ 
Clemenza_... on “aa son. 

DBS583 Smirnov 3 Pescatori: Mi par/ 
Manon : Sogno 3 

DB592 Caruso: Luna duo w. Gogorza/ 
ranada 30/- 
DB8I3 Galli Curci : Trovatore arias 30/- 

DBS48 3=—6 Gerhardt : or Immer leiser 
and Ewiger ... 30/- 

DB854 = Ponselie : Gnas 8 ‘Suicidio/ 
Patria 30/- 


DB942 Chaliapin : Mefistofele : 2 excerpts “— 
DB979_ Ss Martinelli: Che gelida/Celeste Aida I 
DBIOI! Schumann: Re Pastore: L’ ~aaeed 
D vieni ows. Jn 
DBIOIS Dal Monte: Lucia: Madscene ... 30;- 
DBI040 = Monte : Figlia : Convien/Lucia : 


DBI046 A Pagliacci : Duo 30/- 
DBI065 Schumann: Freundliche v/Wiegen- 


DBI087  Pinza: Carlos: oan s 


DBI088 Pinza: Robert the Devil & Flute airs 
DBII04 Chaliapin: Sadko & Prince igor airs 30/- 
DOBII73 Zanelli: Otello: Monologoe Morte 30/- 
DBII8I — 3 Boris, Act 2, Cov. Gnd. 30/- 
DBII90 Onegin: Prophete : Fils/Che faro... 30/- 
DBI202 — Martinelli, Pinza: Forza: 


DBI203 Pinza : Forza: Santo nome/Norma : H 


a aa pe a ie 
DBI205 Koshetz: Kaddish & Eili, Eili » 30/- 
DBI317 ~— ns Sonnambula & Falstaff 


DBI339 Zanelli “Chenier : ‘Soldato/Impro- 


DBI342 Challapin Oid Corporal & Le cor I 

DBi421 aes ethberg & Schorr : Meistersinger : a 
ieee 

DBI438 Lauri ri Volpi : Ateo ‘cara/Schiavo air 30/- 

DBI439 Zanelli: Otello : Esultate/Ora e per a 

DBI471 Tokatyan : Ultima canzone/Lolita ... 1 

DBI506 —— Gigli, Pinza: Attila/ 


mi « & 
DBISI7 outhee : Otello: Saice& Ave ... 
DBI923_ -Frijsh : Albatros/3 other songs os - 


DBIS66 Widdop: Acis & Galatheaarias ... £1 
DB2123 Raisa: Chanier & Cavalleria arias ... 30/- 
DB2521 = : Boheme: Air & duo w. 


DB2747 Flagsead« Tannhauser : Gebet, Ist 


DB2849 tien eke : Drink to me/She i is far él 
oto Husch : Dichterliebe,3 records ... £2 
DB3. Fiagstad : Im Abendrot/Franz-Herbst él 
DB3es4 Schumann: Wagner : Wage 
Quand dors ... D.B. él 
DB3941 m: Wie bist du/2 other Brahms él 
DB4810 Perelli: Plaisir d’amour/Viens je sais £1 
DB4849 a 9 : Grieg: Vaaren & Monte 
ncio ... os oe ie es 
DB4922 Norena: Juliette beg me air £1 
DBS006 —— : Werther Invocation/La 
MOP cco asi “ee cua <a 
DB5405 Malipiero: Werther: Natura/Spirto a 
gent... 
DB5797 Doppelganger & Standchen £1 
DBI 1323 Barbieri Mio Fernando/Stride vampa £1 
DKI03 ruso: Kahn: Ave/Massenet : 
—. fi 
DKII1 Farrar, Scotti : “Boheme/D. Giovanni 


uos 

DMII4 Caruso & Gadski: Aida: Finalduet £1 

DMI26 Caruso, etc.: Lombardi & Samson 
trios ... a. ase ch is 

DeI00 — + gia etc.: want ing — 30) 


10” H.M.V. VOCAL CELEBRITY DELETIONS 
PERFECT COPIES 

DAII7 Caruso: on :  Siciliana/Chenier : 
Come ui 25/- 

DAI29_ —— Bori: ana? . Valse—Snow Maiden: 
Connais 

DAI30 Bori: Vedrai carino/T: raviata: Addio él 

DAI5S Culp: Debussy: Nuit d’etoiles/ 


Dutch ... on ons pom a = 
DA251 Hempel: Schubert: Ungeduld & 
Wohin ese oe pi a 2 
DA357. _ Ruffo: D. Giovanni: Serenata & 
Brindisi él 
DA382 Hempel : Hark, lark/Wings of song. 
German éi 
DA486 Gluck: Snow "Maiden : au "bois & 
Lehi airs ; éi 


DASO3 Alda: Tes yeux & Murmuring breezes él 
DA524 Jeritza: Tote Stadt: air/Teure Halle 30/- 
DAS57 — 3 a Wiegn- 


éi 

DAS59 Gilly : "“Tabarro : “Fiume/Vecchia 
zimarra F 50/- 

DA676 Hempel: Joshua: Jubal’s lyre/ 
Alleluia aes sae eee a 
DA879 = Lescaut: Trine/Boheme : 30) 


DA983 Lauri Volpi: ” Norma : Meco/E 


DAI029 Giannini : Allerseelen & Zueignung £1 
DAI324 Frijsh : Grieg : Water lily/Dan ruines 30/- 
DAI325 Frijsh : Tchaikovsky/2 other songs... 30/- 
DAI520 Fiagstad: Jeg elsker Dig/Mot Kveld I 
DAI441 eo : Herr was tragt/Kleine 


DAI479 Oltrabeiia : Lecouvreur/Boheme : 


arias... one on aad se 
DAI546 Schumann : Leibesbotschaft & Litanei £1 
DAI619 Schumann : Reger : Sch reed 

Wiegenlied i 
DAS377_ Gigli: Maristeila & Fedora arias ... él 


DAS405 Bechi: Wally: T’amo/Trovatore : 





Balen .. - ‘ate él 
E334 Slezak : : Schub Standche Lenz a2 
E503 Schoene : Tovunde : Liu’s arias ... £1 
E585 Kipnis : Kalinka & Soldiers’ Song ... £1 


E599 Kipnis : Don Giovanni : Registerarie £1 
ERS Slezak: Wolf: V. Liebe/Boheme : 

Act 3 aria... ate 
B2458 Valente: Turandot : ‘arias... wie ae 


12” COLLECTORS’ VOCALS. ALL PERFECT 
Battistini : D. Carlos: Per me giunto. 2808 


Boninsegna: Norma: Casta Diva. 2 pts. 
Columbia ... ons ons ‘sa an ... 50j/- 

Boninsegna: Ernani sentanaan teste : Pace. 
Columbia .. 50/- 


Calve: Spanish song (Calesera). “Via spel. pr ‘ing 30/- 

Caruso: Tu non mi vuoi/E lucevan. H. & D. 
Pathe 2 

Cums: Gioconda : Cielo e mar. Red G. & T. 


Clement & "Journet : Pecheurs : Au fond. 
Victor... “ea eae a 
= B gages FY Boheme : “Death scene, 2 pts. 


ous Donne Curiose : Tulla| perte. Via spel. 30/- 
Gerhardt : Erikonig/Nussbaum. Vocalion  ... 30/- 
Jurjevskaja: Iphigenie auf Tauris/Zauberflote 2 
Kurz & Schiusnus: Zauberflote/Hempel : 
Batti. Polydor ... 2 
McCormack : Lolita/Hear you calling me. Col. 30/- 
McCormack & Bori : Traviata: Parigi. H.M.V. 30/. 
McCormack & Sammarco: Boheme: O 


H.M.V. 
Melba Ty Henschel : Spring. 03328. Very rare. 
Pn + Tote Stadt: arie/T urandot: Schlosse. 
Polydor 2 
Nordica t Bamon (Stange). Col. 30483, Rare 50/- 





Plancon : 3 ‘ambour enerachauen ry 

Lucia: Mad. V. ... 30/- 
Schumann : ee Neue Freuden & thr 

Treibe. Polydo 30/- 
Schumann: Figaro : Rosenarie/Zauberflote : 

Fuhls ae bine a ? 30/- 
Slezak: Fi sidei keit/Mondnach Po ly dor 2 
Slezak : Meistersinger : Preislied/Lohengrin. 

Columbia . see es 2 
— Cid : ; Souverain/Lohengrin : Narration 2 

P.-O. J es me 


TERMS OF SALE : Inland buyers remit with order. Overseas buyers order airmail and remit when availability confirmed. Safe delivery guaranteed, No overseas 
orders of less than £5 accepted. All records offered in this advertisement are perfect copies. Further listings will appear in ‘‘ The Gramophone.’ 
IMPORTANT : We pay the highest prices for rare records, 


COLLECTORS’ CORNER, 2II 


Telephone: TEMPLE BAR 5614 


SHAFTESBURY AVENUE, LONDON, W.C.2 
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RECORD.—‘‘ Cohen _ on the Telephone.”’—. 
Canon, 46 Brampton Grove, Hendon, N.W.4. . 
STOTHARTS “Unfinished Dance,”’ album, Ameri- 
can M.G.M.; also Tibpett’s ‘‘ Rogue g,”’ “* Voice 
of Stars” records.—1 Wilton Gardens, Shirley, 
Southampton. 2 
“THE GRAMOPHONE,” Nov., Dec., 1946; state 
price.—T. Corbett, 15 Fearse Street, “"Duaun. 
UNUSUAL a difficult to obtain recoras wanted 
urgently. H.M.V. DA4483/4 (Quartet, R«ss:ni); 
H.M.V. DB6089 "(Chinese Traumbilder Music, Hinde- 
mith); Telefunken E2490/92 (Kunneche Tanzerische 
Suite Op. 26); Swiss Odeon A208464/5 (Quartet, 
Schubler); Spanish Columbia RG16066/8 (Concerto 
de Aranjuez for Guitar and Orchestra, Rodrigo); 
Decca DA29192/4 (Suite in F minor, Dohnanyi.—Box 
No. 3547. 
URGENTLY WANTED.—Liszt’s Hungarian Rhap- 
sody No. 2, recorded by Viennese Singing Sisters on 
Regal MR1755, state condition and price.—Wilson, 
32 Wheelwrigat Road, Erdington, Birmingham 24. 
URGENTLY WANTED. — H.M.V. DB/522-7530 
(auto) preferred, or DB4005-4013; state price.—Davis, 
8 Victoria Avenue, Sanderstead, Surrey. 
VERDI.—Otelio, Rigoletto, Trovatore, preferably 
automatics; Bruckner Symphonies, automat-cs only. 
For sale: Bruckner Mass. —Box No: 3743. 


























WANLED.—‘“‘In_ Sea of ozart,”” by Henri 
Ghéon; must be in good, e .. £1 offered.—Box 
No. 3742. 

WANTED URGENILY.—Columbia DX594, ‘* Gray’s 
Elegy’; your .price paid.—Whiter, 110 Myddleton 
Road, N.22. Phone Bow 1127. 

WANLED.—Col. D13049/52 (String Quartet, Honeg- 
ger); H.M.V. D1701 (Inghilleri); Col. DX665 (Wil- 
liam Primrose); .M.V. EB107 (Rachmaninov- 
Kennedy); Col. DB1686 (Binnie ag: H.M.V. B8538 
(Andante Religioso, Thome); H.M.V K5984 (Albeniz, 
Harp); H.M.V. 15484 (“ Chopsticks, ” Hylton).— 
Box No. 3545. 

WANTED.—Seguedillas (Albeniz), —s H.M.V. 
or any other record:ng.—Mrs. Marie Fry, Grosvenor 
House, Fars Lane, London, W.1. 

WANTED.—H.M.V., Columbia, Parlophone Cata- 
logues, period 1930-1940; state prices.—Box No. 3696. 

WANTED. — Wittrisch-Teschemacher Duet _ from 
Les Huguenots; Foreign Seinemeyer Recordings; also 
12 in. Record Albums, strongly made.—Box No. * 3726. 

WANTED.—H.M.V. B8602, Comedy Harmonists in 
“Love Me a Little To-day "; state price—Box No. 
4002. 























WANTED.—Any record of Raff’s ‘‘ Leonore’’; de- 
tails and price in first letter.—Box No. 4003. 

WANTED.—ist and 2nd Vols. of H.M.V. Haydn 
Quartet Society; state price.—Box No. 3950. 

WANTED.—Complete recording of any play by 
Shakespeare; also recordings of Scottish, English -_ 
Irish songs by Beethoven. —Communicate with 
Margiotta, 234 C Edinburgh. 

WANTED.—Hugo Wolf, Vol. I, fibred condition.— 
Box 3878. 

WANTED.—Recording of Whispering Jack Smith 
song, *‘In the Middle of the Night.’’—Mrs. Brough, 
4 Bolton Road, Eastbourne. 




















MISCELLANEOUS 


~ 4 NEW SERVICE FOR MUSIC LOVERS.—Mr. G. 
M. Jeffreys, consultant and lecturer on all aspects of 





the GRAMOPHONE 


PERSONAL COLLECTIONS BOUGHT.—Best p: 
paid for Telefunken, Polydor and major British 
companies. Especially interested in pre-electric re- 
cordings, Busoni, Galli-Curci, Pac! etc. 
All records bought by personal visit. No better 
place to sell your records than in your own home. 
All records must be fibred. Distance no = 
I. Finlay, 164 Hanbury Street, London, Tel. 
Bishopsgate 5219, after 6 Mon.-Fri., 
Sunda ss. 

READERS who wou'd be interested :n private re- 
cordings of works for piano duet or Karg Elert’s 
Organ ee, are invited to contact Simpkins, 
BM/DNXH, W.C.1. 

TRANSFORM YOUR SOUNDBOX!—Get realism 
without electricity; clearer definition; scores testi- 
monials; stamp.—B. Tracy, 2 Akehurst Street, Roe- 
hampton, S.W.15. 

YOUNG LADY (21), enthusiast classical music 
(particularly opera), wishes to contact others, simi- 
lar tastes.—Box No. 3544. 


before 4 p.m. 














February, 1950 


CABINETS in polished walnut or oak; hold over 
350 12 in. records; photographs on request. —H. C. 
Harridge, 3 Lisle Street, London, W.C.2 

COLLECTOR’S GUIDE to American “Recordings 
1895-1925 by Julian Morton Moses. Foreword ty 
Giuseppe De Luca. Celebrity Discs, Caruso, Melba, 
Paderewskt and over 300 others. Numerical Guide, 
including all 5,500 Red Seal Records. Price $3.75.— 
Amer:can Record Collectors’ Exchange, 825 Seventh 
Avenue, New York 19, N.Y., U.S.A 

“TI BUILD Very High Quality ‘Audio Amplifiers for 
the Connoisseur. I am a lover of classical music and 
know just what ‘“‘ Very High Quality ’’ means. Why 
not let me quote you for building a high quality 
amplifier with radio receiver to fit your own cabinet? 
Alternatively let me rebuild your present equipment. 
I guarantee that I can improve the quality 100 per 
cent. Distance and time no object. Send me your 
requirements or telephone me any day Primrose 6725; 
even:ngs Hillside 7976.—Herbert Wilcox, 27 Pyecombe 
Corner, North Finchley, N.12. 











YOUNG MAN (28), Nottingham, interested clas- 
sical music, opera and jazz, would like to . hear 
from other music lovers (either sex).—Box 3321. 

YOUNG MAN (29), wishes to correspond with 
music lovers (either sex), interested in serious 
music, opera, theatre and concerts, etc.; London 
and Home Counties.—Box 3943. 





MINIATURE SCORES of all publishers stocked, 
catalogue post free; Gramophone Shop ‘ Encyclo- 
pedia of Recorded Music,” 1948, £1 11s.—Reeves, 
Dept. 4. 1A Norbury Crescent, London, 8.W.16. 
MONOMARKS.—Permanent London address; letters 
re-directed; confidential; 5s. p.a. — Write BCM/ 
MONO6K, W.C.1. 








YOUTH OR GIRL REQUIRED as general assis- 
tant in West End music publishers; previous ex- 
perience not necessary.—Box No. 3942. 





TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

ABSOLUTE RARITIES, Specialities, Vocals, In- 
strumentals traded, bought, sold or exchanged for 
new wonderful American long playing discs, each 
representing a cemplete symphony, quartet, concerto, 
etc.; hundreds of top rarities in stock.—Lewin 
Record Associates, 45/33 45th Street, Long Island 
City, New York. 

A POSTAL RECORD LIBRARY.—Deletions, etc., 
included; catalogue 6d. post free—A. H. Buckley, 
42 Avenue Rise, Bushey. Herts. 

A LARGE MONTHLY CATALOGUE of perfect 
fibred recordings (6d. stamps) and-a Special List 
of new Deccas, Columbias, Parlophones not. generally 
available (6d. stamps); prompt and safe postal ser- 
vice to any address.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 

AMERICAN FIRM will send you long playing 
records representing each complete masterwork, sym- 
Phony, concerto, etc., in exchange for your mint 
eee records, deletions, te write for free 
st.—Lew Reco: Assoc , 45/53 45th Si t, 
Long wand City, New York. " _ 
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ODD PARTS OF COMPLETE WORKS! The 
Gramophone Exchange have an extensive stock of 
odd parts of complete works, all in condition— 
orchestral, chamber music and instrumental. Should 
you, therefore, have a quartette, a a age or a 
concerto, minus one or more of its records, may 
be able to supply the missing record(s), oven if 
deleted. Write to us, stating the catalogue number(s) 
of the record(s) required. Please note that our stock 
of odd parts consists only of the C, D, and DB 
series of H's Master’s Voice and the DX and LX 
series of Columbia.—The Geomeetione Exchange Ltd., 
121-123 Shaftesbury Ave., London, W.C.2. Tem. 3007. 

PRACTICAL ADVICE on High ‘Quality Reproduc- 
tion from Gr f 
checked; bass correction circuits, etc.; Pick-ups re- 
paired and tested.—Box No. 3987. 

SYKES (MUSIC) LED., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Flace. Leeds 1. 

THE GRAMOPHONE EXCHANGE. — Gramophone 
Records, new and “slightly used,’’ classical music 
only, bought, sold and exchanged; complete collec- 
tions purchased.—121 Shaftesbury Avenue, W.C.2. 
Temple Bar 3007. 

THE PHOENIX RECORD LIBRARY.—Revised 
terms, ,list 6d.—30 Palmer Avenue, Willerby, Nr. 
Hull. 




















THE RECORD COLLECTOR.—Slightly used Records 
bought and sold; Deleted Vocals and Operatics our 
speciality; also stock of Instrumental and Sym- 
phonic.—Send for our regular monthly lists to Ross, 
Court & Co., 92 Trafalgar Street, Brighton. 





AXIO 
beautifully polished Vented Cabinets 
approved design. Constructed in speskeiay treated 
3 in. timber, walnut, oak or mahogany veneers. 
Cabinet complete with Axiom 22, 32 gns., Axiom 12, 
28 gns., Cabinet only, 19 gns. Complete kit of Parts 
for cabinet only (unpolished) with full instructions 
for simple assembly, £16. Flease send for list G50. 

. T. Chapman — Riley Works, Riley 
Street, Chelsea, S.W.1 

cCim. SaCTRICAL AND ELECTRONIC DE- 
VELOPMENT LTD., Hubert Street, Birmingham 6. 
(Tel. Aston Cross 2440). The idlands specialist 








rado and record reproduction; personal r 
equipment; school installations, etc.; entirely inde- 
pendent; full details on request.—42 Cornwall Road, 
Dorchester, Dorset. Tel. 956. 

AUDiO ENGINEER with two years laboratory ex- 
perience in magnetic recording seeks progressive 
technical sales or publicity post.—Box No. 3879. 

COLCHESTER 14 MILES.—Young man _ seeks 
congenial friend; ardent gramophile; all cultural 
interests.—Box No. 3945. 

MANCHESLER RESEARCH STUDENT with record 
collection and reproducer, seeks Bed-sitting Room 
and use of piano if —Box No. 3694. 











ers of high fidelity equipment for the 
ae famous ‘ Williamscn’’ and other quality am- 
= eae —— re see our illustrated 
a alternate issues 0: iS publi 
tor full details and prices. - a 
CLASSICAL AND OPERATIC RECORDS in first- 
class condition; every one sold with a guarantee of 
= sfaction, or money refunded; 10,000 items to 
oose from, and if you cannot call send for our 
oh-onee monthly catalogue.—H. C. Harridge, 3 Lisle 
Street, W.C.2 (off Leicester Square). Hours of busi- 
ness: Monday, Tuesday. Wednesday, Friday, 11 a.m. 
to 5.30 p.m.; Saturday, 10 a.m. to 5 p.m.; Thursday, 
closed all day. 











MUSIC-LOVING COUPLE require Unfurnished 
Flat within twenty miles of City of London; bene- 
factor welcome borrow from useful record col- 


lection.—Box No. 3730. 





FOR RECORD REVIEWS ‘and bright illust: d 
articles read ‘‘ Music Parade,’’ 6s per von ie. 
1 2. new volume now ready.—3 England’s Lane 





TO OVERSEAS COLLECTORS.—Send 2s. for Vocal 
=| or 5s. for full list; both despatched by air mail. 
C. Harridge, 3 Lisle Street. London, W.C.2. 
TREMAYNE AND GORDON POSTAL SERVICE.— 
For fibre played a February list now avail- 
able; send 23d. stamp to 67 Uphill Grove, London, 

N.W.7. 








WANTED.—Classical and Operatic +e high 
prices paid if in fibred condition; og A . and T.’s, 
Fonotip'as, and old catalogues also wanted.—Write 
phone or call H. C. Harridge, 3 Lisle “Street, W.C.2, 
Gerrard 7108. 

WE BUY Rare Records of every sort. Highest prices 
for fine collector’s specimens on G. & T., Fonotipia, 
Odeon, Berliner. Early music hall artists, old record 
catalogues before 1910. Also rare foreign vocals on 
Polydor, Odeon, French H.M.V., Electrola. We sell 
records of every sort. A pra library of connoisseur 
treasures on all famous makes. Periodical lists for 
U.S.A. and Overseas collectors. For the caller—a 
fine, varied and constantly changing ie — Te 
Collector’s a, 20 Newport Court, London, W.C.2 
Garrard 8! 

WE HOLD direct Agencies from the following 
French Record Manufacturers: L’antholgie Sonore, 
Le Chant du monde, Sems, French Telefunken and 
Pacific, and their records are now available at 
reasonable prices.—Send for lists and catalogues 
Ross, Court & Co., 92 Trafalgar Street, Brighton. 


















quality. This is the one feature which cannot 
quoted in terms of ‘ 
appreciated. 

is ample output for normal domestic use. 


the most expensive pick-ups and | 


“ ABOLISH LISTENING FATIGUE ”’ 


THE “R.D. JUNIOR DE LUXE” 
AMPLIFIER 


Based on the design of our very popular ‘‘ RD Junior,’’ this new amplifier 
has, apart from an outstanding technical specification, very satisfactory listening 
measured electrically, and 
* performance figures,’’ but which must be heard to be 


The bass and treble controls are smooth and pleasant in operation, and there 


Despite its modest price this amplifier is Satisfactory in _conjunction with 
to-day. 


ce = 


SHOP 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


FOR SLIGHTLY 
USED RECORDS 


Catalogues issued Regularly 











on request. 


Price completely wired and ‘tested : m 10s. 
Full details of the ‘“‘ RD Junior de Luxe *’ amplifier will gladly be forwarded 


ROGERS DEVELOPMENTS CO. 


1066 HEATH STREET, HAMPSTEAD, LONDON, N.W.3 
HAMpstead 690! 


ST 








George Emmott (Pawsons) Ltd. 





MAINSPRINGS 


Wholesale Only 


OXENHOPE, Near, KEIGHLEY 
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Excerprs trom rece 
CORNER RiBRoYV 
LOUDSPEAKER 


The Gramophone 


+. th 
% Natural ra. ner Ribbon 


enc ducti 8ave the 
For all reviews ountered, = 2 i 


“ Wi so Jar 
and all public reless World (J, { 
demonstrations . any sients ce poverty 950) 

; ‘ 
of the = music pe . ramatic aed to: 
Corner Ribbon | 9 the time, the ge this. Te és thee 
Loudspeaker pg ot ye lanissimo 0 ing + pe 
the following Y those who he, oat wll * lie ia 
equipment was 5 £0 hear, 
used :— 
AMPLIFIER 


Type QA12/P—capable 
of the finest quality of 
reproduction yet achiev- 
ed, the performance being 
determined by the limi- 
tations of the loud- 
speaker employed. As 
supplied to the B.B.C. 


£30.0.0 
PICK-UP 
Type C/500 with elliptical 
reproducing point and 
connected via type CQA/ 
R Compensator unit. 
Complete pickup vr 


Other loudspeakers for those 
with less to spend but who 
still require the best - 


compensator .. £9.6. ———— La oe _— 

CORNER RIBBON = 5 th ct C19 10 od. Gud 

LOUDSPEAKER an Seapat Legeiedh os 
£83.0.0 £48 o od. 








COUSTICAL 





MANUFACTURING COLTD 
HUNTINGDON: HUNTS: TEL: 361 





The GRAMOPHONE xv 

















hear your records 
at their best — 


with a S T A R R 
Sapphire Needle 


For the best gramophone reproduction ye Sapphire 
it is essential that needles meet the most Stylus 
exacting technical requirements. These The finest needle 
are satisfied with STARR needles as with rows Poa 
no others. They give more faithful ture 9/5 plus 4/1 
reproduction, less surface noise and p.t. 
record wear, and last longer than needles 
made to less critical standards. Unless Teeewviot 
q sapphire 
you use a STARR needle you are not ak. aie ae 
hearing your records at their best. Standard and 


If you have 'y in obtaining please write Trailer 6/11 plus 
giving name of your usual supplier. 3/- p.t. 


NG eal, 





STARR NEEDLES 
e+. for quality 


STARR BRITISH PRODUCTS 
8 Dartmouth Park Ave., London, N.W.5. Gulliver 113! 























First Recording ? 


Mozart: Serenade No. 3, K.185. Orchestre de 
Symphonique de Chambre, Paris, conducted by 
Oubradous. N.M.1-3. 3 12in., 32/6. 

: Only 25 copies left 
Mendelssohn : Songs Without Words, Nos. 4, 9, 19 


31. Heinz Herschmann, Pianoforte. N.M.4-5, 
2 10in., 14/8. 

Balfe : ‘‘ The Muleteer’s Song.’’ ‘‘ Keep thy heart 
for me” (from ‘‘The Rose of Castille ’’). 


Peter Dimuantes, tenor. N.M.6. 1 10in., 7/4. 


Postage and packing on any or all of the above : 
2/6 inland ; 5/- abroad. 


* We can obtain any records of the following 
French makes to order: 


Anthologie Sonore, B.A.M., Lumen, Discophiles 
Francais, Classic, Amphion, Pacific, Telefunken, 
Pathe, Columbia, Voix de son Maitre, Polydor, 
etc. 
Send stamp for list of 
interesting recent French issues 


Neglected Masterpieces 


Recording. Company 
362 CITY ROAD, LONDON, E.C.I 
(near the Angel) 


Hours of Opening : 11.0-6.0 Saturdays : 10.0-1.0 


Tel. : TER 7561 
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“reproduction was flawless.” A as 











Sie eee an amplifier which was claimed and demonstrated to The 1948 Edition 30/- plus I/- postage. 
be almost distortionless. It was subjected to a drastic test .... 
the accuracy of reproduction was flawless... ."’ Don’t be disappointed—send for your copy TO-DAY 


Subscriptions for the 1950 issue of our RECORD 

SUPPLEMENT now being accepted, 8/6 yearly. 

Remittance to The Gramophone, 49 Ebrington 
Road, Kenton, Middlesex. 


Extract from a technical report in the ‘‘ Kinematograph Weekly "’ 
(May 23rd, 1946, p. 49) of a lecture and demonstration given by 
H. J. Leak, M.Brit.I.R.E., to the British Kinematograph Society, at the 
G.-B. Theatre, Film House, Wardour Street, W.1. 


The amplifier used was the original 12W. ““PCINT-ONE.” The Gramophone Shop, gnc. 


eee Se eo We bs ene 
is an improveme ' 18 EAST 48th STREET, NEW YORK 17, N.Y. 


model. Now available. 


TL/12 TRIPLE LOOP FEEDBACK AMPLIFIER Price £25. 15.0 
RC/PA REMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 




















ALL ROUND VALUE 





Those seeking the highest available standard of 

record reproduction are invited to write for F oO R U N W A NT E D 
a our booklet which contains much interesting “ 

information for the technician and the amateur R © o RD s 

enthusiast. 











If you purchase your new Records from The Gramophone 


WRITE FOR BOOKLET “‘G” Exchange, Ltd., 121 and 123 Shaftesbury Avenue, 
London, W.C.2, we will give you a generous allowance for 
H. J. LEAK & COMPANY LIMITED your unwanted fibre-played recordings of good music. 


(Established 1934) BARGAINS, at less than pre-tax prices, are always available 


BRUNEL ROAD, WESTWAY FACTORY ESTATE in our used Record Dept., either for sale or in part exchange. 
LONDON, W.3 These are for Callers only, no lists being issued. 




















Phone : SHEpherds Bush 5626 


THE COLLECTORS’ SHOP H. C. HARRIDGE 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. Ww 
20 Newport Court, W.C.2. Phone : GER. 8589 3 Lisle Street, London, -C.2 


WE BUY RARE RECORDS OF EVERY SORT. Classical and operatic records bought, sold 


Telegrams : Sinusoidal Ealux London 


















HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS and exchanged. 

ON G & T, FONOTIPIA, ODEON, BERLINER. 

EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES Deletions and current issues at moderate 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON prices. 


POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. Dill 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY egular monthly lists. 

OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 

PERIODICAL LISTS FOR U.S.A. AND OVERSEAS COL- @ CALL, WRITE OR PHONE 
LECTORS. FOR THE CALLER—A FINE, VARIED, AND GERRARD 7108 
CONSTANTLY CHANGING SELECTION. 




















THE 4 * , LUXURY 8-VALVE 

Fidelia "Rabiocram CHASSIS 
Features include variable selectivity, infinite 
impedance detector, electronic bass and treble 
controls, push-pull triode output stage, 3 wave- 
bands 16-50, 190-550 and 1,000-2,000 metres. 
Audio amplifier response 30-18,000 cycles, bass, 
treble, and volume controls operate on gramo., 
suitable for lightweight p.u. Guaranteed 12 mths. 
Price £21 5s. Od. Data sheets on request. 




















ORDER FORM 


THE GRAMOPHONE, 
49 Esrincton Roap, Kenton, MIDDLESEX 





I enclose my subscription for 14s. for one year, post free, 




















SSR Me RLLINGOON SUStER bgiong with manta 
Date ie 
“The GRAMOPHONE” ss 
STROBOSCOPIC SPEED TESTER iat ecco 
for accurately setting turntable speed 
1/3 post free pe | peieanten ie oe ROSEN ONE Se eR eR 
49 EBRINGTON ROAD, KENTON, MIDDLESEX 




















QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together with a 
stamped addressed envelope if a personal reply is 
desired relating to matter Editorial or Technical. 
It does not refer to display or classified adver- 
tisements. Available until Feb. 28th. 


























February, 1950 
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AUTOMATIC 
Electric Amplified 
Gramophone 


NOTE THESE 
FEATURES ! 


Fitted with latest GARRARD- 
Record Changer taking ten 10-in. 
or 12-in. records. 

Magnetic pick-up with inter- 
changeable plug-in head - for 
miniature or sapphire needle 
types. 

High-flux elliptical loudspeaker 
placed in the FRONT of the 
cabinet. 

Volume and Tone controls on 
outside of cabinet with pilot light 
indicator. 

New cool-running amplifier unit 
fitted with latest miniature valves. 
Output 3-4 Watts. 

Small size and weight—only 16-in. 
by 13}-in. by 10-in. and weighing 
244 Ibs. 





28 GUINEAS TAX PAID 


% Write to-day for full details of this 


For A.C. operation 100/110 or and other AC[DC types. 


200/250v. 
Manufactured by THE TRIX ELECTRICAL CO. LTD. 
Distributed in U.K. by PHONODISC LIMITED 
QE «Maple Place, London, W.1 @ Telephone MUSeum 5817 


BBS 
PRAT | © 2 


. . . « manufacturers’ optimistic delivery promises 
sometimes cause disappointment to you, our customer, 
and embarrassment to us. We can now give some 
DEFINITE NEWS about some long awaited items :— 





LEAK “DYNAMIC” PICK-UP 
The moving coil pick-up that leads the . 
world both for «reproduction and Gives both 78 and 3341r.p.m. HOME 
precision workmanship. SUPPLIES GRADUALLY BECOMING EASIER. 
FROM STOCK AT WEBB’S WEIRD: he visieeiciscinies ceesce £17 18 4 
Price with ruby stylus.... £12 0 8 
Transformer.. £210 0 


CONNOISSEUR DUAL SPEED 
MOTOR 


CONNOISSEUR SUPER _ _LIGHT- 

WEIGHT PICK-UP 

Allows provision for both standard and 
microgroove recordings. 
FROM STOCK AT WEBB’S 

Price with one head...... £5 14 8 

Transformer. . 15 0 


LEAK “ POINT ONE” AMPLIFIER 
All models of the justly famous amplifier 
are AVAILABLE BX STOCK AT WEBB’S. 


Leak “TL/12” with RC/PA Pre- 
Amplifier. 





OTe Le eRe £32 10 0 


Webb’s Extended Payment Scheme covers all equipment and 
gives a dignified solution to the vexed problem of Hire Purchase— 
you deal direct with Webb’s Radio. 





Webbhis Rado * 14,5040 $7, LONDON. WI 





Telephone : Gerrard 2089. 


Shop Hours}: 9 a.m.—5.30 p.m. Sats. : 9 a.m.—I p.m. 


The GRAMOPHONE 


COVER U 





CITY SALE 
& EXCHANGE Ltd. 


The City’s Leading 
Radio Specialists 
invite you to see 
and hear this 

Magnificent New 


BUSH RADIO- 
GRAMOPHONE 


R.G.11 A.C. Mains only 





3 waveband receiver @ 10” speaker with metal fret 
Plays eight 10” or 12” records (not mixed) 

Attractive Sapele cabinet with deep lid, 29} high, 304” wide, 
18” back to front 

Standard with Auto-changer and pick-up by Garrard. 


68 GUINEAS Tax Paid 


EASY PAYMENTS AVAILABLE—spread over 12 months. Write for form. 


ALL THE VERY LATEST RECORDS ALWAYS AVAILABLE—heor 
them in comfort in our showrooms. 


Television demonstrations daily. 


93-94 FLEET STREET 


Phone Central 9391 ‘ LONDON, E:C.4 
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A Revelation 
for Musie Lovers 


AMPLIFIER MODEL D7/12N — THE DUO-CHANNEL 


H!GH fidelity equip for op record reproduction is not 

necessarily high in price. This factual statement is fully supported 

by the remarkable performance of the D7/I2N which is priced at only £24, 

including two speakers ; and the Duo-Channel is individually constructed and 
fully guaranteed for a year. 





THis highly efficient 7-valve unit is actually two separate amplifiers 

built on one chassis, with separate smoothing from a common power 

pack. The treble section consists of a triode driving a beam tetrode which is 

coupled to an 8 in. speaker specially chosen for its high fidelity response. Bass 
response in the treble is attenuated by selective degeneration. 


THE bass section consists of a triode driving a twin triode phase in- 

verter via a bass lift circuit, the output from the twin triode driving 

two beam tetrodes in push-pull. These are coupled to a Goodmans 12 in. speaker 

via a high quality output transformer, specifically designed to adeq ly deal 

with the superb bass response‘of this section. The approx. crossover frequency 

is 1,000 cycles. Both units have their own volume controls, the treble control 

incorporating the mains on/off switch. All components used are adequately 
rated thus ensuring long life, ” 


THEIO7/ 12 N is unhesitatingly r ded to Gr ph Societies 

who ‘are dissatisfied with their existing apparatus and desire really 

vivid, true to life reproduction. The technical description above, of course, can 

give no idea how magnificent the Duo-Channel sounds when in action. Come 

along for a demonstration. You will then have to agree with us that hi-fi equip- 
ment is within the reach of most pockets. 


£24 inclusive of two speakers 











Carriage paid to your home 


SEND FOR BROCHURE “G” 


er CHARLES BRITAIN (RADIO) LTD. 
> 11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 


(I minute from Leicester Sq. Stn., up Cranbourne Street) 
TEMple Bar 


Open All Day Saturday Shop Hours: 9 to 6p.m. (9 to I p.m. Thursday) 


LTO 
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